SC
B 5

QX
2

A—H—I=a7I)



BX

= B 2
SAE R - BRI . 9
A RO T S A 10
R 14
[EE] FUA—F Ny T7 HALROBE .o 15
AR BRGILA R [ o RIUT 16
ADARYILAD R = T7AIL (nKi) oo 17
RILFT7AIL (CnKI) o 19
Double Track (Effect On) ........ ... . . . . .. . 19
Double Track (Effect OFf) . ... 20

PU switchable ... ... ... . 21
EvoF7y T -Rovarv -wLIb - F— RA9F ... 22
Global Controller (FB—/N)L =22 FA—3) . 23

A R =T T A R 24
B L 25
Ty R O— R A 26
ADRARYILAD R GEE) 27
BIRATRELL A DA R SILA U b 27
AVRARGILAD R - BBLI b = RAYF 28
AR RS ILA D OB A 29
O—F-AVRMYILAD FDZEIRAE (O— FEREIMEE) ... 29
JTPZIWEA L LH—F XS54 K / N\oRYUG&TIYUT . 30

B T T ;o 30
B A R 31

S o N 31
OYR Sy /) YR -7y (Hold KeyERB) ... . ... 31
Fast / Slow (R MO—=TDIFEE) .. 32

7 N B I 33
D P al = 34
I (== 36

70 2 2 P 37
Pinch Harmonics (E X4 « IN—FZHR) 37
5th-dyad chord whammy bar G EI—F Z—L - H9V) ... . 37
ALY G/a—FR -S4 T -wLIF - XF— - RAYF . 38
MIDI CC Ik BRHIBRIETE . . . . o oot 38
Forced hammer-on / pul l-off (G&&l/\>< U5/ T)FHE) ... ... ... 39
[EVF] RESLF—/FIRSAF—FRABFOI—F A TLI b~ ... 41
ADARABRSILA D MDA R R TA R 43
Ty RIR— R 44
Instrument (A4 2« DR BRSILA D R) o 45
High velocity instrument (/\A - RO F 4 « DR MSILADR) ... 45



Chord (T— ) o 45

Auto sustain (F— b « B R T 4 ) 46
Poly mode (1) = B— R) .o 46
Pick buzz (B = 18R 46
Roundrobin mode (T FOEY = B—FR) ... 47
Stroke speed (R FA—2 « RE—R) . 48
Stroke direction (R hO—2ARMBEEE) ... ... 48
Resolution (L) a— 3 ) 49
Release time (J1)—R = BA L) ... . 49
Palm mute (S a— R) .. 49
Volume / Tone (R a—Ls / b—) 50
TUNINE (Fa— ) 50
Auto Wah (FE— bk = 00 52
Key information (F-—1&EER) ... .ot 53
AVARYGILAD R BLI b F— RAYF 54
AR BT A T 57
Target key (B—4 9w b= RS = =) 57
Stroke direction (/ —< I - F—DRA A=Y AR) ... 58
String ON / OFF (B8EMD ON/OFF) . . ..o 58
Vel. Rate (%) (RO ST a4 = L— ) s 58
TYPe (B A ) 58
Extra strum noise (TR T - AT L = JAR) oo 59
Reset (U B) oo 59
MIDI CCIZKBR RS L - X—DHRETAR . i 60
TS F— (R—ILRF - F—&A My T - F—) L. 61
Hold keys (ZR—JL K = =) 62
Stop keys (R by T = =) 62
TLA - F—DHREEZMDI O bA—ULFIOPTITI oo 63
Gliss up / down (DU &R = Bro) 63
Position change noise (RT3 - FxoP-JAR) ... 64
Chord strum noise (A—FK - EvXx2F - JARX) oo 64
A — o O R 65
Target user chord(2—4'y b+ aA—H—--a—FK) ... .. .............. 66
Rename (1) R—8) .. . 66
Chord shape (T— K = & oA ) 66
TYPe (B A ) 66
ROOt (Il ) 66
Always open GREIA— T « R MU D) 67
Reset (U B) oo 67
Preview (LB =) 67
A—H4—a—FDOEEZ I 7ANVIRETE/T7ADLHRARAL ... ... 69
ETDA—HY—aO—FEEZ—DODITF7ANIIRETD ... 69
ETDA—HY—O—FEREZ—DODIT7AIDLHRARAL ... 69

BRI TSI —a—FREDH BERHOLI—HF—a—F) 2T 74 IILIZK



e S Y 69
BRICREINI—F—a—FREED I 7ML EBREERFOL—HF—a—FF

B R A 69
NA - RODT A AR PYILADERDEETE o 70
Threshold (R L gL R) oo 71
MR TE .. 13
Sa—KEYFUYT /AKX ROVTa - RA4YF FrIECCH 1) ... .. 73
Pitch bend range (EyFARU K = L) o 74
String / chord shape select key switch ........... ... .. . .. . . ... . .. ... . ..., 75
(REY2G/a—KR x24T ®wLI b F— RAYF) ... 15
String skip key switch (R b YUY - XXy T -F— - XA YF) ............ 76
Feedback (T 4 — K/N ) 17
e s 18
AMD (T ) 19
AC BOX . . 19
Hot Solo ... 19
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TWANE . . o 80
VAN T 81
Cabinet (4 By B o 82
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Chief V=80 .. . . 82
Tweed AINiCo .. .. . 83
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DALV RAE=ZFICEH. EHICHODOLTES, 8i5t, FEITHILLBUELFET, T EHER (B
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Y EEEDHLDBER) ENLTHOES. BR. BELELLFT,

B EESEN SRR T T EEEZHEEFT IO (AT LB R— FEZ T ERS—UE4
WEDELFET, O —HBASHEGERF - FBEESNAEROI YV —EREZFFTEVEDOLET,
ERFELIIFEEZToHATHRIGERELGY . TOFEARABFOSAEVRIEHERL, 54 RICHEET 55—
PVIDMEFIIELIZELET, BABROYR— bR ELDZDIE Prominy OAK S 3y Prominy & FIER
BIRIEY R MZHBERFEE. U R MR OERGEEICE L TIERBEAARE LIZRFEECTBALZEROA LY
F9, BUAERIIRELEE L TVEVREENSBALLERIERER. FRAFAHCHIDLLTHR—F
MEHELY EFT,

FERELNHREA VA =L, BAMICERANFITSAIOERANEE 1 SOMBLETHALLNEZLEEE
HELT, 260DHBICEVTOIRTT (/—rRXVAVIE, TRIUMYT1ERE), REIZ1EUEDN
—FOz7HBCTHEATICLEIHFTINTOERA, BRI TORBERET 2I58ILTORBOHDS
A VREBATEHIIENARELLBYET, HENA VR P—LEhfzavEa—4%— (18) ZEH#OD1—
Y—THEATRHE. FRTIAHSDOS AL REEMTEAT I EABELLRY T, FERAENN—F
DIT7EEBLIEESE. TON—FO 7 ELOREGEFHEELEL TEIWTEREA,

AERDA VA P—LBLVFRHGITEENST—E2OFER, FEEThZEERATEGM 22 EICKYAEL
FOh SR, BEFXITATEREOERICEVTREIADLOEL, TOS—KAHETLSIZHE
L—U0EEZEDLLGVIDELET,
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Aok 3Y

Prominy SC Electric Guitar 2

SOHBDIERTADELZZITEFILY M) vy - X2 —FiR

#3200, 0004 > FJL ($9147GB) =R 5Fendere Stratocastere ML ¥ — T TFHFaIILE
VAN

BHBD) ZILE A LIREM - 8 - SC2 SPI (Super Performance Instrument)

SC2 SPI (Super Performance Instrument) (') 7L A2 A LEERFIZWELZADTEVNRES LLVY
FILEEA—HH Y RERELET, BROProminyE RICBREH SN TE-SPNEE S(THEILSE1=
rSC2 SPIJ [F&EYBNLANILDY TILE A LigEE. hRATA XHEEHRL, 21X YT
SHRARLGERE (UTSR) 12, BRZAMYITTHILEIBRICTIERTHIEMNAEETT,

JZIWEA L LA—F RS54 F
DFINBAL-NORYVT&TY) YT
UL

Ev¥>4s - FLED
Sa—brBLUEYFVT -/ 4K
EJS—+

GJUR By
FTFaAINL-N—F=ZIR
L—EYVY - N—F=H R

20y bk

A Gl WASIEY/

JLybk-/4X

AvEVYT /4R

Evy - XbkyvT- /74X
TJYywyP-3a—r-/4X
Jy—x-/4X
Rovay - Fzoo-/4X

Ny bk RbyF 74X

ARSL /4K

ik SIRE (RUVSyF. FT—2%,etc.). TOMBRLAH/ 4 X
N)I—2a3 8L T Yy k-a—F
A—HY—-a—F@—¥Y—-a—F - IT42—THEOH LD S I— FHERTTEE
etc.

BALGRBZ T - 222L—428&U0IT 79

FoT o3 al—E2B8KUVI 7Y FARRIZAESH, SC2OATHI V=2, HS0F, ~J
ABTAR=2a0RE, EBELRXI—YHY RABRAIGETT, T7x9 XAy MIEK14
FRATFRET. £XAOY MIBRICZY T - 32— 4PIT 719 F2EYLBTEIENTESE

To AVRAEL—2 3 U ZFELAIE AL LTHEZZ100ULDNN) I—2 3 VBRI 7O R
— Tty FAARIATVWET, BlYSTOHREI 7Y MERSy S & ROy TTERAIZIE
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BEXEITHENTEET, T7xY +b0EM. HIRHBEGEETERMIITICLATED X
STHAVERTVET,

Ly rR—F - E=8—
KRS CTRELGEELVILY b - ROLa VEEBMICERL, JLy bR—F - T8 —
LRRLFES, BEF— - A v FEFERLTIYZa 7L THERNARETT,

TRTOEYIT7YT - RO avoyHy FHAERTEE

SCOLa—T 1« VI RIZEHBKRLESENHE S hi-Fendere StratocastereZ{#H L TRKIZEE SN
I RTEYI 7Y ITDEEN. BELTOTSIOITEMICTN—TJz) MZEBLEzKETS
YYPREINBZLIZKY, §RT (52) OEYI Ty T RO avDY o2 FOBHREREEIC
LFELT=

Y bk RO 32 (neck)

7Y -2 F)L RPL 3> (neck-middle)
S RIL RT3 (middle)

J)yP-2F)L iRP L 3> (bridge-middle)
TJUwd RO 3> (bridge)

Y7L BT -a—F

SC2ICIFAMDaA—F - o T FERLEHLLEI— FARZIATVET, itEKn% <&,
UG )= DY TN EBERRICTOV S ATHAAHOETELLTWSADT, ¥4—HF
D Ma—F] YOV REITESHLDIZHY, PIYEIZNASASOFEHAAHLETELLTWLS
BLICHE2TLEVET, SQEERIEERSIMFREHOOI—F - Yo L EHRBEOTRITS
SUJICKYRBICSERT A EEAREICLTVEY, B2HLEEE., 20T CIC TXY) T
HE2EOLMNET, ZLDEHEOI—FEAYOY U TILTIREL TVWSIDIFRERIZH T
Prominy?=1+TY,

JPIL-TZSal—Fk-a—F

SC2ALLY TICHALBMOERIERINEAYOI—F - U TULEWGFELTLETN, 545
I—RELUVI—FEON)I—2a3 oo F)L- /— DY TLEFERLIZIZaL—F -
O—KRELTEEFARETY, ProminyBBOLI—T 4 088 &L07055I05F&KICEY, T
Sal—bENfza—FTHYELALEL ERIERESINZO—F - YU TIVICERIT 5 7ILE
A—FR YOV REERLTVWVET, =, UZL-H T - a—FELEHATIZIal—+-O
—KFTCBELFTZELARET, YPIL BT - a—FREFES>EZaF7VRADI—K 49U R
ELTOERBEELTHATAIENTEET,

A—H—-a—F

A—H— - a—F: IF—L - IT4 23— FALTHEDHLP S I—FZERLEEZETSH &
NTEFT, FHOBL LALILFIVIIIZHREIAXAH#TT, HlzE. BEOYRT 4
VENZIA—DEYFUT - JAXD, RO IVICHD DL TEICEBKERLT. TORKE
B ERITEMEVD, BEFRTELICHKRET DS ENTEET,

11



DFPILEAL - L=k -RSA4F / noRY2T&T)T
EREOXFI—TEHEEINZLA—F - XS54 FAFEINEZAYPOLA—F - R4 F-H2TL
EHEALFEYTILEA L LA—F RS54 RI2&Y . thidBRIBESNBE Y FER (FR)ILA A
UR) IZKBHBEULA—F - RS54 FTIRHEERERERGEWVW) ZILELA—F - XS4 FEUTIL
AL LEBRTITIENTEEFY, JLy FLZEEIBEIL. RZCTYLHLNSBTENEILLTSY
A—3EOY IV REBRRECBRLET, NIV Y, TUVUIDBEILERISEERSIAE=RDD
ENRLaA—TFTaoFEnTBY., ERLWLWNWYIY VS, TYUGDORBEITICENTEET,
DFZINBA L LA—bF - RS54 RIFRXA DA RS ILA Y RUADIFEAEDA VR Ry LA+
(A—F AR FYILAVREED) TERUEETT . UTLEAL-NII)GTIT
FooTI -/ —h AR MYIILAY FTEEFARETY,

D)y VEE

() bEE] LEFI—DT7—LEFES>TITSRETYT, VXU LR, 7—L%
MWWTELT ZEICTKY., a4 0F (cricket) OBEFDOLSEHBOLMLED - H U FEH
FTENTEFET, SC2AFZDV U7y FREFTHLERLET,

TZ4—FK1kvy
XA—%4T VDRI TCABEETELLEBOI7A— KNV Y EHBHRLET., 71— KN\ IDERE
VI —KE A LEBEARBETT,

O— FREE#MEN DL A oTYS IV PHALFTIL - F— - RAYF

AVARYNWAD L - F— - RA9FEFEALT, TEOUYBZIZEIFICITI ZEMNAEETT,
FTRTDAVARYIILAY MEA—F—DPEEDF— RS YFETHA T BHIENTEET,

HRIERT 2R EZZ—FHLOTVXF—(CEVETEILE, RAGKRICEhOEREGEY T
AVTEEDBZENTEET, AVARYILAY L - F— - RS yFIZ[Fa— FEBEEEN KD -
TWET, HEDF— - RAVFERMLTEDF— - A/ YFITEIYLETONIEEDI VR Y
WAV REBIRT S, EVSEEEDA VA RYILAY R - F—RA v F & L TOMRER T TIXA
CAVRARGNWAV S - F— - A9 FOHERNTI—FOBRELHRESZSHE. TOa—FF -
AVARYIILAY MHEIRENET, (DFY, O—F A 2VAFYIILAYMIBELTEF— X
A YFEHBRTIDHENELN, EWSTEITHYETD)

DRI AL XAARERRA S L - F—

AbTL-F—F. BERELEDLSIIRLIMNREL TERETHIENTEFEFY, 21— — - 30—
FrITF42—TOHREICBLTOETS. YXTA VBN a—HAEYFIT - /A XD BE
DEEELT - IB5 IR, BHEDEDEFIEHD - IEHHL, FEDZKZFHRL - 55, A A—
Y DAM (auto/down/up) %HE. BEHEDEWVWEREMNAIEETT, R ETL - F—([F8D2HY. B
BAPO0—YDHRELZHEBFICUYBZ TERT S ENTEETT,

FTILRISH - X—

FIRIF - F—[Fa—F - AR YL AY MBIRBICKEEZEAISERET 5-00DF—TT,
(DFY. ZTORFDEY [FIRIF] #75HDF—TT) aA—F - AR bH)LA b+
NERENTVSE., I—FOBEE (BEDE) PNEFMICTIRIE - F—ICEYBTOIFE
FTo FIRTSTF - X—(F62HY. DVEDDTIRTT - F—[ZVEDDFEMNENY B THNET,
*C DYEEIL, LPHE [FINSI AL E—) Tl Y FtEA, TI— FOBREEZTEICHT L TES THETT,
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A tO—- B8iRH#EE  (Auto Stroke Detection)
TUORBLUVREDHAFHNEZEFMNICKRE L. BBNICKRELZX bO—Y AR (V> - X k0O
—VFREFT7YT-RAbA—Y) FRELFET, Ff-. BHAILZR—F, BHFTDY - X bA—
. BTy T R O—V B EDE—FHERAETT, MIDIa> rO—LF U IIT&KY E—
FEHOEPTERT S LLAEETT . )

TN IR T
FRI—DERZLI—TAVIBLVIVIRT IR, BEDv VL EBDOTHREEICELDNSFE
AIETIL- b599]1 TY, CAERLERZ2EHEE, TNENDTA IV EZERINRZDF v
RN ZDT L, BIZEANY EEAEESZFET . Q2T a— b TA LA B EEFERLLE
WL AT FSYITREBD, KPYOF TV - FSvF VT ERBITERLEY,

Low C (A Fa—=2%) FTOEZFLZNEE
By - Fa—=—vGEnt-Low COFETIEELTWEDOT, FYECENEINAEESNBIERIC
HHZEENDOYV I ELEO-HOPEERED v VILICHIGATRETT,

Xa—mhoHFL LY MMba—TFarviEhi=z0 =990 F

S2NBEDNT7 T - 2aL—4BKUI TV b, FREABT7 YT - V2aL—428&UID
I FEOFFIZLTHBRADT VT - V32— 2B LTIHADY IV FEEYBAREE DY
VILADR G, BIEVLEEY A aTEE,

NKS (Native Kontrol Standard®) [Zxfi&

SC2HEBDNT7 VT - 2aLl—2B&U0IT 7V b, FEEABT7VT - 022 L—428&UTD
T FEOFFIZLTHEHHFDT YT - 2 aL— 358 LTHADY IV REREYBRLILEED v
VILADRIE, TRIELEEY AV ETHE,

Z Dt

B—ILYbM)yY - FE4— - BRELTEIEHEARKDT7—F¥IL - A VA LAY K
MAREIDRBINGFEHE L UVEEZNU I - 3 Ik SEEMLERED

Kontakt Player 1@ (> TFS5—FE)
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WEIRIR

Prominy® & IHE 4% I > ¥ ~(ZKontakt Player (FfzIIKontakt) ZERAL THY FIT DT, Native
Instruments® ™ = T4 4 FTAB L TL %Kontakt Player D LBIREMNZF D E EProminy& ZD %
BERBEGUVET, COR—JICALTEEHEHFL TS Y FIH. HOOSHIGIKRICE L TIE
Native Instruments @ = JH A k (Kontakt PlayerDEHR—) # TSBESLY,

Kontakt Player f1fg - 4> 75 —FE
AR K7a—>, VST, VST3, AU (Mac), AAX

Mac

Intel Macs (iSLARZIZxtFnd): mac0S 10.14, 10.15, 11, FfH12 (EHE7vTT—H)
Apple 1) O & DMac (Rosetta 2. ARMRA T4 TDRAZ Y F7AUVBHAERIEYR—FT 57K
X R): mac0S NFELIF12EHRT7Y TTF— )

Windows
Windows 10, ZE7#=I&11 (&FService Pack) . Intel Core i5 E£7=IXEZ%E D CPU

557499 OpenGl 2. 1LEICHIET HT 57499 N\—FKIz7F
RAM: 8 GB (16GB LL_E Z#if4gE)
K54 J :SSDHfiE

EEA A=y FEIEGEY A VRP=ILIT7AILDE O A—RFELVESDT I T4 R—2 3
VITIHE)

* AVRAM—ILDOBDOH. BEDT—2H 14X 81 GB Mal=, Native Accessh A >R b— LB
[C—BMICERT 2EENIBREELGY . BitRAH219 BOEEZAZENNUETT, (Native Access
DEHRTY) 41 VXA F—ILEFIT—BEETERSN I 7MLIEA VR =L TERICBEMIZHE
EEIN, A VR M—ILRTEOHEDT—29 4 XE#H 81 BIZHYET, 41 VA F—ILEICHE
BEEREIL, Native AccessTD I A IILFREICIYELRY FT,

—BI7PALDEIVA— R IA T ERGOA VR M—ILIFILEREL FSA4 TIZRESNT
W34 :
FDKRS4TI2219 BBOLEEXZRENKLETY,

—BEIZ7ALDEYA—F I T ERBDALA VA R—=ILITANVEDRBD ESAL TIZTREENT
W5BE:

—BI77AILDEToo0—RI+ILEHHSD K54 TI1288GB

AR =L THILEILNH D FS 4 TI121326B

DEERENBETT,
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[EE] Jyo—F - Ny 7 -4 XDEE
LIRS AX FFEO— RFTBEFIIZ8i T preload buffer sizeDEBEEiT> TS S,

AHRKFO— FEICERGROY D TUAGEHRENST2H, FTKontaktDA T 3 VEETT)A—FD
BEZTO>TLIEEL, KontaktD T A— FOMBARERZRA F)—S VT DREEEZBESEH=HIZTY
A—FOH A XANEYRECHREEATVET. BEEOFEATREIKRETEZENARESATVET. ) ¥
ZLDYUTLNERHALBICEL D AT YRR ZEET 502K, TVA—FOH A XENELAELT
FEYFEEA,

1. ‘Options’ K4 >
£#9UvH LT ‘Memory’ A2 TEH1YvsH LT
{EELY,

Minimize Check 2. FxyvORYHRIZFzvIEAN,

‘Override Instrument’ s preload size’ Dl

\ @ EBNCTBH. 12kbIZLTL S,

EOEETIX, 'Override Instruments preload size MIEIX6kbIZEHZ > TWWETHA., L LYV TILORX R —
SUTHBRL=RIZITHONTBEUNENFEET LS THNIE, EE12kbIZL TS0, RELMEIXHMHEL
DAVELI—ZDHREIZE>TEGYETHA, —BHIICFXI2kbDTIO— RNy IT7RHENIER ) —Z 2045
FEELZE L ITONET, TNTEHEELERA M) S VN EBVONTEUNT HEEICIELECIH L TEEZRE
CLTLEEL,

Purge All Samples and ‘on the fly streaming’

RANZEI#THE 50 EDDFEE LT, Kontakt / Kontakt Player (verd. 1
LIRE) @ ‘purge all samples’ EWSHBEEZFESHEELHYET. TILFPIY
AbryLA EO—FLE=#RIC, ‘Purge’ 7Za4arEHYwo L. ‘purge
reset markers @8R all samples’ FBRLET, I E1— S OMBICEELETH, BEHIS
update sample pool § - KontaktPlayer(&PurgetgEIC Tk o TAEY MR Shi=Y > TILZHREFIZEE
purge all somples HRFH, BYNTBCEHBLK RN —I VT B ENPBTEET,

reload all samples

purge all samples’ ZE{FLEEERIZDNO IO Y I 7ML ERETDE. REFOTOSI I LT 7
A ILERACEIZKontaktIZH o TN T Y R—FEShBLDT, TORTAS I I 7A4LDF—T o EHE
CIEYFET, KYRMZEHHLAELMEAY, O—FEEZES5ICERLEVMEAERLTH#ZERLNE LA
FH A
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AVRARYILAY R = T7LIL (.nki)

FTRTODFEIEI1IDDA VALY AD R - TF7AN(kiT7AIVIZEENETT, (SC ver. 1D
&IIZ, BEZELIZ. kiR TWLBSDTIEEL, 1DD.nki TITRTOEEINERAEETT)
KiIFEYI Ty TTEIZTHFTEREVITYTRDIANFITWEE SN TUVET, .nkiDRRIZ
EENTVWBTEONEUTOTILI 7Ry bAEYHI Ty TOEEERLET,

Bl 7UvP-Evy7v7 (/Instruments/bridge/ [TUREF)
[M] S FL-EvY7vy7 (/Instruments/middle/ [ZUREF)
[N] #v % - EvS7 v (/Instruments/neck/ [Z4X$%)

5z, BMRIZ3FEED. nkin®dY £, (TFully TLites TLIVE])

Fullis—2 3> (&F&, Y070, £BENFATEE
SC Electric Guitar 2 [B].nki
SC Electric Guitar 2 [M].nki
SC Electric Guitar 2 [N].nki

MMitel] A TLivel EWVWAIXFHNDVNTWEWVWEDONIIL - NN—2 a3 ERYFET,

Lite/S—2 3y (BAEVN—D 3y £8%K, £BEELSFIATEE)
SC Electric Guitar 2 Lite [B].nki
SC Electric Guitar 2 Lite [M].nki
SC Electric Guitar 2 Lite [N].nki

ZRIZ Tlite] EVWVSISXFFMNDNWTWEIA VA RYILAY I, EEEDA VR RYIILAD REY
LRAGEEEN VI NEATYN—23 0T, ERWNIZEHE, SHENFIATTEETT A, lite
N=23 VYT - ST a—FEEATELY., O—RKEEBEIZaL—F-a—F0D
HEHYET, (KoT hybrid [(HBERFAIZHY F9)

LIVENX—D 3y (SATREE, TA T4 TRy TFRES)
SC Electric Guitar 2 LIVE [B].nki
SC Electric Guitar 2 LIVE [M].nki
SC Electric Guitar 2 LIVE [N].nki

21 TLIVE] &EWVWS XFFINDNTLNSA
VARSI AUERETIL-N=Da kY E
RAMEREMN/NE L. nkiTEA, 2B 5I1FY
FIL-HTIL - a—FEESLDT, Liten
—JarvkYIRMEREEFREL Y FE

9, Full/s—2 3 o0Lite/s—2 3 D EFE
BY, BEOEILY bOYUTILEEAT
FELT. ERO—HOEHZHAEHLET
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XE—DEBHENN—TFTEHEVSITVEVTAETEBRINATWSHT LY bAR— FEEFRL
Lnki TT A, LivenN—2 3 UEUTILEALDSA TEECHOT A T4 THELALEEKICERR
KFPATATERTYFTERREDHERICAVNVTWWET, (COIXYEVTAEETLY FAR—F
ERHELBRVNEWNS AIZEWTLIVE/N—2 3 2(ESC1M TSuper Performance Multi) [T TULVET
N, FNICHERTIEEINMNIZLLDEEXZS IV TILA1 DD . nkilCEH SN TULVET, LIVE/A—
23 I THSC1M Super Performance Multil & YUIRERICEHEELZIDEL>TWVET, )

Livens— 3 U TIEFul IBEULitenN—C 3 VIZHBRA RS L - F—ETIRTH - F—ARY B
MMTVWET, TOZEWVELUSEFEBALT, /—<IL - F—DLUCHE1A94—TFIF, U7
WA A LEBERINDIF—R—RDA IV Z—TUYBARA Y FELBIRLELLBELTTLEL SIS
LTWET, Flz. ThITK2T/ =TI - F—DFEZYYBABFICTERT 24 VA Y IILAY
FrtLO b F— AL YFITHLBEY, UTLEA LBEBEFOERZEDOYYBZNTLOT K
S2TWET,

[LIVES—2 a TR LT=T— % %Ful | ¥ [FLite/A—2 a U TRS THADIEA]
LIVEN—2a U TR LIZERT—2(E. /=)L - F—OFHIZHAMDIT—2AFul B LT
Lite/ A= 3> &kY3 14798 —TELSGDHDT, LIVEN—=U 3 UTHRBLIE=T—42 %4 &IZFull
FrEliteNA—2 a3V TRLT EEE, /—TI - F—OBHICHAMDIT—2Z% 140452 —TL
[CBEBTLILEADHYET,

[for double trackl] Z# /L FRD.nkiZ7AIL

CODTHILETRIZHD.nki 77 A ILIEMUItis T A LT ITIREFD T TIL b Z v 2 FADTILF (nkm) (2
SENDELEDEDT, EAMIZIIFEHTA—RTHEH0D3DTEHY FRBAMN., HIZIE. FTI
FSYODHRBIOF Yo LEESHAIEEESEY I 7Y TDETEL LEZWEE (EF v o+
IWETYyHD ISC Electric Guitar 2 dol-L [Bl.nkil . HF v > +ILZEZ KILEA®D ISC
Electric Guitar 2 doI-R [M].nki] TIES LIzLMEEHE)., HEHEAEZTEL LEZWNMGERED
BICRATEEY,

[for multiple pickupl Z#ILFRD.nkiZ 7ML

CDITHILERIZHB. nki T 7AILIFNILIs T AT ICIEEDRILF - Ev o7y T (EvoT7 Yy
TUYBEZARE) OTIILF (nkm) [TEEFNZELDHEDT, EXMIZEZFETO— KT B=HDED
TEHY FE A,

LnkiZ7AILIE#FITEELLZNTLESLN]

¥ EE2DODTAHINEFAIZHZ.nki 774 ILH TERMICEFHTO—RTE5-HDELEDTIEE
WM EDTHBICEMDNDET. CNHDTAHILFRICHEEL TOWERITAIEGZE S GVERIE.,
#adD T )ty b, TSnapshot] (.nksnTZ7AJL) (L. nkiZEFTIZERSN., ZD.nkilZ#D
[T5MNTULET, SnapshotlZf DI+ o= nki NFDISEFRICEE LGEWEFERFTELY X
T, LEE2DDTHILFAD.nkiLED. TRTDITAILFAD. nki*d. nkmliE#ExTHE LA
WEIBRELW:LET,
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TILF T 7 A I (.nki)

TILF(nkmIZ 7 A IV IEEHDA VARSI AD (kI T7AIL) DEEARTT, TRTOEXT
1T DDA VARSI AD R = TF7AILCNKITZ7AIVIZEETNFETN, FTILES VI EITSEE
FREEVYITYTHEIVTILEAALICHOYBZTHERTIGEIETILFEFERALET,

Double Track (Effect On)

SC2 dbl (Effect On) [B].nkm

SC2 dbl (Effect On) [M].nkm

SC2 dbl (Effect On) [N].nkm

SC2 Lite dbl (Effect On) [B].nkm
SC2 Lite dbl (Effect On) [M].nkm
SC2 Lite dbl (Effect On) [N].nkm
SC2 LIVE dbl (Effect On) [B].nkm
SC2 LIVE dbl (Effect On) [M].nkm
SC2 LIVE dbl (Effect On) [N].nkm

MDouble Trackl] (FTILFS5vY) EEXFE2—DLA—T 4 VI DBIZE L EOLNDFEET, ¥

AYRMEIE—D/IA—FZ2EEEL., ZDOI3B5DVEDEERIC. $50ED2FRWMIC/NNVZY
GLET, ChIZKYFEA—HY DI RIZO—FRAPLa— b+ TALATIEBDLIZEDTERL,
RELEWN2ERTFLE A A—DEEHEEZDHIENTEFET, ZOLA—FTaVP - TH=
YIIEUTOEITILES Y VRADTIILFEERL CHEBEICERT S22 ENTEET,

[Effect Onl Z AL FICUNEFD. BATIZ Tdbl] EWVWSXFHADNTWS. nkkmBSF TILES v
ADOTILFT, EF X URIILAD. ki EBF ¥ U RIILAD. nki NI ILFIZEENTLET,
TNED.nKilFRBET7 VT - 2aL—42BXUIT Tz EHNIZHE>TWWET, FO LTy kX
KontaktD A A >« AF LA T+ Ty (st 1) DHFNMERSN, EF ¥ U RILAD. nkildZE(ZLy
S1EWNZ, BF v URILED. nkilFE WL S (XDIZPANAR S f-iREET., KontaktD A1 > - RF L
FT7OTY R DAL RTFLADY DY FRNHAShET,
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Double Track (Effect Off)

SC2 dbl (Effect Off) [B].nkm

SC2 dbl (Effect Off) [M].nkm

SC2 dbl (Effect Off) [N].nkm

SC2 Lite dbl (Effect Off) [B].nkm
SC2 Lite dbl (Effect Off) [M].nkm
SC2 Lite dbl (Effect Off) [N].nkm
SC2 LIVE dbl (Effect Off) [B].nkm
SC2 LIVE dbl (Effect Off) [M].nkm
SC2 LIVE dbl (Effect Off) [N].nkm

el o TEffect Off) 74 L4 ICIRERD. &RHIIZ Fdbl) &L3XFFIADL
TN kb AT RS v o BOTLF TR, o5 bILEE =Mk
DT7T I aL—4E2B&UVI Ty FEFERET., mEROT7 >

EL I [YIVIENI @ & - o =2 L—% (GuitarRig, Amplitube. Bias FX% &) % EZ DD
TSTAVITH L EFERATRHEEDNEHOEDTT,

E nkilFRBEOT7 VT - o2aL—4BKUT Ty AOFFIZES Tz
KETO—FEIN, DWETEEDEF v U RILERRIZRZD LS. HD
MELOHEF ¥ U RILAD. nkidKontaktD 7o FFw k Tst. 11 2, HF ¥ >
RILAD. nkidS Tst. 2] IZEIYHTHATULET,

BIIWNESVIEF. ALITL—RE2DDEKEBFAHTLa—FT125 L,
1DFEISNRVZVY, £5—2%FI2RvZvFTHE0WSLa—F4 05
BEUZ VI RDFETIONT, HET NADOFLA—IZH LTV EDDT

VT EVWSZEIZRYES, OEDDTUT - VI aAL—RI22KDXE—

FEFICESD L. ARFRICVBINDIRETFTNESY, EEGDREHB O
FtA, CQADXI—TLANXY—DVEDLIRWNTEZ—T 2 TERBFIZHE

SOEFMBORRICHYET, ) LE=A>T., Kontakt®d 7o + T kD

st. 1. st.2h o DENETIADA—T A A EBICHLTAHRIZTLT - 22a L
—BEFA Y — T RIRERHYET, CDEH, ABETVT - ¥3al—4
ZHEALAL TEffect 0ff) 2+ FICUERDF TIL S v I RDTIL
Fldst. 1. st.2 HhEODENEFNDFA—T 4 F1EET (= 2ADX4—) R <IC
NEBTERELS, EADA VA MYILAY FIRVDLFNEFNELD Tk
Ty b HATShBIREICLTHYET, EOFEEDLSITEF Y URILD
BEESABFEVODIWND T XY —2f oY —bENfiz7o T - 2alL—4%@

BLI-E. TRAENROF Y oRILDNNVEERIZIRY D HFTIHERALEELY,

Kontakt Player® 7™ k7w b Tst. 2] Z{EHET 5 IZ(3DAWEID B 5E TKontakt
st. 1 st. 2 I e N P A IR St T ot Ve S
Kt st. 1 Kest.2 st 7O LTy FORECEALTESENDIMNOT =27 )LECSRERMLL:
-  LEF. BIZIF TKontakt multi output [DAWEZ]] ELNSF—T— KA L&
—3*y FTREZTHERFRBMNRONDERBVET,
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PU switchable

SC2 (Effect Off) [BMN].nkm

SC2 Lite (Effect Off) [BMN].nkm
SC2 LIVE (Effect Off) [BMN].nkm
SC2 (Effect On) [BMN].nkm

SC2 Lite (Effect On) [BMN].nkm
SC2 LIVE (Effect On) [BMN].nkm

TPU_switchable] A IILFITIEREINTWVWBTILFIEIUTZILEALIZEY O T YT RT3

NYPYBZAEELTILF TS, CALDTIILF(nkm) (ETY Yy PH, 2 FILA, RYIHA3I DDA
DRARYIILAD ROk EEA. BIROF— - RAYFTIDOOE YO 7Y THYTILEA LIZYH]
YEZDIENTEFET, TNy P, S RIL, xRV EBERBIE1DOEVIT Y ITDEBZE
ISLET, TV P T RLELURYY - SFLRBRIRBE2DODODE Y 7y TOESHEDICE
YET, EvI 79 TONYEBEZILX ‘EvI7yT LI b F— - X4 yF  (tkah) I2&KY
ThnET, (FUyP - S RLBEEURYY - S FILORDI 3 vIE, BRETELDLPS T/
—J b= EFENBEVITYT - RO arTI)

FTIVEZ v HADPU SwitchablewLFHLABEINTVET, UTOTLLFRIEF Y RILAD
TVwo, TR, Rv7 BFYURILADT) YD, TR, 2YITDEFHE6D2DA VR Y
LAY R (ki) ZEHET,

SC2 Double Track (Effect Off) [BMN].nkm

SC2 Lite Double Track (Effect Off) [BMN].nkm
SC2 LIVE Double Track (Effect Off) [BMN].nkm
SC2 Double Track (Effect On) [BMN].nkm

SC2 Lite Double Track (Effect On) [BMN].nkm
SC2 LIVE Double Track (Effect On) [BMN].nkm

[(EE] Ev 7y TUYEBZARELTILF (nkm) IFEEE YOI 7Y TDTILFOL R YL A
DhEYESHIZE DRAWEHERLEIZEY FF, % FKontakt Playerd 7y o—F - /8y 2
7 A ADEEEZTTHOFAHALTLEELY,

[Effect On & Effect OFf, Eb L ZEFESIRE?]

Evo 7y TPYEBZIAEDTILFICELTIE, @& lEffect 0ff] DIESEFEWL, 7T -
SaAL—A20FRMOITY FMIDWTERLD TS A4 U ODMABD I 7Y FTEHEY TS
ZEEBEBOHLET, TOEAEE. TUY P - SRLORYY - S RILORDSYavnBEF2D
DEYI Ty THERIZIEY EFTHN, BEEDXFEZ—TEL220EV I T I TDENIVIRINT
12DV RERY, 1DDF ¥ URILDTI Ty hTHASH, —DO7 U FITAAEShFE
T, FTILESTYIDESIC, BRIZAMEBINEZRZTZLDOTEBELIMNSTT, (LMALELNS, &
ATCEY I T TIEIZESTUTOI I FOMBERLTAZ—IBY DY REFERT S
ELRLTEVWIETREBYFRA, ERICELONSZ LG, BHICEHEYZELATTS
Ly)
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EvoF7yT-ROYary LI b -F—- XA yF

LLF® TPickup Position Select key switchl] (Ew 27y RSy -wLYbk-F—- X
AVYF)TEYI T T - RO aVEYNYBZDHZENTEET,

C8: =*v¥

C#8: *v¥ -2 FIL
D8: = FJL

D#8: Jywv> - 2 FIL
E8: Jw¥

PU Selector

Evo7yT-ROOavngyYBZE
JO—/NJL-arbkO0—5Sn—E8TH5
ISC2 PU Selector] TIT5 &£ TEFE
ERS

[EvoF7yFNI2&B O FDELN]
2w Evs Ty T RO aUITIEDILIZDON, 77y hTEMAOHBIZYHURIZHY., B
STy - EvsFPyT RO avIziEILIzoh, Y v—TTHBEWLWYH Y RIZHYUFE

EE

warmer and mellower brighter and sharper
4( pickup position >
I
o ® ® ® o
neck neck-middle middle bridge-middle bridge
R

Evd ol - N—FEZJRA0FEHALE-WVEEEE. TUvD - EvIT7yTEERLTLESL, (TUy
CrEvITYTRMDEY I T YT ITHAT, EVvFIT - N—FEZJRAOBRELYEHENET)
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Global Controller (@ —/3)L - a> bO—5)

<ernpty: *  zemptys # zernphy:

INSTRUMENT CHORD

m? - hybrid -

B AUTO SUSTAIN
POLY MODE
B FICKBUZZ

prefer open,low
High Velocity Threshold

uelocity »: 125

AUTO WAH RELEASETIME
PEDAL DEPTH RATE 50

[ |_||:-||:u::i1|__| -
’ Q V4~ I STROKE SPEED

GLISS DOWN /UP
down mid fast & slow 55

TUNING PALM MUTE

ROUNDROBIN STROKEDIRECTION

4 random AE = auto - 115

EFFECTS @8 FEEDBACK

Edit =]

TILFEEHAATERIZERRENS TGlobal Controller] (4 A—/\JL - a2 hA—3) T, TILFITEHEARA
FNEHD.KkiDZELDNTA— 25— FELTEELZTSENTEET, BEDAI VR MYILAY FDOH
FRELEZWEEZBRVT, ZOFO0—N)L-ar bA—F (FEMDIoY bO—LFz D) #FERALT
T32LEBHOLET. EA VRN ADV DA VE—D A REFRALTITIZELTETETA., £
DHEE. ILFDITRTDA VA MYILAVMIHLTERILEREEZBR YR LITHELL TEGZY FEA)

2L, BTOEY 3 DIRSA—21E58—/N\)L - A2 FA—FIZLEBREDHRN T, K. nkiDA >4
—JIARATIAIRENHYET.

User Chord, Effects, Strum Key setting, High Velocity Instrument setting

Ev bk - RM(AEY) 28$7 3

PU switchableXILFTIEEDDEY I 7y T - RO avEBRTDHIENTETETMN, TOH
TIRTDEYHI T T - ROV avEFERALAVEAE. FRALEVWEY I 7Y TDAI VR LY
WAD FEHIBRT DI EIZEY ., RAMEREZIIZA S ENTEET, HIZ(E, TSC2 (Effect On)
[BMN].nkm] 20— FKLfz& LET, BRMICZFOMTIERY Y - T RL-ROPavexryy -
ROvavILMERLEWNES, TP - Evy 7y TAH®D. nki TSC Electric Guitar 2
Multi-PU BIIXERINBLNDT, TILFHLRERNAAIEETT ., BT 5. nki. DHEIHD Tx) K2
EOVU9DFTBIETED. nkilEZTIILFOALRYBM. TOLORMWMERENBEY £3., (47
L+ b5y ®DPU switchablew )L FDFEREEE, A LIZVWEY I 7Yy TOEREERADOEA
D.nkiZBFRNALTLESWN, FALITBRS LTERMNERZXIFEAERBY FEA)
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A 23— (4R

2Ly bR—F ARG AVE LI b F— - RAYF

Instrument Sele:

{fpeenn

AL -yTaVT

Strum Sefting

Play Key (Stop Key & Hold Key)

Strum [C))]

Pl
user chord 1

1

T DHDERTE IJzV b

Other Settings
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1: AMYVY /a—F-x4F €LY bF-F— - X4 YF [C-2 - F-2]

BRI DK, A—FOL—FDK, A—F - TA—LDNYI— a3 VDBEETIENTEET,

2: AMYG - R¥xy T F— -« ALY F [F#-2 - B-2]
FEDOKICEALT. BT - B XA, BS L-FFICT S LEVWEBIRT A ENTEET,

B AVAMYI ALY b F— - AL YF [C-1 - E1]
AVARYILAD L (FE) #BRLET,

4: T4 - F— F—ILF-F—_& Ay T -F—) [F1-M1. 27y bk -F— [Bl]
GUR B9 EvFxod 74X, ILy b /AR, BEFRLITIENTEFET, Ff-. B
CLEZEITTAVE—b - F—ELLTHERTSHIIELARETT, Bl F—FP 209 L/—+ (BE)
DAVALYILAY FHBIRENTVSENADRER S TWLDZEA 1, 2. 3EOVLWITIANTHD
HBEICOVTY FEEDBERLTF—E LTHEELET,

5: AT L -F— & FIRIHF - F—
A MSL-%— [C2, CH#2, D2, DH#2, F#2, GH2, A#2, C#3]: HRATARXEIN-AFT L F—
TaA—FZEHRRLGHTERTHLENTES,

FILRISH - £—[E2, F2, G2, A2, B2, C3]: a—F A VR LY )LAY RHAEIRSNTULNDES,
A— FOEZRDENENETNDRICKHIE LI=TILADHE - F—[ZEIYBTONET,

6: /—<JL - X— [E3 - D#7]
BEEFEAWICZOLUSTHTVWEY, a—FK, Y—FK (vA), LA—=Fk, "YU T,
TV E, FEAEDEZRFIZIITITSIIENTEET,

7: EvH979F-ROLav-wLy k- F%—- X4 vF [C8-ES8]
(PU switchable < JLF{ERBOH)

Evo7y T - RO avENYBIDHIENTEET,

C8: rv¥

Ci#8: *v¥o - 2 KL

D8: = KL

D#8: w2 KL

E8: JUwo
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Tty bOA— FAE
7)€ v k& Kontakt Player DX F v T 3w bk ((nksn Z74J)) OBKXTHESINATL
9, UTOAETT)EY FEHEHADL T EMNTEETT .

1. AVARYIWADCAYEDHASTAAVEI ) ITHE
Snapshot View DE@EICUIVE DY ET, (il FA4a2E2) vy
9§52 &T Input / Output EREA T a3 UAVATEEL: Info View DE
HICRT CENTEFET)

I~ Sc ElecricGaitar2 e) 2. RFvTFay bE (&#¥IE TNo snapshot loaded] ) @
] TOFE=FARDOTA AL EI Yo T 5 EBRTAEL T+

2 VANST B vANSTAdd it1 (8]
Chmina oot v hPD—ERRTEINET, TILFIUAZ1—NRFRSHh
s ot s F9,

o e 3. hF U EBATO—RKLEWTUEY FESI VST D
L LTty MARARENTET,

VANS1 Clean [B]
VANS1 Distorted Chorused [B]

[EE]

AFvToay bET7oT - 22aL—E0I 7Y FOREDHELT . LTOTATOHK
ENFZARAENET

Fretboard

Instruments Select Key Switches
Effects

Strum Key setting

Play Keys

User Chord

High Velocity Instruments setting
Other settings

LA T, RFvyToay bOO—FELEDREDERZITORICITILENHY FT,
LEROBRENDERZToMHRICRT YT a3y bOO—RETI EEBERNBLIRTEDNS
DTITEELLEZEL,

[FoT-23aL—48LUIT 72 bOADTY+EY FEO—FLEMES]
Fo7T-23alb—42EX 729 FORERLTEO—FLEWNMESIE. T2 FEERO O
—F) BEZFERLTITSIENARETT, X7y Toay bIHdT Ity FERILERED
FoT - 2aLb—4/T7x9 0T )Ly BRI T ) FEE CHRAAHFABAREL T 7
AIWERATHEINRTWES, COT7AILEProminy D= TH A +dD My Products] R
—UhnAH 00— RagETd,

26


https://prominy.com/ja/history/
https://prominy.com/ja/history/

AR MYILAD b (FTiE)
BIRATBER A VA MYILA Y B

single note HIF

legato slide Y7L AL LH—k XS54 K
hamm&pull/trill Y7 LA A L - N YT &TYDY
nolegato LAi—rE&EL

picking tremolo Ev&¥> 4 -kLEQO

whole step trill £ ~1JJL

half step trill & ~1YJL

pick stop noise Ewy:RAkyT /A4 X

half step bend #&Fa3a—x>%

whole step bend £FFa3a—x>4

1.5stepbend 1 F#Fa—F>4

whole step bend + vibrato £EFF3—F> 45 (ETS5— Mt &)

dyad chord 2 a—F (FRTLA—rAATEE

minor2nd 5th-dyad

major2nd #5th-dyad

minor3rd-dyad 6th-dyad

major3rd-dyad 7th-dyad

4th-dyad maj7th-dyad

flatbth-dyad octave

Chord J—FK (A—TY-a—REZRBUNET N TLH—IAETEE)

major m6 user chord 1
minor 6th (9) user chord 2
7th m6 (9) user chord 3
m7 mMaj7 user chord 4
maj7 7th (flat9) user chord 5
9th #9th user chord 6
m7(9) madd9 user chord 7
maj9 7sus4 user chord 8
add9 Dim user chord 9
sus4 m7 (11) user chord 10
dim7 m9 (11)

aug 9th (#11)

rush maj7 (#11)

7th (flat5) maj9 (#11)

m7 (flat5) 9sus4

7th (#5) power chord

6th power 9th

RDR—I i<
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FX,etc. EE.HFHTE. TOM/ (XL

unisonbend 1=V Fa—F245
stationary bend R57—iafl)—-Fa—F>4
double bend #J)L - Fa—F25

natural harmonics

moving harmonics 1

moving harmonics 2

moving harmonics 3

Scrape RV S vF
whammy bar 7—3>4
special FX

strum harmonics

major 3rd vibrato 1
major 3rd vibrato 2

ARG A VS -2V b -F—-RA YT

(WHAEEE - hRE 71 XATHE)

FyHThHL

Y B TEH a— FI& Ta— FEREMAE] TEIRAIRET
9. (FMEIROR=—ISE)

E1: octave minor 2nd-dyad 7th (#5)
D#1: picking tremolo major 2nd-dyad 6th
D1: no legato minor 3rd-dyad m6
C#1: hammer-on / pull-off / trill major 3rd-dyad 6th (9)
C1: legato slide 4th-dyad m6 (9)
BO: whole step trill flatbth-dyad mMaj7
A#0: half step trill 5th-dyad 7th (flat9)
AO: pick stop noise #5th-dyad #9th
G#0: 1.5 step bend 6th-dyad madd9
GO0: whole step bend 7th-dyad 7sus4
F#0: half step bend maj7th-dyad dim
FO: whole step bend + vibrato m7 (11)
EO: unison bend major m9 (11)
D#0: stationary bend minor 9th (#11)
DO0: double bend 7th maj7 (#11)
C#0: scrape m7 maj9 (#11)
CO: special FX maj7 9sus4
B-1: natural harmonics 9th power chord
A#-1: moving harmonics 1 m7(9) power 9th
A-1: moving harmonics 2 maj9
G#-1: moving harmonics 3 add9 user chord 5
G-1: whammy bar sus4 user chord 6
F#-1: strum harmonics dim7 user chord 7
F-1: major 3rd vibrato 1 aug user chord 8
E-1: major 3rd vibrato 2 rush user chord 9
D#-1: user chord 1 7th (flat5) user chord 10
D-1: user chord 2 m7 (flats)
C#-1: user chord 3 7th (#5)
C-1: user chord 4
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-1 0 1 2 3

E1: octave

D#1: picking tremolo

D1: no legato

C#1: hammer-on / pull-off / trill
C1: legato:slide

B0: whole step trill

A#0: half step trill

AO0: pick stop noise

G#0: 1.5 step bend

GO0: whole:step bend

F#0: half step bend

FO0: whole step bend + vibrato
EO: unison bend

D#0: stationary bend

DO0: double bend

C#0: scrape

CO0: special FX

B-1: natural harmonics
A#-1: moving harmonics 1
A-1: moving harmonics 2
G#-1: moving harmonics 3
G-1: whammy bar

F#-1: strum harmonics
F-1: major:3rd vibraro 1
E-1: major: 3rd vibraro 2
D#-1: user.chord 1

D-1: user chord 2

C#-1: user chord 3

C-1: user chord 4

AR FYILAY FOFERFE
FROF—-RAYFDSEDENIFMLET, HIZIE single note legato slide] #:EIRL
ZWMEE. ClOFXF—%HT LEZTDA VR bYILA Y PAEBIRESWESRTREDIREICHAY ET, (&
AVRAEYILAY FOERAREGEF— - LD IBEL#TSBESL, )

A—F - AR MYILAY FOREIRAE (3— FEHE#SEE)

AVRARYILAV S -ELY b F— - ALy TFOEHENRN (C-1 - E1) TO2—FOEREZHIZ
5LZEDI—FHABRSNESARGKECGEYET, (QA—FOL—+BFHN—BTTHLILEN
HUET) a— FHABHBINBIREINTF%E. /—<IL-F—E3 - ) TIL— rSEFEIEZFD
a—KARBY ET,

[EVR] REAEDI—FRALEDYRFTEIYETEICEDTLWELNLEVL>TENLHME
RETEVWS ZEEHY FEFA, 23— FIXLREORBHEETERATRELZDO T, MEAKRETEF— -
AAYFEYYTIZEENTVWERBA, 2FY. a—FIZEALTIHEEDF— - R4 v FIZEDI— KHE|
UETONTULBDZEATHECDBENBNEWVWS Z LITERYET,

(AVRARFYILAVE - BLI b F— RAYFICEATHERICOVTIEZEL L TSETELY
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JFZIWEAL L~ LA—F-RXRSA4FK / nNo)Y2T&TYT

legato slide (down) legato slide (up) hammer-on pull-off
T~ — —
g > I
[ £anY
ANS"4 SV NV | NV
[Y) [Y) C —— [))

DB EWESZA-ETEROBTLITRIDELAH—F - RSA KONV Y UG/ TIUTRBETDHIENT
EFET NIV TKTYDTESUTIL - J—bDA VR MY LAY MEIREISERAIRETT . LA—
b= XS54 FIFFXP/IR—=A9 2 a VUNDTRTDA VR LY I)LAY FTEEARETT . ( lprefer open /
low chordl ASONDEFIZL H— FERMEETEICLY ET)

EIJS—F

_9 www TRy FEBALTEIS—FOFEHT ENTEFET., (3 LBHELDMIDI
y — F—A— FORBAT 75 —48 v FREERLENESE. 0V FO—SAEY LT
¢ o BEBRSAA—0) THRBIEZNDIZT IA—F v FEFHA L. ETS— k%D

DEA—LTEIENTEET, (BEVDOMDI F—FR—FKIZFTHAFTIL - RSA 58—/ THEWEE
. =TT IR—FYTFOT—REEETEHLICE>TAV FA—ILTBHILLARETT) 7
TE—RYFIZKBETZ—LEILUTD Single note (BF) DA VR FyILAL FE XU Dyad chord 2 &
O—F) #BIRBFITSERAEETY .

(FIZ—% w FDEIEREIZ DT DEMIL, BEOD WD F—7— FELE DN DT=2 FILTHEE LS

Single note
legato slide, hamm&pull/trill, no legato, half step bend, whole step bend, 1.5 step bend

Dyad chord
minor2nd, major2nd, minor3rd-dyad, major3rd-dyad, 4th-dyad, flat5th-dyad, 5th-dyad, #5th-
dyad, 6th-dyad, 7th-dyad, maj7th-dyad, octave

MIDI CC# 5 TETS—hDIEE (RE) BRI HENTEET,

EJS— b0iEE * MIDI CC# 5)
0-63: FELWETF—F
64 - 127: ZWETS—h

* %< MDyad chord I FEFNDEITS— DY U TILEZFRLTA—FOEITS—rEBRLEITH, 4th-

dyad 31— FIZZEHD. Sth-dyad a— KB & Woctave (FEHDAMDE TS—rDa—FK - H o F)L (EEIC

O—FEELFAOEIS—rEMAFTEDSZTELI—T14 05 LELD) NAESATLET, Chord E—

EAY THybrid] MIKRET 4th-dyad, Sth-dyad 23— K., octave DWLN\THHMNBIRSNTWBEHE, FOIL Y
- RO avTARYDEITS—tDa—F - U TILAFERARTEESIEEIEMIDI CCt 5 DIEICHrHMH 5T H

FMICEFNEZBSLET, HLLMDI CCt 5ICLDETS—FrDFERSIEBIRLE-WESIL Chord E— F %
femulated) IZLTL &L,
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Evx>y /74X

) Play Key: M ZERALTEYF 2T - /A XER/LSZENTEET, a—F- (V2R
— oAy MERERH SN LORRSNIFNOI—F - EvELT - /(X HUT
i ADIBY EF,

RNROYT 4 RAYFEREFEDaL—2ary-Hwa4—)L CCHDIZKY T a—+EES
FTREIENTEET, (FXAURRYIILAY MEIRELS) £, ESal—Y 3y -7k
A—=ILESHIZEICEAT EEYX LT - VAR EEETDHENTEET,

m

H

| I
Ey g -

P.M:----

MHRE:

mute mode: velocity switch

mute velocity threshold: 70

picking noise MIDI CC# 1 threshold: 126

SN/ —rOROVTFAATI0 &Y EHNSMERICI2a—IABYET, ZOBROLT 4 - RM Vv FFE
FIFEDaL—Y 32 RA—)L (CCH) DIEMN 12] THNIEZ 2 —FDRDYIZEYF VT - /A XNBY F
ERR

TIVR-F9y [ TYR-TFv7T (Hold KeyfER)

gliss.
2=

Hold Key: F#1

A=K F— FH 2REZ1FF/ 7L T—OHBEATHEWN:EFZ/ —F A TFTHETIUR -4
VEREFTIVR - TYINER %, BALFYVETS,

TJYRIEFRXA DA RSIILAD MUSNDA VR by LAy MEIRBIZERTRETY,

TYXBMEDT LA - F—IZEIVETELETEET, FMlE T4 - F— F—NF-F—EXFy
Z-F—) | FSELTESL,
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JYRDFERE, EE
51) 2D AE (down, up) B K EEAREINAIEETY (fast, mid, slow), FL A - ¥— DOBRTFEES & UMIDI
CCHt 4T:EIRAIEETT .

MIDI CC# 4 gliss direction / speed
0-19 down / fast
20-39 down / mid
40 - 59 down / slow
60 -79 up / fast
80 -99 up / mid
100 — 127 up / slow

* YR A9 DY TILEEZED 2 Ly FUTTIHKERY £EA,
* YR - FTyTOH U TIVIEEZED 20 7Ly FUETEHIBY FHA,

Fast / Slow (X FO—H DEE)

I—F-A2VRby)LAY EIREE, MIDI CC# S ZFERALTA FA—Y DFES (Fast £f=z(L Slow) U E
ZBENTEET,

MIDI GGt 3
0 - 63: fast (BL\X kB—7%)
64 - 127: slow GEWLWR FA—%)

Fast & Slow, ZNEFNDAE—KZMIDI CCt 22 &LV 23 2FERAL TR TS EMNFTRETT, (T 3a
L—bk-a—F0O&) H#HIXA rO—H - AE—FOEHI a3 vETBBIEEN,

32



ARSL - F—

R FSL - F—[ZHRI VA IFGFETT s FHMIE R FFL -T2 DN—ZFISELES,

0 1 2 3

i

0

5

(LI

Lsw
: Str.
Str
Str
Str
Str
Str
Str

il

um
um
um
um
um
um
um
um

Key
Key
Key
Key
Key
Key
Key
Key

=N U100

i

Strum Key 1 [C2]: £TD8 X o> -AbO—%

ETHDEHEDBEDYRT4r YTV (FHy - 2bkA—9) NIEYFET,

Strum Key 2 [C#2]: €TD% 7ZvF-RAbA—%

ETDFEDBEDHATF 4V BTV (FyT-ZAbkO—9) NEYFET,

Strum Key 3 [D2]: Sa—Fk &Y -RbA—%

4, 5, 6EDBEDIa—F YT (For -2 +b0—0) BRYET, 1. 2. JBRIFFEH T,

mntf=1, 2, SEDEFRFLEFYVFET,

Strum Key 4 [D#2]: Sa—bF 7w -XRbA—%

4.5, GBEDBEDNIa— k- YT (TyT - +kO—9) HNBYFEF, 1. 2, FKIETHMT

mntf=1, 2, SEDEFRFLEFYVFET,

Strum Key 5 [F#2]: EEZDOH FH>-X+A—Y

4. 5, 6EDBEEDYRATA Y -HUTIL (B9 -2 b+O—9) HNIBYET,

Ehntl, 2, SZEOFRFLEDTIZEDOEFIZLET,

Strum Key 6 [G#2]: {EEZDAH FvS-XbOA—%

4, 5. DB EDHRAT AV -HUTIL (FyT-ZAbkO—9) NEYFET,

Ehntl, 2, SZEOFRFLEDTIZEDEFIZLET,

Strum Key 7 [A#2]: BEZEOH FHv-X+A—%

1.2, SMDBEDHRAT 4 YT (For-R+O0—%9) ABYET,

Ehnt4, 5, (EOFFLEDTIZEDEFIZLET,

Strum Key 8 [C#3]: BEZNAH FvS-Xb+bOA—4

1. 2. SOBEDHR T4 YT (FyT-X+bO—%) RBYZET,

Ehnt4, 5, (EOFFLEDTIZEDEFIZLET,

. SEEIFHEMN Y, FIDEF

. BEEKIFEMN T, FIDEF

=
S
m
e
b

=
S
m
e
b

. SEKITEMNY ., BIDET

A

A

. BRKITENY . BIDET

SN S —FDL IR INA D FHOERIATIEES, X 54 - F—(2T L+ « F—D repeat same note ' &

[ERDBEELES, (RFPZL-tyT1 20 TOREZERINFET)

XA DR oA FOFEREATINEEHEE, XS4 - F—IEFHELY, X FSA - F—FHOTEEIIEY EFEA)
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FILRSF - F—

1 2 3 4 5

e

ng
ng
ng
ng
ng
ng

st
st
st
st
st
st

o e e e M M |

oo AW N

FIRIF - F—IEBREADKF—TT, A—F - A VR YA FHABIRSNATWDE, O— FOERES
NETFILRIA - F—[CHEMICEY B TORAT IR AIEERGEICHRY ET,

BIZIE, ETsusd (b— b1 65%) HSERSATVSE., UTDERTIATE - F—(CBIYHTOHIET,

G3
B2
A2
G2
F2
E2

Aadd9 (JL— bk

G3
B2
A2
G2
F2
E2

*o458—7

G3
B2
A2
G2
F2
E2

(string 1):
(string 2):
(string 3):
(string 4):
(string 5):
(string 6):

(string 1):
(string 2):
(string 3):
(string 4):
(string 5):
(string 6):

(string 1):
(string 2):
(string 3):
(string 4):
(string 5):
(string 6):

E

m @ > O

58%) THMNIL,
E

B

A

E

A (L—1H)

Xr
mE

(JL— b 53%MB) THNIL,

By

By

B
Ev®oy-/4X
B (L— 1)

Xr
mE

*C DIEEIE, VVPWE [FIANSI AL Z—] TEHYEEA, T— FOBREZFZLICHTL TESTHEETT .,
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FLA - %—

0 1 2 3 4 5

LALLM LT TLLLL

stop key
stop key
stop key
hold key
hold key
hold key

N

W

N

- N Ca) - m N - €2

Q QO Q0T T T

Hold Key 1 [F1]: L b+ /4 X&aRSSav - FIos /4K
ALK F— Fl #BERLFEE/—F A TFBETLY b - JARBEURS YV - F oD/
AR (ru s ERBYBELEBLGECRET D/ (X) NEotik, BNEEYET,

Hold Key 2 * [F#1]: JUR - &> [/ 7y T
R—ILE - F— F#Hl ZWER=FEE/ — b FTFTBELETVR A0 /) TyTHBE-f=%. FHLEFY
i?_o

* XA RPN A FEREIZT YR - 0> ) 7y IEEY FHEA.

Hold Key 3[G1]: Ev% - A kv T+ /A R& T4V H—- YU—R - J 4K
AL K- %—. 6l #WERFEE/—F - ATTHECYS - R by T - JARETAVH— - Y 1—
R JARRBY . BHRLEFYET,

Stop Key 1 [G#1]: TV yP - 2a—b /74X
Aby T F—  GHZETRTDE, TUVYD - Sa—b /AR (TVYDIZFEBUVEBIZIBS/ 4 X)
MNE-f=tk, BALFEVET

Stop Key 2 [A1]: EvFx> 5 - /4K
AbyTF— M ZRBTHEEVFUY - VA XDBH =8, BNLEFVET,

Stop Key 3 [A#1]: UE—F - ¥—

AbyT - F— Ml ZITHT D EEAMCEN-FLERLENIBY ET,

TLA - F—RBEHRIIAXAHETT . #HMlllIE. TLA -F— R—LF - F—EXbyT-%—) " @
U avEISREIEEN,
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207wk

(%—+ A v F: B2)

Ty FEEZ] EFAZLPOYIDFRYRA M7 —LZFEL>TYARETITOIEETY., BEEYF
VLR, T—LEMOTEST CEIZLY, a4 0OX (cricket) MEBEEDLS MO FLED - H
DU REHTZENTEET, YUy bEEIE, DoTL - /— R BIRENTWSRETMHD 1, 2, 3
BOSEVWTNANBIRINTVSBISERARTT . BEOYRTa Y - YU TILITR L&, B2¥—%18
FTIETOIVTY DY TN M) H—hFET, Ry T - X—THIFS5ELREKETT)

LLIOUTy FREZFTVEVSERICKESTRREEICEY 4, 5. 6 ROLVTIMNEREWTLELTLS
HBEIE. ALY LY b - F—RA yFEFIFMIDI CCH 53ZFEMAL THFHMIZ1, 2, IEDIED
WINAZBIRT DI LICEY T Uy PREFTHIENTEEY, (L. IKORKEE. $4abhBEF2
FYLEBEVETHENEGY ., KRICIEL T4, 5. 6ROVWTAMERSA, Y UTy FRERFTI LR
TEFEEA. )

Pinch Harmonics (Ev¥>4 « Wn—F=4H X)

haaaaad

eﬁib

J—br - ROVTFADMIBEYEWNEE, N - RAOTT A4 AR MYILAY D Tpinch harmonics] (E
YEXVT  N—FZHJRAINM)H—SNFET, 220OEYFXFUT - N—FEZH AN/ IT— 3 UHMIDI
CC# 2% FRLCUYEBZAEETT,

MIDI CC# 2
0 —63: type 1
64 — 127: type 2

bth-dyad chord whammy bar BEa—F 7—L - 4¥™HY)

43

Y4
w/bar

5th-dyad chordMBERESNKET/ —F - ROSTANMBEYZTMES. N - ANASTH4 A 2VR Y
JLAY @ T5th dyad whammy bar ] BN rY H—ShFT,

BAVARYILADRDINA - ROVT A A VRIS ADMIHTBENYLUTIEIARETA XARETT,
HME., NN - AROVT A AVARYILAVE DEHIDIVETSEIESL,
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ANV /aA—F x24T 2L b F—- RS YF

SPI (HRRICIECTEHBMICHE RV ILY h - RO a3 VZ2EBMIGERLETS., F— - A4y FEFER
THILITKYRHMICEEDK (FIEFIL— PR FEET I ENTEET, A YT /a—F-Sx A
TEwLI b F—  RAYTFIERD/ — - F IR L TCOFHEEBEFT, REYVS/a—FK- Pz
AT 2L F—  RAYFIEDRETA XAARETT, FMIE RbVVT/a—F-Sx4T €LY
F-X— XA F DIV aAVEISRBESY) Fh AM)VY/a—F- x4 F-wLY - F
—  RAA Y FIEBREEREINA TS I—FDESHESZADI— K - 7+ —L (= chord shape) [Ct]Y & Z 1=
BA. ThEERTIBAICELERASAET. HOoMLHBESATVOEI—F - IJ+r—LDNAYI— 3>
X IVEVITELIUF—- LUDEITSHBILESL,

ArYVY/a—F x4 T - €LY b - F— AL v F (@HEE)

=2 A 0 1 2 3 4 5 6 7

LU AT AL LLLLLILLLL UL LLLL]

string 3 / shape 4

string 4 / shape 3

string 5/ shape 2

string 6 / shape 1

MIDI/ —b&RE/—+ES

key switch MIDI note # string / chord shape
F-2 5 string 1
E-2 4 string 2 / Chord shape 5
D#-2 3 string 3 / Chord shape 4
D-2 2 string 4 / Chord shape 3
C#-2 1 string 5 / Chord shape 2
C-2 0 string 6 / Chord shape 1

MIDI CCI< & B3aHIskiEE

MIDI CC# 53 ZfFERAL THAIMICKEZREL TEDRICE EFLIENTEET,
MIDI CC# 53:
0: 3&HISKTEE OFF
1 — 21: string 6 / chord shape 1
22 — 43: string 5 / chord shape 2
44 - 65: string 4 / chord shape 3
66 — 87: string 3 / chord shape 4
88 — 99: string 2 / chord shape 5
100 - 127: string 1

[ k] ARYVG/a—FK-YxzA4T-wLY b F—- XA
yFEIFEAY ., MIDI CCHt 53 2R L= XIEETIEZDEHNE
BARATHNIE, FEELERKITKEMIZEEESLZETEET,

(ER] REDGRWEFRTTIEMIDI CC# 53 DIEZ 0 ICRY C & ETNLENE S TIFE S, MIDI CCH# 53 (X
AbYDT/A=FR -2z A4T LY b F— - R4V F &Y LEBESh. MIDI CC# 53 NEMLIZE. X b
JoJ/a—K-2z4T-2LI b F— - R4V FEEHHYET,
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Forced hammer-on / pul |-off (G&&l/\>< V) 24/ T1) o5 #ER)

COMEEFERTIE. BEOYRTAUOHY U TLOROYIZADI YV TERIETI5DY
VINEBLTIENTEET, HIRE. COBEEER NI VT -RF¥Y T - F— - ALV F%H
B35 &T. HBHO2—FZERLLIE. TOI—FOBREOA. BEDKETEN NI
FRETIVTFTHIERENARETT, BRLMZEHIZEL D L. Tlong Train Runningl A >
FADFZ—DELSIC, a—FO—BDOBELFTENII) UV ITRETERTHIENTEET,
Forced hammer-on / pull-off [ MIDI CC# 15 THZNbL/EMLT B ENTEET,

MIDI CC# 15

0: OFF

1 - 63: Forced hammer-on
64 - 127: Forced pull-off

CEE] COMREZFERYT S5SIEa—F - E—F% lTemulated] ISLTHALERALTLESLY,

{5 A

LTOHITIENR) VT EOIAF—a—FZBRLLET, ZRPIDI—F, GIsus4dZlB5 LT
M1, 5RIFFOFEFERSLIE=FF2., 3. 4FZOAENIIYTLET, 25LFkn2TY
VOEMAZBIEIZEY, FERELTNAURYUTRHED Gm GoAF—)IZHRYET,

1

ernulated

n————‘_‘_ —'—'—-r1-‘--'-- "
e *:.:.:_"“"'ﬂ"'!'iiwdtﬂﬂ

e v — -———_‘-"0“- =1
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1532441

1.
2.

MIDI CC# 241C127TDEZEZEEL. 3—F - E—F% lemulated] (L TL &Ly,

1R |~r7)w> f-tLI b F— - R4y FOHEEAT G-1, A-1, C0, FO ZAR
L. O—FEHEICKYIsusdhBIREINI=REICLET,

OSUsA T EERIEERERMDI— K - 24 —L (= Tchord shape] ) MWOIEFED T4 — L% E
RLUET, ZOFITIEshape2, #:ERLET, A MY VY/a—F -2z T LY k-
F— R4 v FCH-2%2 AN LT Dshpae2 M BIRSN-IREEIZLET,

/=3I - F—DG6A%E5EL & TG9susd) AIEY EFT,

[G9susd] #MEiL LT=#&. ROa— KIZF4T9 SHIIZMIDI CCH 15121/ 563M1E (1H 1563
FTHITHNILR) ZEEL. BEHINT) D TBEEZAEMCLET,

«rpx FyILAV ML b F— - R4 FOEEARAT G-1, A1, BO ZAHL.

RFERSRIZ K YOmABIR SN AREBICLFET,
Gm’C,;iaﬁ_I BELREHODO— K - 4+ —L(= Tchord shape] )M HIEED 74+ — L% FEIR
LET. COBITIEshape2ZBIRLET, A YUY /a—FK-Yz/4T-twLH - X%
- 24 W FCH-22 AN LTI Dshpae2 hNEIR S -IKEEIZLE T,

15% & 55% (& TGOsusd) TIEDS LI=FFNDIRET2, 3. 4ZDHE/N\UI) T T 518
2. APV - RFX9T - F— - ALV FEFALFET, b%ERIL— (RF¥vT) &
B5F— - AAvF [6G-2]., 1%ZERIL—SEEZF— R4 vF B-2] ZAHLFET,
J—TI - X—MDG4EEL L2, 3, BEDOHAMNNURY T EN, Tm) AIBY FT,

play chords

chord recognition

string skip

[ C5 ]
e |
|
|
]
|
—
[ cal
|
|
= ]
]
|
— ]
[ 3|
e |
|
|
]
|
— ]
[~ ce|
e |
|
|
]
|
|
[ ci1}
|
|
|
]
|
L |
[ co
|
|
|
]
|
S|
 —= T
|
|
= ]
]
|
——
7]

string (chord shape ) select

cs o forced hammer-on (MIDI CC#15).
—I

@ chord mode: emula (MIDI CC# 24)

+ hd
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[EYF] RFSLF—/FIRSAX—ERABEOI—F> A TELY +

A—KFYxA4 7 (A—F7+—L4L) OBIRA®

. ARSI AY 2L b F— - R4y FOEEHA (C-2 - E1) Ta—FRHZETS
2. A=Ky TELY b F—RAyFEIEF(F2EET

3 AMSLF—FRETILRIDFF—%HL<

A— Ry IATELY b =R v FE—EEFETE. TOa—F - 74— AOREAREL—
BENKS S 3> (A—L— FEEDIBEOA S 8 —THORS S 3 2) BBIRENET,

3. Strum Key

1. chord recognition

2. chord shape select (shape 1)

A—FyxfFELI b F—RAVFE2EBHETHT L. TOI—F - T+ —LORETHER
—BEWVRDSL 3 D120y FE(E—IL—FZLED2BBODA IV 2—T) DRI 3 UHGER
SINFEY,

3. Strum Key

1. chord recognition

2. chord shape select (shape 1)
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=Rz A TELI b - F—RA Yy FE2EERTHRLTCR2EEDA Y 2 —THERARELG R Y
varo#EEN (TLy bR—FO®EREN) THLE, 1BEDOF I E2—THDORI L 3 UAER
ShEY,

3. Strum Key

1. chord recognition

2. chord shape select (shape 2)

*A—R A TELY b - XAy TF I EERTHLEGHE. BERARA—FBSVRD a3y
QEBFELFIBEDFVEZ—TRHORS a3 y) NERENES, CIF21 7Ly bOFE2—
BOTRA-ZIZEWTIFEBDAVZ—THEN-HTY)
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ARSI AVMDARERALX



Ly FAR—F

ed key: C4

4 randorn AE auta - 5 55
tey fupe: Normal Key

ILy P R—FRIEREEBEEINTWAEY XU IAR (FOVFERIETYT) . JLy b -FRPD
Ay, BEEFRERLET, SPHIKRICIE L TRELERS IV ILY b RPPay, a—F- ¥
IATEEBMICEIRLES, £z, AU VY /a—FR-YzA4T LI b F—- XA F
OMIDI CCH B3 %> TCFHTREEIRT DL HLARETT .

JLy b R—FZERRTBICIE,
lFretboard] M2 J&#45 1) vH LTKL
2&0,

Options...
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Instrument (A4 > R FBILADER)

BEERINTVWBLI VR MYILAY M (ER)TT A VALY LA
DMEIA VA MYLAD R LY b XR— - RAYFFEALTER
Sth-dyad TEFTHN, COTUFIUAZA—FTY I LTA VR b LA
VEEBRT BB TEET,

High velocity instrument (/A1 - ROYF 4 - DX kLA E)

COHFRABIREINATVEINA - ANOLTFT A A VR RYIILAT R
RRRENET, COTNFYIUAZ2—%9 1) vy LTRERIRSA
TWBAL D A VR IYIAY NTHERT IS - RARAYT o (Y
ALY AVLEERTAHELARETT,

Chord (a—FK)

(A—F - AR FYILAY MEIREBEOHED)

hybrid

Sampled chord mode (4> 7))L+ a—F - £—FK)

Hybrid - ERICEEINFEAYDOI—F YU TIULEFERSLET, L La—F - U TILHENSE
BEIZSalL—br-a—FABRYET, 3— K- U TIABSEREIFFWVWLED DS ST 4
yODRKYET,

emulated - IZal—hr-a—FOARZERLLET, AMOa—FK - o TLBITvELTEThTL

5F— - LUPThHh-TH, TZ2al—b+-a—FHARYET,
BT a—FK - E—FIEMIDI CC 24 TBIRT AL HEFEET,
prefer open/low (#—7> : a—F/A—:a—F/O— RO 3 B%)
Tprefer open/low] AYON DB, 31— K (dyad chord #[&<)EXRKF A—7>  a—FFERLFO— R
araA—KR, VUL J— DA VR YA FEBERICIIBEFNT LY FUTORD Y 3 UAGE

RENFET, ZOBEBEILMIDI CC# 21 T ON/OFF NE[EET T,

C DEFEDYON D&, T — F(dyad chord ZER <) EERE, LA—F - X514 FIZEHICGYFET
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Auto sustain (A—F - 94X 71 V)

_ ChiFEYEBOXE —ERISEVBETEE—DY I FEF—R—FLET
BETHODOHETY, EvITREHEC L, BERMICEZLEDHLETER
BYURKITES. AILEFERYBRLERT HE. (—RBICEROXZ2—ERICEVTE, F—HR— FEZKIC

ERXRTRLCSZOH/YRLULINEZEIZITONET) /—F - AT LEEOBZUNERITEZENTEET, /—
oD, BEIUTOENERISETERYKEITET,

- ROEBEH/—k-FoENDB
- AR—I K F—FEERA YT - XA A—END
- Y UTAARERETEESND

RO/ — b - FETERFRYETEDT, ROFEITRIHSETREAEFFIEHICEAFTS. ChiTkY, &
EERAMYTTBRELF— - RAYFEHLIEZY AL FO—FZFH LY LTROBIZHEZ 51O DR
EBRAHBENTEET, TNLSPINKRALGIY FA—LPEELREZE—ONDIF v R TRL—XIZ
TI2CEDNTELEHNDVEDTY,

F—br - HRXTF A UDFFDBE., /— b - A IBICEEIRX Yy TLET, BEOF—FR—KEEDELS
12)

A— b - B XF 1 2 DOON/OFFIEMIDI CC# 54THT5 L L AIRET T,

EXh - HRTFAURFVEFERLTTZIARDCAEEERT S (—HMHERY - E—F):
FIRCHEBELE=MER., HAT 4 URSJLMIDI CCft 64)FALTENETICENTEET, YR T
4 URFILHONDEE, K1) - E— F (poly mode) N—BFRIICEE ALY . BREFICHR Y 7+ =9 DERHTEEIC
BYFET, &z, YRATAURELEBATOEDT, BEINSFERLLEIBTEBRYKITES, HLLK
DELFDHF LB LBEICEIFIOFTIEIEBMICEF vy oIS, BEEDYRT A URFTILDESIZEMN2EIC
BAEZENBEVNKSITTOTSLINTUVET, YRT 14 URFIHOFFIZHE - RREIZARY - E— FIZBEH
HICEBREINET,

Poly mode (K1) - €—F)

(VT J—FDA VR Y ILA Y NERBEOAEL)

_ R - E— KA ON OISR 74w EENTREICHYES, COHEE
ON/OFF [ MIDI CCH 56 THITS S &MTEET,
Pick buzz (Evy % - /1X)

_ COHEENON DB, / — FDT R v II2E v I I fibh -BRED / 4 X&m
ZFET, (ThIZLY., ESITYTILDDFFaAISIILEBYHIURIZEYET) =

DHEBED ON/OFF [E MIDI CCH 25 THITS S EATEEY,
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Roundrobin mode (59> FOEY - E—K)

(VT J—bDA VR EYILA Y MBIREBEOHF SN

dDOZH o RkAEY - E— FABRATEETT, ( ‘SO rFpEY &E A
LAACT A THEZEITLTHLERBLTRILY Y TILEBES BRI LITE
Y ‘YU HY -7V N EBRCEBEAETT) MIDI CCt 42%ERAL T
BIRTBZZELELTEET,

4 randorn AE

MIDI CC# 42 Roundrobin mode
0-9 Off A

10-19 2 roundrobin A rAl [FECSQTHEICLA—T 4 vy Shi=9o T LE
20 — 29 3 random A ﬁﬁb~FMIKHﬁMTD:—?(ydgntﬁyj»
30 — 39 4 random A EEALEIT. MBI FEAZSVALICERALEY,
B ons : Al ABIRENTOBRET, Z0OTLy k- RT3
50 -59 2 roundrobin B SImlE TAl Do T LA NS A £ BB TB) Do
-5 3 random B FUPERENES, FHIC. B ARIRSNTLHH
70-79 4 random B = 1By AT Ly k- KOS 3 A EES BB
80 -89 4 random AB BB YIS TA) AERShET,

90 - 99 6 random AB

100 - 127 8 random AB

Al & TB] OBFBDEL
A:
BIZHERTARAYT 4 « LAVY—RIDBFEEANNESL, —ENZEXEFARNTORZTEITO I L—XIBEL TL

EXR

B:
ACEERTEODEYXF VI THLIWYD Y RT, RAVT 4 - LAVY—RIOBEEZEFIRETHEHRYET,
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Stroke speed (R bA—% - RE—F)

(TIal—F - a—FEEEROHED)
Mfast] B & UTslowl. ZNENDEF,. 3— K- X A=Y TS5,
FICEY BN E > REANSROZKICEY I NEE2ETDEA L
S5 (B :ms) 2R LTLVET, MIDI CCH 3 DfEAY 0 - 63 DIBA.
Mfast] OBRFEMB/AEAEINET, FEhonET, MIDI CC# 3 DIEA 64 - 127 DIBE. Tslowl DEEMEHERA
INFET, BXEMEIEMIDI CC# 22 (fast). MIDI CC# 23 (slow) THEEMHEETT .

Stroke direction (R rA—% AMBEIHRH)

Stroke direction mode (R bA—% ARE—F)

ADDR A=Y AME—KLHY ET . MIDI CC# 58 THLEREREETT,

auto
forced alt
down

up

Aue BERHE—F  SPIABEDT oKL ATHES & VRE S - RAREE
(MIDI CCH 58: 0 - 31) | MoB@ELR FO—b AR (FHVELRT v T) EEBMIZEYHLET,
forced BEAILER— b - E— R I A Y - A=Y /Ty T - A bE—Y
(MIDI CC# 58: 32 - 63) EXHEICEYRLET,

<liad @l BHAY L - E— K REIBICAY Y - R R O—8 AP RET.

(MIDI CC# 58: 64 — 95)

up only

|7y 7 E—F: ®BEMTy T X bO—Y T .
(MIDI CCH 58: 96 — 127) SEBET v T R RslsIc7y 7 FA—=UBTONET
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Resolution (LY'1)a—L3Y)

‘auto’ (BERHE— P ABRSA TV DISEDRAMABETT, XA bO—V ARIFREDCAFHEIZE -
TRESNET, MIDI CC# 571K HEELFARETY,

midi CC# 57 resolution
et 0-25 8th
1732 26 - 50 8th Triplet
1/16 Triplet 51-75 16th
1/16 :
1/8 Triplet 76 - 100 16th Triplet
1/8 101 - 127 32nd

Stroke direction (X kA—4 ABEDFEHTR)

H M. R A= BRIEERTONG (£f(% ‘down only’ E— FABHIZE>TING)
n Ty -Z2bkO—%" AREEIATWLS (F(E ‘up only E—FABERIZHZ->TLNDS)

EE X O—7 BBREEEERDAW (—7 o8 —) AR by TREDORIT, SRINEHOM
BEREHEAFELLGV-ORELEEA,

Release time (V) —X - 24 L)

A—b - HRT 4 VEENT D ORETROFMTRSNF., FIOFEEBMNIC/ —
- ADERET, EOMY AR EHOBDY - - 51 AT ORETHET
BIENTEEY ., COEZTHERET D EICKH>THINET ERDEMNARL—RIZD

BAYET, HEMHEIZL0 - 80ms DEFHEKNTIMN, ChiFA VA RYILAD R, TUR, FHSNEZIIH
B—ZEZk-oTERBRYET, Y)—R - ZALIZMIDI CCt 62 Ik YEEFETEHZ &L LAEETT .

Palm mute (S 2— )

Sa—hk-E—FK (Tlvelocityl] E7=I& Tmodulation wheel] ) % Z OEE T3 EIRTTHE
T,

uelozity
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Volume / Tone (AR a—L / b—2)

TONE / TREEY I Ty ThoDEA LY MESDEDHAD S EZRAELET,

VOLUWME / TREY O 7 v ThoDEA LY MESOEFEEHEBLET,

Tuning (Fa—=>%)

HETAEFTEVNF2—=2T (low C) Z#BIRTEHIENTEFET,

* QLUTFDENF 21— BHEIATNEEE. /— /N - F—DERF 17 08— TEOERICEEHS
AET, ChlE, CE3 LUTFDF—IET TICIH 55 DEFED=DIZRFSATINS/=0TY, C31EFNNZF -
F— CBBIEX FZL4L - F—)

tuning tuning
0 EADGBE
-1 D# G# C# F# A# D#
-2 DGCFAD
-3 C#F#BFAD
-4 CFA#EG#CH#

MIDI CC# 2TTEIRT S EHAHETY .

midi CC# 27 tuning
0-25 0
26 -50 -1
51-75 -2
76 — 100 -3
101 - 127 -4
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EFa1—=25D/—2L - T—OBRET / BEFH

tuning % BIEZ (MIDI / — FBS) B=% (MIDI / — FB2)
1 E5 (88) C#7 (109)
2 B4 (83) G#6 (104)
3 G4 (79) E6 (100)
0 4 D4 (74) B5 (95)
5 A3 (69) F#5 (90)
6 E3 (64) C#5 (85)
1 D#5 (87) C7 (108)
2 A#4 (82) G6 (103)
3 F#4 (78) D#6 (99)
! 4 C#4 (73) A#5 (94)
5 G#3 (68) F5 (89)
6 D#3 (63) C5 (84)
1 D5 (86) B6 (107)
2 A4 (81) F#6 (102)
5 3 F4 (77) D6 (98)
4 C4 (72) A5 (93)
5 G3 (67) E5 (88)
6 D3 (62) B4 (83)
1 C#6 (97) AHT (118)
2 GH5 (92) F7 (113)
3 E5 (88) CH7 (109)
3 4 B4 (83) G#6 (104)
5 F#4 (78) D#6 (99)
6 C#4 (73) A#5 (94)
1 C6 (96) A7 (117)
2 G5 (91) E7 (112)
4 3 D#5 (87) C7 (108)
4 A#4 (82) G6 (103)
5 F4 (77) D6 (98)
6 C4 (72) A5 (93)

VOELTELUF— - LT ETEESESL,
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Auto Wah (A—F - 7)

F—TA4AEBRI IO b -EHavITELR
DHIDERETAH—F-TODITTzH FEMABZ
ECENTHETT,

T - REVNDTAAVEI)VITEHIETEH—F-TVEN / OFFF B2 ENTEET,

Pedal
A—r-09 -7z FOREEEI FO—ILLET,

Depth
A=k -7z FOEEBEBEO FO—ILLET,

Rate
A—k-09-T71xH FORE—F (B#)) ZarrOo—)LLET,

Sync
A—b D09 -T2 bOTURADREADON / OFFEITLVET,

[8F] COA—F - OBREET =27 TOELTHERT S LITTREN?

THETT A, AVE 1 — 2 OEHREBDODARY I DOZDMORRIZE > TEIENABETT,
HFLA—FTEHEL, RELEFFEICEALIZWMES (= Tv=Za7)L)). T2z b -wH 3
D CERTEEAL TCry Wah) TPedal /85 A—4 ZMIDI CCICEIYHTTHEAT A2 LEH8OL
9, [Cry Wah] %= 7L - TOTY, cOA— b+ - TotgelIKontakt DEHRDBEZR L.
TCry Wahl &Y 3HLCPUBTRMNRERICELKBYET, CODFA—F - TOBEEIHETHLMLHD
DOMMNYFEBRICHELIZLTHERT S, KRIOEY F—k D7) ELTERESATHE
To CDA—F - TOMEEDR /NS A—42 LMD CCTLEEARETT M., &— k- THDON / OFF
(REILDTAa>) LSHIENIDI CCxKontrol KeyboardZi & D4V Eptse M HEERIZ) PILR A
LIZCERFTOLEEHBLTVERA, COF— bk - TOHEDEZ /NS A—2 %MD CCTER
AIREIZAE > TR EAIL. BIOBAAHETIZMIDI CCIZ&LBA— bk - THDHREEZTSILHTT, £ L
MIDI CCAOHERHERIM S DA — b » TOMBEDRNSTA—R ZERFIZY TILAALIZEELT
BUNO/ ARG ENELSBENBYKGITNIL, TATHELODERVETN, ES5LTHIDA—
b DOO#EET =2 TIL - DO E LTESHZEEDepthZE &/ LI=iKkEETPedal Za > b O—)L
FTEHIELICKST,. IZa7N-TIODKSIESENTEET, (LHL. HhEIHICPUARD
BWNES3ZEFESXYIEIITzV -3 D [Cry Wah) Z2FE-FES5HARVERWLET)
[Cry Wahl 12134 — FEBEXG LD T, £— k- DOARELRBAF I LZFALTL S
AR
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Key information (¥—1&#)

T@Sh-%—0tEH
T8 (note on) Shf=F—DMIDI/ —+BE., EDF—ITEY LB TON TV SHEDEFEEZRTL
35—3-0

y B2

. Arpeggio Key (string 2)

Kontakt Player®rj 7 —F+JL - ¥—&F— K &Info Pane

Kontakt Player®@ 7 —F ¥ JL + ¥—HR— K& Info Pane (4 7+ XA V) WRERENI-IKREED
B, J7—F v F—R—FLOBEBRICIIRI—VILEEHLED L. TOXF—OMIDI/ —+ 4
L. ZDXF—CEIY L TONTLSHEERTLET,

- IgrgeEin
informationlabou

~ Browser (F1) } Kontakt Player®™J 7 —F ¥ JL - —KR— K & Info PaneEERTRT %
Master (E81 IZI1E. Kontakt Player 7 —9 AR—X + I R_x—T AV T A

Y 'gj:;ﬁi’j 5 S (EOSENELOATE-EF7A4a) £4 v L. Tnfo

+ Keyboard (F3) (F9) ‘1 & TKeyboard (F3)] IZF v 7 MWA>TIREEICLTL S
Quick-Load (Ctrl+F) LYo

Kontakt Player®™J 7 —F ¥ JL - £—R— K & Info PanelFLL TDBERER T LET,

*—ng

-F—-LrY

- BEERESNATWARA MY VY /a—F x4 T -wLO b F— - R4 YF
- BABRINTWEAA VA RYIILAV R LI b - F— RAYF

J7—F ¥l F—R—FEDF—IZTIRD—Y I EEDLEERICRRSN S1EH

- MIDI/ — 4

- BlYLTonTHEDTESRE

- BIRVERELBFTEZAVARYILAD R LY b F— - AL YFDIHESH)

- BIRWRELDZE RMYUY/a—K -S4 T-wLI b F— - ALY FDIER)
- BIRAMKELDZE RV T - AFyT - F— R4 9 FDIFA)

- BERNRELDEZZ (FILRDE - F—DIFE)

- BYNTONEBECERARELDZY LV TIL(T LS - T—DIBE)
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ARG AD -2V b F— RS YT

natural harrnenics

rajor 3rd vibraro 1 whole step bend + vibrato

3rd vibraro 2 unison bend
stationary bend

double bend

o sorape

INST SELECT KSW

Fretboard

AVARAMYILAVE LI b - F— - R4 vF (2— FREBEEMSS)

AVARGIAV R LI b F— - RA v FEFERALTERLEZVA VR MY ILA Y MMER) ZHREFICY)
UBZEZENTEET, AVAMYIILADMIEAIZF— A YFEYLT, BBEODF—- LUURESF
EBZENTEFET, A VALY AV L LY b F— R Y FOEHR -2 SE1) IZ1Xa— FERHEK
BEEDBEHL > TWET, HIM VA FYILAVIDNEYETEATVS—DDF— - A/ v FERLTEDA Y
AbHIADEERIRT D, EVWSEEDRAYFUTHERIZMAT, A VAL AV R -ELY b X
—  AAYFOHEETI—FOERFT (= 2—FRFIT R VEWEIZTI—REBRESETaI—FR - 1
VALY AD LEBRTEAELAETT, 2FY. A—F - A VA by LAV MIELTIEEDF—- X
A VFITEDT—FHEIYETOENTUVEINEREATEDENBENE NS LITHYFET,

DU J— b, FX. FOMBERICHERT A4 VR RYIILAVRESA VRS LA R -ELY b - F—-
AAYFHEARAODEWNISDF—ICEY LT, ZOMIIENESOXF—I2FY HT, BEICES a— KL
X, O— FEREHETERT S, LLWSDLABEIDDHRETT,
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ARSI ADV KR -EULI b F— - A YTFOERBLIUVRESE

‘options-” 2 TJ&YYwHL
T TINST SELECT) RZ2 > %41
v

Frethoard

natural harmenics

TS BEEZTELELE—&SUv)

rnoving harrmonic

strurn harm

TLWEYDUAZa—DBZEDF

CRAAYFITEIYE TN, DR MY ILA Y FERER

* TNEIXZ 2 —DEEN (DEYBDTIH) X2 OA—NIN—BBYFET, FXr X o)X FE
FERL-VBEIFRoO—)LF I LTSS,

#9th
madd?
Tsusd
dim

m7 (11)
m9 (11)
gth (#11) tep tri picking trem:
maj7 (#11) i no legata
maj? (#11)
9susd legata slide
power chord

octaue

power 9th

——————————— user chord
user chord 1
user chord 2
user chord 3
user chord 4
user chord 5
user chord 6
user chord 7
user chord &
user chord 9
user chord 10

unison bend
stationary bend
double bend
natural harmonics

Optiar

moving harmonics 1
maoving harmonics 2
moving harmonics 3
scrape

whammy bar
special FX

strum harmonics
major 3rd vibrare 1
major 3rd vibraro 2

55



MIDI CCI= Xk AInstrument Select Key Switchh X4 <4 X

LAVRRGILADU R -ELY k- F— - XA Y FIIMIDI CCH 44, 45, 46ZFALTHRETA AT R LD
AHET T, HIZIE. ‘no legato’ ZE1DF— - A v FIZEIY HTILMES. MIDI CCH# 441240 (=E1DMIDI
J—FEBS) ERE L. RITMIDI CCH 45120 (=1 R kLAY FDFESE: single note) #iX{E. &% ICMIDI
CCHt 46123 GA VA Mw LAY FNBEEZREELET,

*— - ALy FONDI/ — +EE
MIDI CC# 44 12 - 40
A VARSI FOEEA
MIDI CC# 45 0: single note / 1: dyad chord / 2: chord / 3: FX, etc.
EEORRETHA VA bYILAY LEF (inst. #)
(single note)
1: legato slide 5: whole step trill 9: whole step bend
2: hamm&pull/trill 6: half step trill 10: 1.5 step bend
3: no legato 7: pick stop noise 11: whole step bend + vibrato
4: picking tremolo 8: half step bend
(dyad chord)
1: minor2nd 5: 4th-dyad 9: 6th-dyad
2: major2nd 6: flat5th-dyad 10: 7th-dyad
3: minor3rd-dyad 7: 5th-dyad 11: maj7th-dyad
4: major3rd-dyad 8: #5th-dyad 12: octave
(chord)
1: major 14: 7flatd 27: m7 (11) 51: user chord 1
2: minor 15: m7flats 28: m9 (11) 52: user chord 2
3: 7th 16: 7sharp5 29: 9th (#11) 53: user chord 3
MIDI CC# 46 4: m7th 17: 6th 30: maj7 (#11) 54 user chord 4
5: maj7th 18: m6th 31: maj9 (#11) 55: user chord 5
6: 9th 19: 69th 32: 9sus4 56: user chord 6
7: m9th 20: m69th 33: power chord 57: user chord 7
8: maj9 21: mMaj7 34: power 9th 58: user chord 8
9: add9 22: flat9 59: user chord 9
10: sus4 23: sharp9 60: user chord 10
11: dim7 24: madd9
12: aug 25: 7sus4
13: rush 26: dim
(FX)
1: unison bend 6: moving harmonics 2  11: strum harmonics
2: stationary bend 7: moving harmonics 3  12: major 3rd vibrato1
3: double bend 8: scrape 13: major 3rd vibrato2
4: natural harmonics 9: whammy bar
5: moving harmonics 1 10: special FX
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AbSL-yTa2T

@ Prominy

Strum Setting

Strum Key 3 (D1)

ON /OFF VEL. RATE (%)

XTRASTRUM NOISE

all strings B

STROKEDIRECTION

normal

Fretboard

[RESL-EyTaUTI2D0T]

ARSGL-EYTAVFEIIalb—+ - FEEROFENELBYVET, TT14 v bRARELDIR LS
I F—=D) Yy FENREDNSVDEDTENRSA—EINREREINDE, TOR NS L - F—FHEIVH.
hybrid mode CH > FIL « O— FABEEARELF— - Lo P THHTHERTIZIaLl—+ - a—FAEESH
F7,

YT - I— FEEZFFEEIC L VBEIE [RESET) K220 v L TEDIX FSA - F—DREEFY
Yy FLTSESL,

ARSL YT VT OHEERELURES X
‘options--’ A TEHYwH

L. TSTRUM SETTINGI "% > %
JUw I LTLES,

Fretboard

Targetkey (2—4'w b - A5 L - F—)

IT4YbMRRETEIR NS L-F— (FlF/—<)-F—) ZFIRLFET,
(TNy : /—=<)L-F%—/ T11 - 18] : RETL - F—)
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Stroke direction (/ —<IJL - ¥—D R AO—%5 AFM[)

/=TI F—HITosy bHRELTERINATVWSEES., A A=Y DR

it e bt FELTauto, "down'. ‘up’ DHBMASBIRTEEYT, ‘auto’ AHEIRS
auto ' NTWBHE, "resolution (R kO—4 HHORMMIGE) ABIRAEEIZ

UFEFT, COXEFILY hAR—FEETOREEXEINET,

ARSL F—0-YMNITs v bRFRELTERSATWBIGEE, (1 -8)" RAbkA—VDRAELLT
‘normal’ | "down' . ‘up’ DWVWTMIHILEFRTEET., ‘normal’ MBERSINATULSIEES. X tO—YAM
DHRFEIE/ —<IL - F—ELRILHFENMERSNET,

String ON / OFF (£&3%0N/0FF)

R 5t AR LT, S AIBD S NE N0 RET BT L ATEETT, OFF [CRE S A
S—F R FO—SDRENERYEvELTENTE. 4 LEIOR FO—5 124 Y ZOEOEA
B> TWABEIXFDOZDEIFLEDOINET,

OFF
OFF
OFF
h SN S —FDL IR P INA S FIEREATUNEEE., COREIFERINET,
ON

ON

Vel. Rate (%) (RALF 4 - L—})

=k Fo0ROLTAIZHLT, BEREERBICBLSTHICEDLS SLDLETADLT
A EEBRT EINEREICRETAIENTEET, /—hF - A2DROT T4 H 100 TR
AY T4 - L— A0 4THNIEZFDEZKIZIODRALTATRYES, /— k- FoDA
AT A4M121 TRAYT 4 - L— A 100 $THIIEFDRKIF 12T OO T4 TEYZF
ED

SN S = FDL R INA D FHERSATNEEE, COREFEREINFET,

Type (2414 )

TYPE

ERELEDESICBLETNERET I LENTEET,

sustain

‘do nothing’

ZKDON/OFFRAZ > & FEA Y, ‘do nothing' DBEIIXFREY FOFKIZK L TH
Pt e LET. ZORNES>TWE LTHEEDENBELOFE A, COBEEEI—FE
rrte B5 Lk, BEDRETES5—EEYF I L. TOMEEYXROTETHIOES
sustain BLEFFICTDBAICERALES ., ‘do nothing' ZEMIZT BICITFDED
sustain ON/OFFRA2 > Z#ONICL THE L DEMNHY £, OFFDIHESE. ‘do nothing” ALEIRE
hTWTHLZEDRDOBFFLEFY FET,

sustain

SN S = DL R INX D FOEREIATNEEE, CORETELEIAFET,
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Extra strum noise (TH R +S5 - R FSL - /74 RX)

EXTRASTRUM MOISE ON / OFF
ON IJRET-RbTL-JAXHNONNDE, TSal—b-3—FERBICX LS
all strings B L-JAX (EvFxoT - /4X) RA—FOT72vIICMAENET,

Strum noise type
IVALS - RbSL- /74X 4BEHYET,

all strings A: 2TO#%ZEEYXVSLIzEvxoy /44X

all strings B: 2TORKZEEYX UG LEEYF LS - /A4 X A EIFZaT7VADERE /A4 X)
lower strings: 4, 5, 6 ZZEvF 5 LEzEvx>y /4K

upper strings: 1, 2. 3EEEYX VS LIEvyxoy - /414X

IHRARS RS L - JAXDARY) 2—LIZMIDI CCHt 82 TR RIFETT ,

CDREIFZLSaL—F, - T—FIZHL TDHAEFEHTT, 2T T— P20/ /S —FDLR ;S
WX FEERIZIAERSIAET,

Reset (Ut&v k)
BET 719 bHEE LTRRENTOBR b5 - FmEhld/— T - SO
cSL-®yTFaso9% )Yy FLET,

ARTL - F—DFTRTD/INTA—F(EMNIDI CCITLK>TERMAEETT ., EGFHITROR—)
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MIDI CCIC&kBR S L - F—DHRETAX

A bTL - F—ORFEIEMIDI CCH 28, 74, 75, 76, 71, 18, 80, 81&#ERAL T

TS5 ELAEETY . HIRIE

AT L F—ED15ZZEOFFIZLIzLMESE. MIDI CCH 74 S5 EIT 4w bRRELGDIRA T L - F—FB) %
E{E L. MIDI CC# 28 [21(=5%M&ES) Z:£{S. MIDI CC# 76 (=0 (0-63: OFF) #x%({ELF T,

MIDI CC# 74

IF4Y FRARELDARA T L - F—FE
: normal key (E2 - C7)

: strum key 1 (C2)

: strum key 2 (C#2)

: strum key 3 (D2)

: strum key 4 (D#2)

: strum key 5 (F#2)

: strum key 6 (G#2)

: strum key 7 (A#2)

: strum key 8 (C#3)

0O ~NOO O WN-=O0

MIDI CC# 28

RES
0: all strings
1: string 1
2: string 2
3: string 3
4: string 4
5: string 5
6: string 6

MIDI CC# 75

2 bA—4 FMA

0 — 42: auto (time recognition)
43 — 85: down

86 — 127: up

MIDI CC# 76

7% ON/OFF
0-63:OFF /64 -127: ON

MIDI CC# 77

RAYT4--L—F
1 (min) - 100 (max)

MIDI CC# 78

247

0 - 31: do nothing

32 — 63: normal sustain
64 — 95: mute

96 — 127: picking noise

MIDI CC# 80

IY9AF5-RA+5L /414X ON/OFF
0-63: OFF / 64 —127: ON

MIDI CC# 81

IVRLS RS L /A XDER
0 — 31 all strings A

32 - 63: all strings B

64 — 95: lower strings

96 — 127: upper strings
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TS - F— (h—LE - F—&R by T F)

@ Prominy

Play Key (Stop Key & Hold Key)

HOLD KEY STOP KEY
F#1 Al
L]

PLAY KEY

Frethoard

4
C
A
i
S

REERES L UVBRESE

‘options:- R T&EH Y v
L. TPLAY KEY] RE2 %45
Yy LTLEELY,
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HOLD KEY STOP KEY
F#1 Al

FICKING MODISE

PICK STOF NOISE

FINGER RELEASE MOISE

AE MOTE

BRIDGE MUTE NOISE

FRET NOISE

POSI1. CHANGE NOISE

Hold keys (FK—JIL F = F—)

BERPISKR—ILE - F—ZRSAFTFTEOEEZ/ — b FT7FDE EOERF) ) —RAShk—
WE - F—THRESNEENRBYVET, LOBEOEY T4 v THIOGE, FHIEREZLAL /
— k- FT7FBE ROBREY)—RENTTIVR - B VDENKBYES, FIZHS RGNS/
— k- FT7FBE ROBREY)—RENTEYY - R by T - JARETa A=) =X -
JAXMNIBY FEF, Tz, T, CIEWSAFFEDEE/ — b A 07T BERDERFLEFYF
A, GIDRE VIETARTOFFED T, TOREA) ) —RENF-RIEFIFMEEY FEA,

Stop keys (R by F - £—)

BERPICA by T - F—Z2HWLEBER., TOTFRXY)—XEh, X by T - F—THESINEEN
BYFET, LOEEDEY T4 U JHIOEHE. GHINHRIAEBICTOFRXY ) —RXEh, EvF
VG JARDBYFET, T, AIDBEINDERDERFLEFY ETA. AIOREZ V(LT X TOFF
BOT, TOFENY ) —RENEREIF[MEBY FEA. MINREINL EERCENV-FNEL5—
ERYES,

* ‘repeat same note’ & ‘gliss up / down’ [(FHEDIEHE—FEIZONIZTF B EIFTEEEA,

Evbk: FR"R—ILK - F£—[Z ‘repeat same note’ DHEREZEIYBTHZELARETT, Y E—
P F—ELTT7HAVENTVWSER—ILE - F—HNHEINhTWHIRET/ — b - FT7F5E.
DEMNEFY., RALENELES—ERYET, ChIZkY, ThiTkY, EWRE—FTEZ£2UhN
SEDILLBKRALELZEHNTAHIENTEET, BEVWTURICELERTETOAL LT, &
ERZD MLEDEERELTHEERAT DI ENTEET,
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TLA - 2—OBEFXMDIa> FO—=ILF O THFS
HR—=ILF - F—BELUR YT - F—DOHR%2 IIMIDI CCH 114, 115, 116%{FEH L TON/OFFZ1TS
ZEMTEFT,

MIDI CCH 1M4TIT 1w bRARELDTLA - F—%FIRLET,

Play Key MIDI CC # 114
hold key 1 1

hold key 2
hold key 3
stop key 1

stop key 2

Ol |WIN

stop key 3

RIZMIDI CC# 115TON/OFF L 7=LviRA o Z&5EIR L. MIDI CC# 116 TON/OFFZEIYEZ ET,
button MIDI CC# 115 MIDI CC# 116

bridge mute noise

fret noise

picking noise 1
pick stop noise 2
finger rel. noise 3
repeat same note 4 0 -63: OFF
gliss down 5 64 — 127: ON
6
7
8

position change noise

Glissup/down (1) R - &)
o e JUVR - FooDFRAELTERSEERLET, MIDI CC# 4 THEIRT S &
GLISS UP / DOWMN %'G%‘a’f';’o

dowun mid

MIDI CC# 4 Gliss up / down speed
0-19 down fast
20-39 down mid
40 -59 down slow
60-79 up fast
80-99 up mid
100 — 127 up slow
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Position change noise (R¥<ay-Fx o P - /4 X)
Rovav-FzoP - /A ADEEEZERLES . MIDI CC# 20 T:EIRT
5EBLTEET, .

POSI. CHANGE MOISE

mi i d

midi CC# 20 Position change noise type
0-42 soft
43 -85 mid
86 - 127 loud

Chord strum noise (aA—F-Ev*2 45 - /74X
O—F A VARYILAY MEIRBO T LA - F—I2&BEYXVH -/
A XDFEFEHEBIRLET, MIDI CCHt 19CBIRT A2 L1 TEET,

D STRUM NOISE

lpose

midi CC# 19 Chord strum noise type
0-63 tight
64 - 127 loose
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A—H—-a—F

User Chord

CHORD SHAPE | RESET | TYP ROOTSTRING  ALWAYS O

[ RENAME |
user chord 1

¥ ITF4 5 —EEONBRETCIRBEENIAD S ILY FETORREL>TVETMR, 5Ly
FETOI—FLAIMERTERNEWVWS CLTRHBY FEA, COBEIXS TLY FETOHED
ROV AVICEEEN-a—FEERTHIDOTIEEL, Ta—F - J+x—L4L] (a—FEHEZ5
Mzl ) 2K LET. FOA—F - 7+ —LTHBRENAD 207Ly FET, EREOXS2—THY
HYICRST CENTELIEHETEENORDS L aVTEDA—FEERTHENTEETT, (B
M%)

A—Y— - a—FORTEERBH L URTEHE
‘options:-” #T&EH U

L. Ta—4—-a—F] R4
EHU s LTRSS,
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Target user chord (4 —%'y k - 2—#%— - 20— F)

user chord 1

1 IF4y bHRET B~ — a— FERRLET,

Rename (1) R2—L)

A A RICBADRNEMT D LA TEES, RSV E—ES Y v o dBE
[_RENAME B ..o o ettt U S 9, EERTHLS—EREVES Y v o FBEEE

NHEELEY.

Chord shape (A—FK x4 7)

— CITa—F-Y I T (A=K T4 —L) EERTEHCENT
xx7,

KIT42—EECIIRABENS S TLy FETORKELOTULETH,
5Ly FETOIA—FLAMERTEGWNEWS ZETROY FLEA. (F#
lESE S

Type (24 )

BREEDESIC/OINERELFET,

Root (JL—F)
ROOT STRING

I—FDIL—hERDEERELET,
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Always open G&fllAr—F> - X Y 2 4)

ALWAYS OPEN

CORZUNONDEREFIRS L a3 vThhbbd, BICHBBEZOETERLLET,

Reset (Utv F)
-m IF 4y MRBEHS>TNEI—H— a— FOREE Uy FLET,

Preview (FLEa1—)
- n i Tl FRLI=-a—F#ESLTHERIHENTEET, .

SLOw

RERS > (Z/H)
e KRS VED Y9I FHETT 4y hEOI—HF— - 2— DT
LIl - - KU 3 EERITBET 5o LMTEET,

INFOR%Z >
- COREVED YV TBREIT 4w bhDA—F— - 3— RIZETZUTOERE
i RR/FERRTBIENTEET,

Available Normal Key range
ZO1—H— - a— RANERFEEL/ — 7L - X—DEHE

Normal Key to preview the chord on the selected preview position
WEXRTFDILY b - RO a0 TEDOLI—Y— - O—FZBLTRICERT S/ —7I)L - ¥—
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[E> K]

Kontakt Player @7 —F ¥ JL - F— R— FTRERSNTWEEEX— - LY (EHE) F7L vy
FAR—F - EZAEECHEEENRE LTERSNTWSEE (instrument) OF— - LU T
ERS

I77y FADI—RIETYE2—RE2F0 v L THZETESEHNTEETL, & L Kontakt
Player D7 —F v )b - F—K— FOEEOD WID] F—1FR—F - 3> 00— TCEDLI—H— -
I—FZFBS5LEVEESE, TLy FR—F - EZZEHTEFDI—F— - I— FHERIA T
BUEHBHYFT,

(f51: Tuser chord 1] #T 7« v +ehIZ Kontakt Player ®J 7 —F v JL + F—HR—LMIDI F—7R
— k-3 ba—3THRSLLEWES)

user chord 1 A—H—-a—F-Tx—L-IT4FEEERTT DHIC. FTILY b
1 R—F - E2EEELICHS Tinstrument] D TILFT I AZa—mi5
fuser chord 1] Z&IRLET,

FORIZA—Y—+-a—F - T4—L - IT48EEEZRTL. CZTHLE EZEJ:O)?)I/;‘!'?/x
—a—mi5 lTuser chord 11 #FRLFET, ChEIFTS2EICKY. T4y bROI—H—-
— FOEETFRELGF— - LU UM, Kontakt Player @97 —F ¥ )L - F—R— P(:ﬁ:ﬁéhid’o

@ Prominy
User Chord

LCD COLOR

Fretboard
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A—H—a—FOEREEZ I 7AIVIZRET B/ 771D DHEAAD

. FALRYT7ALAVED )Y

2THDA—HF—aO—FBREZ—DODI7MNVIRET D
[ |

[Save all user chord settings to a file-] %&IR

Load all user chord settings from a .nka flie...
Save all user chord settings to a .nka file...
Load a user chord setting from a .nka flie...
Save selected user chord setting to a .nka file...
Reset all user chord settings

E2TDA—HY—aO—FEREZ—DODI7ANVIRETIIEEELETOI—HY—aO—FRET 7ML
BRI LT #ERLEDBRICRET A E2pEOLET, EIODLI—YF—a—FRET 7
AIIEE, HOBRID.nka 774 ILEDRERZEITAH-8)

2THDAI—F—O—FREZ—D2ODIT 7ML LHEAAD
e
e —— lLoad all user chord settings from a file---] %#3#

Save all user chord settings to a .nka file... #R
Load a user chord setting from a .nka flie...

Save selected user chord setting to a .nka file...

Reset all user chord settings

BREATWE 1 —a—FEREDOH (BAHOL—Y—a—F) 277 VIRET S
]
Load all user chord settings from a .nka flie... rsave selected user chord Setting to a fi IeJ %

Save all user chord settings to a .nka file... %#R
Load a user chord setting from a .nka flie...

Save selected user chord setting to a .nka file...

Reset all user chord settings

BRENW TS —a—FREDHZE T 7AIICRET 2BHEEFEINOL—F—a— FRED
FTALERADIANTEZERLEDBFAICRET S LEHBOLET . (2 THLI—HF—a—F5&
ET7ANGEE, thDBID.nka 7 7ML EDERZEEITHT-8)

ERHICRFEINA—Y—a—FERED 77 LEREBRPOI—Y—a— FESICH
AL

]
lNLoad a user chord setting from a file---] Z&EiR

Load all user chord settings from a .nka flie...
Save all user chord settings to a .nka file...

Load a user chord setting from a .nka flie...

Save selected user chord setting to a .nka file...
Reset all user chord settings
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N - ROVT A A VARYILAY FDRRE

High Velocity Instrument

THRESHOLD

: 125

legato slide | pinch harmorics 1 pick stop noise

hammépullftrill | pinc half step bend

HORD
no legato whole step bend

CHORD 2 picking tremolo | pinc 1.5 step bend
USER CHORD whole step trill whole step bend + vibrato

half step trill

HIGH VEL INST

Fretboard

NA - RAVTF A A VRMYILADVRE/ = FoDOROLT A HNERE L LELVME (Threshold) & U £ K
FOWBEICAA Y A VR RSIILAVRDRDYIZIBEA VA RSILAVRTY, N - RAYT 1 - A VR
FoILADRMEALD AR MY AD NI EICERTENA - RO T 4 AR MYILAVMEEIY S
T35 ENTEET,

N = ROYT A A VAMYILAY FPOREERS K URESE
‘options=-’ 2 TEHYwH

L. THIGH VEL INSTy R2 > %45
oy LTLESL,

DYAD CHORD AU AVALYIWADMER)OATI)EERLTLESL,

CHORD 1

USER CHORD

FEETWEWAL Y A VRAMYNLAD D TINE G AZa—% D v 9T 5EERTARELG/NS - RO
TFA AVARYILADVIBRRTENET, 702081 THOLREIRABETT, TDAA L A VA FYILAY
RTINS - ROYT 4 A VRMYIILAD MEFERALAWNGESEIE Mot assigned] Z&EIRLTLEELN,
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whole step bend + vibrato

not assigned

pinch harmonics 1 (with vibrato)
pinch harmonics 2
5th-dyad whammy bar 1 (with pinch harmonics)

5th-dyad whammy bar 2
half bend pinch harmonics
whole bend pinch harmonics
1.5 bend pinch harmonics

7



Threshold (ALY 3L F)

THRESHOLD NA-RADT A AVARGIWAD FERLTOHDOANAS T DALY ILE-
125 LR (LEWME) #BELET. LS -RAOST o - AR byILA Y SRR

5th-dyad

not assigned

pinch harmonics 1 (with vibrato)

pinch harmonics 2

Sth-dyad whammy bar 1 {with pinch harmonics)
Sth-dyad whammy bar 2

bend half pinch harmonics

bend whale pinch harmonics.

bend 1.5 pinch harmonics

huybrid

EREENCTIHIEEIE. COEZE M271 ITHRELTLESL,

IRTE Fretboard BE CEBIRENTWB AL A VR MY ILAY
FAIZHEEINTVBNAS - ROST 4 AR Ry LAY MK
Ly bAR—F - EZ2EETHEEARETT .

72
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EESNTWAEE ITRREIN-/ —ORDO
T4 126 LLEDEICZEORREREATY
BAL AR EYIILAY MDD TN
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F9,



Z DHOBSE

@ Prominy

Other Settings

PITCH BEND RANGE STRING / CHORD SHAPE SELECT KEY SWITCH STRING SKIP KEY SWITCH

=) STRING 1 | B-2:

[E FEEDBACK
FADEOUT FADEIN PITC

©

Fretboard

TOMDEBREDHERE L URESE

‘options--” 2 TJ&EH vy
EXd omer sETING B L. TOTHER SETTING] %% 1)
_ ' o LTLEEW,

Sa—FEYFIVT 74X (RAVT 4 - RAvF F£f=1% CC# 1)

Sa—Fbk-E—F: velocity (RALT«)

CHDE—KRTEHIaA—brEEYFUT - VA RDBIEIRALT 4 - A4 YFICKYERTEHIEN
TEET, ITEEOAOLT 4 M ‘mute velocity threshold DEXLYIEMEEIZS 12— DT
MNIBY FI, £, ITEEOROS T4 H ‘mute velocity threshold” DELYIEL EHEMD
MIDI CC# 1DEAY ‘picking noise MIDI CC# 1threshold’ Z#A-IREETITHET HELEY XY
G AXHBYFT,

MUTE
i CANCEL

SLPALM NLEFEE PLCKHENBUSE GATE =

CC#1 threéhold

o\

mute velocity threshold

mute mode

4
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Sa—Fbk-E—F: mod wheel (E¥alL—a> -Hw4—JL MIDI CC# 1)

CHDE—FTIF, Sa—reEYXLVY - JAXDBIRFEDaL—2 3> - k4 —JL (MIDI CCH
NDEFEALTEETSHENTEET, MIDI CC# 1DEAY  ‘mute CCH#1 threshold” DEZEHEZ 1=
RETITRI DEBAICIaA—FOEMNBY., ‘picking noise MIDI CCH# 1threshold” %##BZ 1=
KETITRIDEEYFUT - /A XDBBYET,

MUTE

\ cc#1 threshtld

mute mode
mute CC#1 threshoid

|

Ta— bk - E— F(mod wheel / velocity switch) ®&FZXL v 3L K - LAJLIZLLTOMIDIa Y
FO—ILFTUOTEERETDHIENTEET,

mute mode
0 - 63: modulation wheel (MIDI CC# 1) / 64 - 127: velocity
MIDI CC# 49 picking noise MIDI CC#1 (mod wheel) threshold level

MIDI CC# 48

MIDI CC# 50 mute MIDI CC#1 (mod wheel) threshold level

MIDI CC# 51 mute velocity threshold level

EvF20« /A XGH=IF - F—PX v T - F—TLERFATFETT

Pitch bend range (EyFARAY F - L YY)

PITCH BEND RANGE
srraic i [ i MHRTE 222 b= (18 . &K12EZ =2 (1F942—7)

STRING 2 [B i

STRING 3 (Il Eaill  Set all

: ZD/ ITTIRTDFHUDEYFARY FIEE—EIZRET D EMNTE
F9, MIDI CC# 29TEERET S L LAEETT,

NG 4 [l

FEDOANY MEZEBICRET S &ICL Y., ERREFERLEFLALGFI—FUIEBETSC
ENFIRETY . BIAIEUTOLSIBRERETICEMNTEET,

- FOFEHEE., TORKISTFI—FU595
* poly modet>a— K (emulated chord) TOERBFICHEDZDAFI—F2IF5, ETS—rEMITS
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MIDI CCZEMEML TEHKZEM/AICERET S

FEOE v FARY FIEOREGMIDI CC# 28L30%HEALTITI L LAEETT . FIZAIEBEONY FIgEEE
L7=LMB&. MIDI CCH 28 122 (CREDES) Z4f5. MIDI CCH 30 (SERFE L1=L\RY FIBIZA S & 5 ITHEY) 4 fE
EEELFES

target string to edit
: string 1
: string 2
: string 3
: string 4
: string 5
: string 6

MIDI CC# 28

oo b wWwN -

MIDI CC# 30 bend range

0 (0 semi tone) - 127 (12 semi tones)

Set all/ FELUEEDNY FIEDI S F—[E, MacDBEEIFI v FE—FHLLEHA S0 v (Wac).
WindowsDIZEIET > FO—)LF—FHLGHE 0 v 0T BETHEDZES F—2IZ Uy FEAET,

String / chord shape select key switch
(REYYT/a—F x4 T -wLY b F— R4 YF)

HESL =S -
STRING / CHORD SHAPE SELECT KEY SWITCH *JJ"H“X}E'

String 1: F-2 MIDI/ —+&ES: bH)

String 2 (or string 2 root or chord shape 5): E-2 (MIDI/ — +&ES: 4)
String 3 (or string 3 root or chord shape 4): D#-2 (MIDI/ — +&ES: 3)
String 4 (or string 4 root or chord shape 3): D-2 (MIDI/ —+&ES: 2)
String 5 (or string 5 root or chord shape 2): C#-2 (MIDI/ — +&HEE:1)
String 6 (or string 6 root or chord shape 1): C-2 MIDI/ — +&FE: 0)

ArYUT 2L b= RAYFELTHEALEZL—BEVLT—OMNIDI/ — +EE. (=
string 6 BHIMICEINT HBFICHERALEVE— - X4 vy FOMIDI/ — +FES) #MIDI CCH 52% &
FALTEELTLEEL, ChIZEY, tOKIEHKELE=F— - R4 vy FOMIDI/ — FBENBEE)
MIZBIYEToNET,
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String skip key switch (X k) V5 - RFx v T - F— - RS Y F)

STRING SKIP KEY SWITCH MEARE:

String 1: B-2 (MIDI/ —FFES: 11)
String 2: A#-2 (MIDI/ — FFES: 10)
String 3: A-2 (MIDI/ — +&ES: 9)

String 4: G#t-2 (MIDI/ — +&ES: 8)
String 5: G-2 MIDI/ —+&ES: 1)

String 6: F#-2 (MIDI/ — +&S: 6)

STRING 1 =20

COMEEZFEAT LI LIZKY ., BEDZDHAEIN L, HFEDZDAERSL LIzFFIZTDHEL
SIEEEF— RAYTF TSI IENTAETT, HIZDA M)V - RFyT - F— XMy
FERIZKRETROBTZHECE, TOEEBS LYIEDH-YTIZOMENELRTYET, &
fulE Strum Settingd Tdo nothing) #EEICHITUVWWET M., K YRR TEHEDOEMERAELT
BETY . BIRAIEUTOELSHERZITICENTEFET,

- O—FZEL LERICHOZKERS LE-FEREDZDAELHA—FT 3

TR EERHEICHORERS LEEFEFREDZDA/NIIY T, TYT%ETS

- O—F#IEL LI=.IZ4, 5, 6ZDR YUY - RFx 9T - F— - A4y FZWIZ-RET
single noteMA4 VA rw LAY MZHYYEZ, 4, b, 6XIFa—FDFZES LI-FFE1, 2. 35K
MmO EFALTANMN I L—XEEETS

- 27 )LIZStrum Key® Tdo nothing) #EEL R &S IZHERT S

STRING SKIP KEY SWITCH

F— XAy FERLTULAHE (COBITIE65ZAD F-2, 5 ZAD G-
2. AZADGH-2). EDF— - A4y FDOLEDARLTLET,

STRING B | F#-Z2:

F— - RAYFEHRLTLAHE (COFITIXGZADFE-2, S55%ADG-
2, BEADGE-2). Ty rAR—F - EZETEDF— - R vy FHH
ENTVBDEDRD Y 3 VRRY—IAFZERICLEY £,
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Feedback (74— K/{v %)

[E] FEEDBACK
CAMCEL FADEQUT FADEIM

FRNEFENDNTA—RIZUTFTOMDIo ,A—)L - Fz P - FN—THa FO—LAEET
ERS

option function MIDI CC#
ON/OFF 7R&2 >
T4— RO B/ EHLET, 90
COOHBEIC K Y ITHRZICERTE L BN BBT SR/
cancel (ms) — kA TFTBE. Ta— NI EF v oEILER YR
CAMCEL BENFFA R ITELERICHEREZBEES &,
D) J— b A TBZT 4 — KRy O BBIEE A, T4 — KA 89
1250 me YHBEMRTI— R AU LALY A VR FHILA Y R
Jx—F-7ORLET,
fade out (ms) TA—FNRY IR ESTBE ALV A VR LAY
FADEOUT MIZZCHRESNEERBIZA>TIz—F- 7o rLE
\'E':} FTobLITA—FRNw Y -Frot)L- 84 LAIT/ —b- 87
2053 s AILEBEICET7—F - 7O LMEBBEShERA,
fade in (ms) TA— RNV IPBRESTBH. T4 — RNV IFNRZCZT
FADE IN BRESNE=BFMEIZA>TIz—F 42 LFET . H LT«
— kRN X BALRAIZ/ —b-FT LI 88
BIZE 74— RNy IBEFBYEEA,
Pitch (semitones)
PITCH TA4— KNy BOEFIZHLTOBEREERELET,
€ (+/-124 2 h— > ORETEETETT) 86
+7

BE JA—FNYIEANTA BT AARAR=3 08 EHITFERALTLESWL, 9Y—VBET7Y
T vy T4 o TOERIEIFBRLGERICLZGEELADY FT,
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Overdrive Hot Solo VANS1

Modern 412 cl Analog EQ Chorus Pro Flanger Tape Delay Digital Reverb

Fretboard

‘Effects’ #J%#H0 w9 33LTT7xH b+
EEARTEINET, .
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VOLUME VOLUME TREBLE ASS SPEED DEPTH TONECUT VOLUME

*

L 2R 2R R 2R 2R BN 4

Normal Volume: Normal Fv>RJLLANJEI> rA—JLLET, Treble & Bass [FZDF v H
VIZIFERLER A

Brilliant Volume: Brilliant Fv >R LARJLEFa FO—ILLET,

Treble: Brilliant Fv¥ > RIILOEEAD AL ET .

Bass: Brilliant F¥ > RILDEEED ZHETLET,

Speed: FLEAL—FEEBRELET,

Depth: FLEOBEAEZRELET., ZTL2IC/ TETTFEILEUBENI LB YET,

Tone Cut: A—/SX T s )LE—%a bA—ILLET,

Master Volume: EDa1—IDT7I Ty k- LRNLEFBELET,

Hot Solo

L 2R 2R 2K R 2R SR 4

NORMAL OVERDRIVE MIDDLE TREBLE MASTER PRESENCE DEPTH OUTPUT pg

TO000000000 9@

Normal / Overdrive (switch):%5 4 >F+ > )L (Normal. Overdrive) ZHIYEZZET,
Normal: O—45A U F v o RILDTY T o THAVERELET,

Overdrive: WA A VF v oRINDTYToTHEAUERELET,

Bass: B AZHAELET,

Middle: sigiR7 %R LET,

Treble: EEBAZHRATLET,

Master: 7o b7y FLRILEEKZEa PO—ILLFET,
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& Presence: FEEHAENET—RXFLET,
& Depth: "O—F7 U TDEEBERHLAR REa> FO—)LLET,
€ Output: EPa—LDTFI Ty k- LRLERABLET,

British Lead

000 000K

& Hi Gain / Normal (switch): U7V TS A VEEBELET, BALEER. SoD2W0W YO U RE4E
BT BEEICIE HiGain E—RIZYIYEZ TS,

Preamp: )72 FICEBMT 254 VEFRASILET BICRTEYV U RICESATOTA R =23
V. ELICUABKRAIHY EFY,

Bass: {EERDEAELET .

Middle: SRR ZRELET,

Treble: SEBAZRELET,

Presence: EEENE T —X FLET,

Master: 7> T<XRA—R) 2 —LERELET,

Output: EZCa—ILDT7I Ty k- LRLZERBLET,

2

.
.
L 2
L 2
L 2
L 2

Twang

TREBLE VOLUME OUTPUT

& Bright: 2 FILOEEHEELCTEROA T3> TT

& Bass / Mid / Treble: Cho®ay bO—ILIFSTFIILOEEE. hEE. BEE. ThEFhOLANL
ZHELET,

& Volume: A>Ty bk-LARLEIVFA—)LLET, Output / TEED2—LDEERLRLERET S
DHTITMN, 2O/ TlF. FE2—-FoIOFA2 a2 bA—ILD LS #EEEZEDL,. T4 R =Y 3
VOEICHELET,

o Output: ELa—IOT7 I LTy b LRLERELET,
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VANS51

L 2R R 2R SR 2R R 2R K 2R K R 2

*

EAL _Gj & 4 Ji s 4 5 4 5 4 Ji s 4 L&
ki " E . 3 7| =2 7 o3 T ) 7 H e | 7
: ‘s 2 gz g2 2| 2 [
9 El 1 3 1 . B 9 1 9 1
] m C a o a o a o a g} Q o a o
() crusic Rhyt Lead Bass Mid Resonanc

Trebile e Prasence ain

Hi Gain / Normal (switch): #'4 Lifigx/—<IL. F£EE7(A VETOYEZES,
Lead / Rhythm (switch): 4«4 > F+ >3 JL (Rhythm, Lead) ZHIYEZF T,

Bright (button): Rhythm channel /N4 2 —H T2 —T—X +ZEMLET,
Crunch (button): Rhythm Channel ¥4 R b— a3 vEZXEMETEMLETD,
Rhythm: Rhythm channel @ 7)) 7> T+ —nR—FKS4 JEZa> rO0—LLET,

Lead: Lead channel @O F) 7o FA—I"—FS A4 TE%a> A—ILLET,

Bass: BEMAZHELET,

Mid: R ZAHLET,

Treble: SEDERELET,

Resonance: N\T—7 > JOEEZa rA—ILLET,

Presence: I EEHNE T —X FLET,

Post Gain: Fv U RIBHANDTREA—RY a—LENT—FoTHFal—avEarba—ILLE
ER

Output: EXa—ILDT I LTy k- LRLERABLETS,
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Cabinet (¥ Exv )

¥vEdy FEEOELOEENDT
£aAVEIY YO THERETRS
RS A—BBRRENET,
R 7

Tweed Green

R Im—_n.

Brit 60s

BRIT 60s

Chief V-30
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Tweed Alnico

British 70s

Tweed Green / Brit 60s / Chief V-30 / Tweed Alnico / British 70s

¢ On Axis / Far: Y49 7+ DEHEZEIRLET, (Chief V-30, Tweed Alnico. British 70s M&)
& Bass: EVERHBHEHOI—R b, F£idhy FEERBLET,

& Treble: BREEBEBDT—X b, Fr=l3hy FRERELET,

& Size! YIal—tEINFYERY FOYAXZRABLET, KELFYERY FTIHES

& HLRARUVAMNRILE, NEHEFYERY FTIHECRSEWVWY DO RIZHEYFET

& Air: L—L LRARVROBYHRFOLAR)LEaY FA—ILL, OV FIZEMERZEET,

& Output: EDa—IUDOF7I Ty b LRNLERELET,

Brit 212
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Modern 412

Rock 412

Vo =/ /=7 €/ /4

Tweed 112

Tweed 212
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Tweed 410

Brit 212 / Modern 412 / Rock 412 /| Tweed 112 /| Tweed 212 / Tweed 410

*

L K 2R R 2

Dynamic / Tube: w4 - 07+ DIEEEZRIRLET,

Edge / Center / Distant: Y4V 7+ U DHNEZEIRLET,

High Pass: LU FILDBEEBEADAY bAT - JY—HU T —&YFTTRESNET,
Low Pass: U FIDREFEHESDB DY b4 T - JV—H T —kYHLETHRESNET,
Output: EL21—ILDF7 I LTy b LRILERARLET,
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Distortion (4 X k—<3)

Cat

1O  FILTER BALLS TREBLE TOME
A
i

Distortion: BRI AT 4 A =L aVvEZFRBLET,

Filter: ¥—9 %Yo FICTAICIF. ShEERYICELTEETEEEEL T ESW, ZRYICET
L. BELL =Ty IV RICRY T,

Balls: O—T U RICNUFEEZFES, ElICET &, BLHWYIU RITRYFET,

Bass: BEMAZHELET,

Treble: EEBAZHRATLET,

Tone: RNETLTAR =23 vIy LY ST—RE—ICLBRAERFEERABLET,

Volume: T4 FODIYRA—KRJa—La> +A—ILTT,

Output: EXa—ILDT I LTy k- LRLERABLETS,

¢

L R 2R R K R 2

Overload

& Tube / Transistor: Tube D44 & Transistor MEFEDEL LM EEIRLET, Tube DT+ X b—
AVEELMGEYFaL—TavEELEE. BRRARERALET, Drive! adjusts the amount of
distortion.

& Damping: C/ JEBEHEIVICEITE. 7O Ty -5 FIILOERBHENBEESINET . COFEER.
AIOEETELBALZ IR MEINET

& Output: EDa—IDT7I LTy b LRLERBLET,
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Distortion

& Volume: T2V tDIYRE—ARY)a—LaY A—)LTT,

& Distortion: 4OV F&EF—TFT4—ICLET,

& Tone: BICET LhFHEHZ®RFAL. BEFHERYET, EICETLEEETLIZ. BEEZT—X LT, B
MNYOY REERYETS,

Bass: R DERHETLET .

Middle: dhigipinZRAELET,

Treble: EEEAZRAETLET,

Output: EZa—ILDT7I LTy k- LRILERFREBLET,

Bits: ANESEMEAMELE Y MNREICHIA V24X LET,

Rate: ANIEEZABARELGY TV L—MIBYUTULILET,

Noise: ER/ A RXEMAET,

Color: /A XDORERHBUSFHEZAEL, O—/R - T LA —ELTHELET.
Output: EZa—ILDT7I LTy k- LRILERFHEBLET,

L 4
L 4
L 4
L 4
*
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Saturation

tura l'IDn PFXZ-BTA

MODE SATURATION OUTPUT

& Mode: HFalL—2aviAT&#RBINLET,

& Saturation: HFaL—La fEERBELET ., VA FTRDREICT S E. VT FILELRT 245124
YFET, 2F Y. BELWSUTILENBESI. VYU TIVENMERSAET, TSRADREICTT S L.
BOHMEICRY. 7FRJEAROERD LI BYFaLl—arvELIalb—rLETEH 0.0 OB,
CHFIEMIINTICES2a—ILEBBLET,

& Output: EZDa—ILDT7I LTy b LRLERBLET,

Overdrive

L 2R 2R R 2R 4

Drive: T4 R r—avDEZRHBLET,

Tone: ¥ kMBS EZIbO—ILLET,

Bass: {ERELRE7 1 U EREBLET,

Bright: SRR 1 V&AL LET .

Clean: T4 R =23 YDV RIZH Y=V GFLETLURLES, 0.0 4TTAR =30
DU RDHDPEIZDEIITHEY, 1000 % TTARA =23 oo RET =Y FRY—IC
TLY FEhizREICHRYVET,

Output: EZa—ILDT7I LTy k- LRILERFHEBLET,
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Tape Saturator

e sqa 1. uraQ T O rmemam

z4.0

£3.0 12.0

WARMTH HF ROLLOFF OuUTPUT

& Highquality: T2z bDA—N—HB2 T GDPYBZTT, CHICKYBTERFRALLETHA, [
Bf(Z CPU fdMMEZEY ET,

& Gain: TI7xVbDAVTYRFA U EQPA—LLET, ChIZEYT—TTFToR b= 32,0
vy avestEmMLET,

& Warmth: =7/ MERKRBEEHZEZMBRGTLES,

¢ HF Rolloff: BEAKBTEHOO—ILATDERLELLIARBEEHELFEFT ., ORI EDREREKITH
=LET,

& Output: EDa—ILDT7I LTy b LRLERBLET,
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Delay / Reverb (74 L4 / Y/3—7)

Delay effects common parameters

.
2

2

*

Sync: Master T4 LA 2 A LETURICRAMESEDIGEIXSINCARE2 VEONIZLET,

Time: SYRBMTTALABALERELET, SINCHRZ UM ON DB, / — FORSHABIRTEEICH
YET,

Feedback: T4 LA DAV TY MIBIL—T 4 VT EhbEENDZEERELET,

Low Cut: BHEIB IS NI—DTALADIT4— NI RADEEEHFEHEBZELET,

High Cut: BEB I AILEZ—DTALADT4— LNV I NRRADEREBFEHER=EL
*9,

Modulation: #i#k (diffusion) EICERASNZES2L—Ya3VvT IR/ AE—KZHEL, UN—JT
729 FDOERYIZHLTEA IV ITPEYFRERTEESICHEYET,

Depth: T4 LA 24 LICERAT S, EXPaL—La U EERELET,

Rate: FA LA B A LESAL—YaVDAE—FZRELET,

Stereo: ONICFBL. EAFYURILDED2aL—LaVELNBE#@BETIN, RTLAITTH RS
LGRYZEEELLET, OFFIZT &, EVaLb—YaVEmFr o RIS L THEICHEELET,
Ping Pong: ONIZF 35L& T4 LA RENBLERICNRVENDLSICHYET,

Dry / Wet: 3 L3 LDITFILE. MISNEZITFILDENENOLANLERELET,

Clean Delay

2

CleanDelay*®

——— TIME ——

FEEDBACK

B steren
| B G rone

Saturation: AAEBIZHFaL—I 3 FEBMLET.

Analog Delay

2

Analog Delay:

OW CuUT {IGH CUT
: TIME LOW HIGH -

STEREO

! B rinGrons
|

BBD Type: 4 DM BBD ¥4 LA ETIL (EMS Grunge, Dark, Warm. Clean) DUV &DEZEIRLET,
TESEEME DA LE ) DT HBENSERIZEIEL=T OV RELRYETS,
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Tape Delay

FEEDBACK LOW CUT HIGH CUT DRY WET

o ® @ & ©

SATURATION TAPEAGE FLUTTER =
oo g el OIS
(L\ P o @ nNoisE
. 9 4 13 s —t s PING PONG

& Saturation: AAESITHFaL—arFEBMLET,

& Tape Age: BRAEHFEHO)IvI—PRELETCHELEZT—TOETEHEZEALET, Noise K%
UERETSE. Tape Age ZFERAT S ETT—TERBEFELERAINSLSICHRVET,

& Flutter: F— T A LA E— 44— T—TBAICL AEBBIEODENASEDIELTEBRT I &
T. #BRMHELZE Y FEEIBRINET,

& Noise: ONIZBE, T—TDER/ A XDBNT 4 LA T FIVICERENET, OFFIZ95E, T—FER
FEREShERFA, T—TERDEAEL Tape Age 3> FO— L TOBRERNBICE>TELLLET,

Vintage Delay

Viatage Delay ===

s TN ey

| Bl stereo
! B rincPons

¢ Quality: To L1 OREZRIRLET,

Diffuser

Diffuser i ===

& Amount: UN—TITzH FHDTALAITFLICERSNIBEEOLBEZERELET.,. SVETE
BIZHBIFEETALALDTFILIEL VI LIELKRBRYET,

Size: YN—Tx7x/ tOEIE, NI—VREBE. TATAEHRE. BLHLERTORY ZRBLET,
Dense: T4 FORBNFI—ISH L THERET S 2 DOBERETT,

I
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Delay

& Damping: T4 LA SN 0 FILOEEEZRERELET,
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Reverb effects common parameters

& Pre Delay: UA—THMRIBEIFNOIFAOENGEHHOBLEZERLEY,

& Stereo: UN—TITxY FORTFLADENY ZHAELET., BVEREETIOEINKIYELLEY
7.

& Dry/Wet: £E£LDITFILE, MISN=LTFILDENEFNDOLANLERELES,

*

IRverb

& Type: £ /LR - LRAKRUADEEEZRIRLET,

& IR A2/NLR - LRARVREBIRLET,

& Size (Early Reflection / Reverb): A 2/SILR + LRAKRURENIHIIZER - HRLET,

& High Pass (Early Reflection / Reverb): S5 FILDREKEHBAMHY kAT - 2)—H T —&Y
LT CRESNET,

& Low Pass (Early Reflection / Reverb): U FIDREABHEAASNDY AT -TU—HTo—kY

LETHESNET
& Link button: ONIZ9 % & Early Reflection & Reverb M ELLIDINSTA—LALEFTEE, LIFAD
NS A—F L EBICRAICEIZRET S ENTEET,

Plate Reverb

& Decay: UN—TIJzH FOEGERERELET.
& Low Shelf: UN—TI 5 FILDERKHEBEHEZRE. @ELED,
& High Damp: UN—T L5 FILDOERBEEEHOBERABRETVET,
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Digital Reverb

L R 2

L 2R 2R 2R 2R 4

Digilal Reverb ==

DAMPING

FPRE DELAY

TIME

Bl room SEE
s
B 4l

LOW SHELF HIGH CUT

Type: 2 DD Y/N—TE—F (Room and Hall) ®3E5DVEDEREIRLET, Room I& K5 LWP/R—H
wOIUBEICELTVLET, Hall EBEEOHEI YV FIZR L THFFaIIILEEEZRETHER[Y
N—TTY,

Time: UN—TITJ7xz¥ rOBGERBZEHRELET.

Size: YN—TITzV MI&oTYVIal—bINEL—LOYAXZHAELET, SLMETKEL
W—LERETEET,

Damping: W/A—TJ I x4 FMI&k-oTVZalb—brENEIL—LOZTRNEEZHRELET,

Diffusion: YN—TITJxH k2T Ial—bEMEL—LRNTOREFZEFARLET.
Modulation: Y/A—JT7zx% MZEBRTHEDaL—P 3V EERELET,

Low Shelf: UN—JTLHFILOEREHFEHERE. BELET.

High Cut: UN—TJL 5 FILOBREHTEHERELET,

Reverb

L] L]

~®-P-%-%

L ] [ - L]

PREDELAY SIZE COLOR DAMPING STERED

T Revero IS

DRY WET
-

®)

Size: YTal—brEINFL—LDYARERABLET, UN—TT—ILOEHREMICEELET,
Color: Z@ay hrO—JLICkY, YZal—brEMEIL—LDOERMEE., VA—THOBENERE
FTEHCENTEFET, ENMEVEARMDOLSBRAEADERLMNEDES I aL—FL, EXNEVEIVY
J—FrDESHBREDEVIDOOREFHEZZaL—FLET,

Damping: RE., ZIITWVA AR, REEFICEELZERLBTENBICLYBMBETELS Y IaL— kS
N=RIROEZFHELET,
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Modulation (£¥a2L—v3Y)

Chorus

& Depth: TF21—2ZERHELFET, BVEREBETI—SRAUENBEEIZHYFET,

¢ Speed: LFO RE— K% LET,

& Phase: (0 EMD 90 &) : EAEDRATLA - FroRLED LFO ORHEEEEAET. ChiTk Y.
TIOLTY b OTFILDRATFLE - R—ADENELLEZ 2568 HY ET,

& Dry/Wet: 3 &3LDIUTFILE MISNELTFILDEFNENDOLARLERELET,

Chorus Pro

2 AMOUNT WOICE DELAY
ONUS (Pro s - L2

5

Ensemble — " ~ Dimension

F

RATE FEEDBACK  WIDTH
2" . . 1

= u Invert
T

" —
Universal E s Bt " u Scatter
b, 3 R, : |

Mode: EDX ¥ SV F—ELELaL—YavOBEARLLHA4DDI—FR - E—FEYYEZFT,

(Synth, Ensemble, Dimension, Universal)

® Synth: 10 EREBBM S 0 FERMBEORY) I+ =v -0 AF—FETIICLEE—FRTYT,
F—=PTIT4oT—OROBBIY IR -F¥593—T9,

® Ensemble: 70 FRDR Y2 - TL—VEETIICLEZE—FTY, BOHDHIENGY I
F-*v394—TY,

® Dimension: 80 ERMEDS VY - X9V b FA4ATDIA—S5RAZETIICLEE—FKTY, BSL
BERREOH S, 74 FTEBLOLLGWVWY IV R - XT¥35394—T9,

® Universal: BEMNHEI—FRXTT, V)—VTEFUHIUR - F¥F53948—T7,

Amount: Delay [CERAEINDED2AL—LaVDEEHREL. I—FRX R ADEEHHZEELET,

TALADEREICEY., I—FRARARAOEYFHLELRLL, BENGI—FAURERESIEFT,

Voice: RARIDDI—FRARAREHRELET ., R ROEEEOT L, FITRETT7 UYL ILDOK

STHERAMHLYEY, EPalL—avidk, 2 #BE 3 BFEHOI—FRARSAXRIZ 1 FEEMOI—5X

RAREIFELZHEBZEZER, JYLENPYDHIEZTESTL LY IV RIZEYFET

Delay: I—FRARARDT 4 LA A LERAEL, EOEHNGRTEZEZRDLENTEET., 20D

INT A—AB &, Feedback &3 < HEMERALET .
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& Rate: WoKYELEEYFELIOEWETS—FET, EDaL—YarvnEEFABLET,
Amount ZRKETHIDNEANBEEICHEY ET,

& Feedvack: TI—SRAKARADHANSAAND T4 —ENRNYIEEDLARNLERAEL, KYHRTo Y
DHBIENYDHZDHH2 FEERLET,

¢ Width: o—SRRA RERAAMIZ/IAV L, RTFLF - A A—=DFBITET, Width 2 0 IZHRET S
EC ANDRTFLE A A—=UHRRESIET,

& Invert: TJxY MEBERESEDHILT. I—FRIT7xY FOYD U FHREELSIEET,

¢ Scatter: UN—TDESBMRELEMT ST HI—FR RARDFHNE T4 —FNNv Y - L—TFT1 v
TEAREYIZLET,

& MNix: ANEEBELEITIHI MEEZETLURLET,

& Output: EZSa2—IWDT7 I LTy b LRLERABLETS,

Flanger

& Depth: LFO €22 L—Y 3 DETY, EAEWVE. 750005 -T2 FAGBWEAREFEICX
J4—FLET,

¢ Speed: LFO RE— KA LET,

& Phase: (0 EA5 90 &) | EEDRATLA - FyoRILED LFO DEMEEEAFEFT, chITKY.
TFIOCTY b OTFILDATFLE - R—ADEMNELEZZEE/HYET,

& Color: Ta4LA -S4 OBREHEEZARL. CORKRE, J50005 -7 FOBEEMLGESW
FRABLET, ENDESVETALS - FALNELEDaL— RSN, 2500 Fy—DYI U AT
A HF—D&SIZHYFET,

& Feedback: T4 LA ENE=VTFILD—FEEE, ED2—IILDAVTY PAZEYRLET, COFR., &
U >R E/ONFET

® Dry/Wet: £L3EDUTFILE MISNE=TFLDERTNDOLANLERELET,
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Flanger Pro

FRXZ-FLF

FL_ AN es

VOICE DETUNE

FEEDBACK DAMPING WIDTH OuUTPUT

& Mode: 4DDI752Pv— - E—FEYYBZES, (Standard, Thru Zero, Scan)
® Standard: —fEMIL OS5V Y— T 7V FDYIUREERLET,
® Thru Zero: COE—FTIE. 753020 v— RARDBREINFT, BEShT75300v—R

AZADFED2L—2avhoBRAENEEH. TREADAR—IE Y FICEYFET ., Amount XK
ECEVaL—2arvENTDRE, TS50V v— RARIFEE SN0 v— RARITHL
THBMIZSIRLET., ZhizkY, £E&3E 2 80T—TF IV UTHERESWEI250D005
IJx) bERKRIC, BB TV Fv o L—Y a3 ERALRAOGRIL— €0 IS5V
V5 Tz bHBMERENET,
® Scan: COE—FTIK, 7500 v— RAREEMLTI—FZEEETEKDYIZ, Voices A
—FOBEEZ 1 DF2RAFv U LET, hlE F—R—FOF7ILRISIAF2—HI—FIZEF
NEBREEL—TUVRELTERTHIAEITBUTLET,
Offset: RIRBARI MLADT S0P v— RARDEHRENF-HRARELTITEET,
ChIZ&Y, EDa2L—2ar0hdiimd BN EILLL. R)L— €0 7500 v—R
DYXZIALNENY)I—=2avbEFENTET, 0ffset ZFERAT S L. TFALLLES (Amount
0% ICERRE) ICxF YU EILShEETOETRLTI LI TEET,
Scan Mode: EXalL—Y3>DERE LT, Triangle, Sawtooth Up. Sawtooth Down @ 3 D
DELEDEBID 1 DEEIRTEET,

® Sync: ONIZF DL, EPaL—2arvhRR MIE# S, Rate / TASYNC o> bRA—JLICESHRZ S
nET, 5F (CONT') &H98 CNOTE) F. RR FDOTURICHTH2ERTOEDaL—2a viEE
ERELET, DFEEFOREREL. PBEEMERELFET., EAE 14 FEDaL—Va
U1 DM 4 DEBORICEDYAVIILERYRIZEEZEKRL, 32T FEDaL—avh 3 D
D250 3 EFORIZZEDYAVILERYBRTEEZEERLET,

& Rate: Pitch ICEASNSEDaL—YavORRMERARLET, EPaL—2aviiRE. C0fE
MPEMT BIZONTELYBEEICHEY FET,

& Chord: 4 DDRA RBDN—FE=—%F&ET 23— FERELET,

¢ Pitch: RUINDISoVv— KA RADEXRBRBEFTHEMTHEL, BREARY MLADGTRTD
7500 %— RARDE—HY &L/ vFELTRLET,

& Amount: Pitch [CERAEINZEDAL—LavDEFHEL, IV ov—MRICBSEMZET,

& Voice: Mode A% Standard F7=(& Thru Zero ISRESINTWVRIEE. RRKA4DDIS0Vv— KA R%E
BRELFES, COREICK>TEMEINZTI 0P v—KRA X[ Chord THRESNI-I—FOERKET
BMENFET, Mode A Scan ICERESNTLNSIZE., Voices [ 1 FEE L 2 FEED ISV v— KA
A, RIZ 2 FEBE 3 BEDISUDY— RARETLUFT S, ELVoEBIC. ZRK4DDIT Y
Cx— RARERRIZZAFY 2 LET,

& Detune: EHR2DISPv— RAADEEEH +/- 60 > FOFEEATEELET .

& Feedvack: 752 v — KA RDEADSANND T4 — RNV IESOLANLEFREL, &YHRT
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REBMLBYY Y REERLET

¢ Damping: 75 v— KA RDEANSAAND T 41— NV I ESOEREBERSERESE. BLVD
A—FNRYIBRETHLY I MEY I FEMRIZLET,

& VWidth: SBROLESZHELET,

& Mix: AHESELETI OV MESETLURLET,

¢ Invert:

I7x) MESDUMHEEREKSEET,

& Output: EZSa2—IWDT7 I LTy b LRLERABLETS,

Phaser

& Depth: LFO E2aL—2avO2FHELET, ENFVE, T4 — T 79 FHLEVLELREE
BIZRAD4—FLET,

& Speed: LFO EXaL—YavDFEEEZRELEY.

& Phase: (0 EMD 90 ) : EEDRATLA « FrURI)LED LFO OEEEZEZET.

& Feedback: Zhar hrBA—LiE, KLEITANLEZ—DITFIVIERIE—V E/ vy FORAZHEL
F9,

® Dry/Wet: 2EHEDVTFLE, MIENELTFLDENENDOLALERELES,
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Phaser Pro

NOTCH FEEDBACK 5T O OUTPUT

T = AMOUNT Ty
‘\ 3 . F L

& Ultra: Rate & Center M/NNZA—R—FHEZIERL. & YEVERBEEICH->TLYEINGED
AL—2aVERBMEANREICLEYT, Rate ZABEAKBMETLITEHE. N SO R THEEGY DY
FERRIS, ANESICHLIMEERASZEMTEET,

& Sync: NIZT 5L, EDaL—YaUhhRRX MZFE#ESh, Rate / TASYNC O bA—JLICESHRZ S
hEF. 5F (COUNT') &8 (CNOTE') &, RR FDTFURICHTEIEFTOED 2 L—Ya vEE
ERELET, DFEEFTOREREL. PBEE@MERELET, EZIE 14 FED2L—23
U1 DM 4 REFORICZOHAVILERYRTILEEEKL, 3[2T FEDaL—2avh 3 D
D250 3 EFORIZZEDYAVILERYBRTEEZEERLET,

€& Rate: T2 —¢RTLY FICERASNEESAL—2a v OBRKBZRELES,

& Amount: Center & Spread ISERASNBZED21L—L3arvOEFHABL, 7z—P25 179 bIC
BMEEMAET, EPalL—2avik Mod Mix RSAF—%2FALT 220N A—4HTHERETE
F9,

& Center: 7x—U Y I7xY bEERT DTN I—DREBEHREEFETHLITLY. BRERARY
FMLODE—D &/ vy FELTRLET

& Spread: FER¥MARYT MILDE—H &/ 9FOERELZRBLET,

& Mod Mix: E28—ERTLY FOBTES 2L—YavEHBELET., RSAF—2EICENT L.
Center ICEASNDEDaL—arv0ErtEML. RS54 4—%HIZEMNT &, Spread ITEAIN D
EDaL—YavoENENLET. PROMETIK. E2F4—EXTLy FOmMAICERASNDEY
AlL—YavoERRLCIZHEYET,

& Invert (ModMix):

i ModMix DT 7 x4 MEB4ERELET,

& Notch: FEHARY FILOE—HV L/ v FOHEHRELET,

& Feedback: 7x—22y T7x9 bEERT DTN E—IEREINDE T4 — R\ w o FERIFLYFY
ADEZFRELET, T14—FN\vIxLIFHE. BBEBART MLOE—S L/ v FAKYEEICH
YEY,

& Stereo: EADRTLA FvRILE®D Center & Spread [CEAEINBZED a1 L— 3 VITHELD
Ty REEMTEIET, A RTEEEELLERATLE A A—DFEERLET, hROMUETIE,
BMEDRERT LA A A—CE2FERLFRA, / IEEICATE, 72—V BENENLEICEE
TE5LE5L0MREE52FT., / ITZ2EICATE, Jx—CU RN ENLEIIBET L5508 %2E
AZFET. Amount AY 0 ICERESNTILVNSIZEE., Stereo [FB/BHUELYHREHY FEA,

® Mixi ANESELETI TV MESETLUYRLEY, /ITEEVSRVIIET E. FSMAANETOHN
MCxET,
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& Invert (Mix):

Spread [CEASINDEDa2AL—2a OB ERELET, CnlckY., Spread I[THEAS
Nd5EDaL— 32 D@ Center ITERAINSED2L—2 a3 0@BELE IRTDIE
HIZiYET,

& Output: EDa—IUDOF7 I Ty b LRNLERELET,

Rotator

ACCELERATION / BRAKE SPEED
{1 ) {0
\\ ' o \\ F f/ -

| ~9 BALANCE

OUTPUT

& Fast/Slow: EEEDRAE—FEYYBZFET . CORA Yy FUJICKYB—2—DMEPLTL—FAY T
VNZYZalb—hrEhET,

& Bass / Treble: Thiom/ Jik, ¥ Exy bOEEE (TREBLE) L{EEE (BASS) oo—4mnENL
LNWRBRGEELILICRET 20 ERABLET, 71— F—DAEFEDUETIX. FhEFLDAE—H—H
REZBEBICEAFET, ZInONETE. MEDREIZEET H0IZEMLIIMY FT,

& Balance: ¥vEXRY FOBREEHELEFTHOMEXMLAILZEZI FO—JLLET,

& Distance: F¥YERY FEEVITYT I/ VDBOL I aLb—rESNiEHEIY FO—ILLET,
BEEMNELCRBE. RATLA - IR/ SIDNENY ET,

& Wet: 1 LBLDITFILE. MISNEITFILOBENS VRERARLET,

& Output: EDa—IWD7IO LTy b LRLERELET,

100



Wah / EQ (9% / EQ)

Cry Wah

& Pedal: RA)LOVFA—)LTIIDODRARKEa FA—ILLET,
& Mono: ONICTBE, COEDA—IIEE/ I T FELTHEEL, RTFLALTFILEEIOTFIL
MBLES, OFFICTFDERTFLAFYURILNEBZELET,

& ON/OFF R4 vF
PEDAL & OUTPUT ORIDEBIZR IR A—VILEEHEDLEZDT
D RELEONOFFFE5T7Y b - R4 Y FHREBHTRTEINE
ER

& Output: EPa—ILDT7IO Ty b LRLERELET,

Analog EQ

20
GAIN

—1'5—

r"'l"

2

L K 2R 2R SR 2R 2R 4

LF Bell: EEEEEEHD QDRI YEBEZET, ONTRITIKR, 712350 L IBRICEYE
ER

LF Gain: EFAKBFEHOIT—X b, FEhy bETSEZHEBLET,

LF Hz: T—X bERIEH Y FHARET HERREFEOTOEARBZRELET,

LMF Gain: HEEE#BEHOIT—R b, FEhy bETSEZFHABRLET,

LMF Hz: J—X bEIEH Y bHAFRET DR EEREFEHOFOLERMKEAELET,

HVF Gain: :EEE#HBEHOT—X b, FEhy FETSEZFHABRLET,

HMF kHz: J—X FEREH v bARET HPERRBFEHODLDERMERAELET,

Q (LMF / HWF) : BEHBEEHOBEHELET., FEAED EQ &, 0 DESE VI ERREFEEAEL
BYEFTH, 2O EQ TlE, SOED2a—LDETIVLELE >FzN—FDzFIZEHETaY FO—LAH
IZ7Y, EAKREFVEFHBNIKRELLYET,
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¢ HF Bell: SEAKHTHEHO EQOBKIYEBEZET, ONTRULBK, #T12F5ES L IBKICHEYE
9.0

& HF Gain: SREHFEHOIT—R b, FEhy FE2T58¢R/ABELET,

& HF kHz: TJ—X bELIEHY MARET IERARBFEHOTDEARBERELET,

¢ Output: EDSa2—ILDT7I Ty bk LRLERELET,

EQ3

10
= -

a or

A Ak A FAY
FREQUENCY BANDWIDTH
o
-7 * +7
-13 +13
-16 -1B +18 g 16
GAIN

& Frequency: 7—R rOAHy AR ZHFDERBERELET,
& Bandwidth: #9424 —JCEEZ*ZITAEEEFEHOTEHIIEZRAELET,
& Gain: BDEEHT. J—XFDE (FSRE) PHhy FOE (AT RE) ZRBELET,

Filter

FilEers.-

& B sicHouay

POWER

PE | Low Pass

R | Ladder LF2

CUTOFF

& Type (pull-down menu): 7«1 ILZDIEFEEERLET,

& Filter (pull-down menu): Z /L2 %&&RLFET,

& Highquality: T7x9 bOA—N—Y2TYOTOPMYBZTT, CHIZEYBTEIERLELEFTH. B
B¥IZ CPU A3 EFEYET.

& Cutoff: hy rATRARBERELET,

¢ Resonance: 0 KYHLKEWMET, COaAY FO—ILIFZAY FATERHBOEY O/INSLEEKREEEZ T
—XMLET,

& Gain: EXa—IWLDOT7I LTy b LRNLERELET,

& Amount (3x2 Versatile filter): &7 42— NV FHL2ADRERICEETI=25HABLET, EN
0 OB, EITANE—IFFETI T« TIZHRYFET,

& Shift 2 (3x2 Versatile filter): 2 DD 74NV EA— NV FEDAhY AT - TV—DO T2 —% 1
DHDTAINE—EDBEETAHTIEY FELTRELET, BA 0 OB, @ADTILE—DHY bF
TRABBIIR—IZHYET, EZRELTRE, 2D2HDTANE—DHy A TREEN 1 2HDED
FYUBLKRELHGYET,

& Shift 3 (3x2 Versatile filter): 32D T ILE2— - N ROAY FFITARKE. 226D T 1L
A—LOBEETAH I Y FELTHELET,
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Talk (Formant filters): Z4/L2—OFEHLAR R EIY FO—LLET, BESEOE—T 4
VTICERAREETT,

Sharp (Formant filters): & LARVADE—S &/ v FOMBAREFNEFNITVET, thOT 1L
A—OLYF R rE—LERTOET,

Size (Formant filters): BEBMLRARUROBPLEAEHEI FEA—ILLET, DT IILEZ2—DH
kA7 -arvrO—LIZBPTOWET,

Bandwidth (SV Par. / SV Sar. filters): 2 DD 74 I E—DHy bA TEFEBEOEERATLET,
COMEEH Y A TRARBOPLEARBOBEEICE >TERShET,
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Dynamics (#4434 X)

Compressor

C B Compressor gl's

MODE OUTPUT
L

A

(®)-

& Mode: E— FIZ[%, Classic, Enhanced, Pro @ 3 DA B YET ., EE— KT, avTLyvH—DHEAN
BRBDT, COAZ2—DEE—FER L TERBLERELIFELTILESLY,

€ Threshold: COLARILEEZDE, AT LYY —DEELZRIBTEAL Y ALK - LRLEEREL
9,

€ Ratio: CCTHEMBEEZ A VTY MLALIZHTETI Ty rRILOEEEZ)LLETID

& O—)LLZFET,

& Attack: 1 VT b - OTFARRLY T IR - LRLEBZTHL, AV T Ly Y —»nEH

& FEOEIZEET DI BEMZRGLET,

& Output: EZDa—ILDT7I LTy b LRLERBLET,

FB Comp:

2

B HIGHQUALITY

STEREDQ LINK
FBc

Input: A>Ty bLALERL YL I RERBICASILET. O/ JZ2EEYVICRT I LTaY
TLyPaviREE<BIIENTEET,

Output: EZa—ILDT7I LTy k- LRILERFREBLET,

Attack: 1 > Ty b -2 FILOR)2a—LIAOA—TOF7R v %22 FA—ILLET, ZD/T A
—SEELFRENRUFHEMOY ., EEZTIFHLET72VvIDBEYET,

Release: U FIAV Ty EBRL YL IILE - LRLETES>THSLEMHBERZ D ETORHMERE
LET, ZEMLREE 50 A5 250 ms £FTTY,

Makeup: controls the output gain of the compressed signal. Used to compensate for the gain
reduction of the effect

Mix: A>T LyY—DFS4/2xy bEEIVFO—LLET,

Ratio: EMEHEZH{ZELFET,

High Quality: T7z9 bOFA—N—H2TYIFTOUYBRATT, ChITKYBEIZRLLETHR
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K< CPU BfIEEmEYVET,

& Stereo link: EEEIZaLTL Y —EZEADF ¥ U RILIZHI D TEIMET B8, RTLA - A A=
NELZbhEFA, TIDEET4— KN\ AT Lyd—ETa7ILE/ Oy ERY, A
DF v o REEFNFNFRIZDEBINET,

SB Comp

5 5
150 o“ 10

-20 20 -5 20
THRESHOLD MAKEUP RATIO

& Threshold: COLARLZEEZDE. AV TLYY—DEMEERIBTIAL YT IILE - LRLEEREL
F¥9,

& Makeup: E#EEhf-LTFILDHEALRLEZaY rO—ILLET, EEEOEEXCTHAELET,

& Ratio: CCTHEMEZ A VTYFLALIZHTETI R TY ERILOEEEE) RO FA—)LL
F9,

& Attack: 1Ty b -V TFIBRAL YL IR LRLEBZTHS, AV TLyS—NEMREDIEIC
BETHDIHANSEMERTLES.

@& Release: 1Ty b VTFINALY S IIUE - LRILETE-THS, AV T Ly H—NEHEEL
HBETICHDBHHEERTTLET,

& Stereo Link: ThMA UICHE->TWAE., AV T LyY—FEAEDF ¥ U RIVIZHI > TEET 510,
RATFLA - A A=UhEEOhERA, EVOBEE. 220 TLyY—ETaT7ILE/ TOyH i
U, ZEDF ¥ o RIIIEENENRRICLEBEESNET,

& NMix: a>TLyH—0DOKrRSA4/zy bERZa2 FA—)LLET,

¢ Output: EDSa2—ILDT7I LTy b LRLERELET,

GT Comp

*
30

INPUT SATURATION - ;—-;:Iq:\ F ATTACK CHARACTER
.
10 E' Hz l-!:llil'-_-rcl te

oer ':-"'T""-.' 00 Hz  Mid ,!m:. I

COMPRESS

HIG MODE TYPE OUTPUT

Link: a>TLyY—%2XTLAFrUoRIVICERTIHEEZRET S 3 DODRXTLAE—F (Stereo
Link, Dual Mono, MS) M5 BIRLET, Stereo Link (X, EEDF ¥ U RILDEAIZELWLWS ALY 1)
B3 VEBERALET., ThlE, RTFLA A A—CEELS VR ZHRKRT S, R —BHEE—F
T, Dual Mono Tldk. &EF v ORI EEAICEMHKL. SV I RERITHEOIZERATEET, MS £
— FTlE. AREBREEDF v oRILIZREISAT. Sy FEB LY A FERLLTREINES, MS
E—FIEY A FEEZ2HIBERRAT -0, COE—FZERALTREBINLESXLYECEIZS
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BERHYET.

& Input: a>TLYH—~DADST A% dB BEUTHABLETS.

& High Pass: AAESIZNANRR T4 UNA—%BRATEINEINERET S 3 DDA T3y (7.,
100Hz, 300Hz) OWFhMEEIRLET, 100Hz Ff=IE 300Hz [THRET D E. N/ R T ILEA—[F
BRUCZBEEBUTOANESZH Y FLET,

& Saturation: EEICHFaL—L a3 EFEALET.

& Mode: ESICERINIYFaAL—23 DR TERETS 3 DDE—FK Mild, Moderate, Hot)
NEERLET, Mild E—FlE. V=2V FE#BLENS. EEICBFHTEMNZAET,
Moderate E— FTIX., &Y BIDEEZEML, Hot E—FTRHERDYFaL—arEERAL. A
BEXEFERLET,

& Compress: ANESICEAINIEMOEERELET,

& Attack: a2 TLyH—HBANEBIIRET IRIEZRELET., CDNFTA—FERELTHENY
FREL, NESLKTBEBVTE2YIBABBY T,

@& Release: a2 TLyH—DYI—R - BLALDREIEZHBLET. hickY., AHESARAL Y3
JWE - LRILETE> THLEMIFELT 2FETORBMAREYET, —RUTEOEHREE 50 ~ 250
TYRTY,

& Character: EB5ICA 254 XE@EATHILICKY. EBURDY Y FEEMEEELSEET,

& Type: BBRAINDAASAE—2a 0024 TERETSH 3 DOE—F (Fat, Warm, Bright) 5 5:ER
LEY, Fat E—KFHEEESEHZ®ALES., Warm E— FlE, SBKKZO0—ILA T L. BEKK
@b LET, Bright E—Fik., EEOEREHEEAL. BERARKEZRAESIEET,

& NMixi avTLyy—0OFr34/Yxzy bEEFQDFA—LLET,

& Output: EZDa—ILDT7I LTy b LRLERBLET,

Limiter

- l m -L t e rFF;-::-:.-.-.r

OuUTPUT

& InGain: 1Ty b S9FLDTAUERELET,

@ Release: 1> Ty bk LRALBRLYL I RETR>THSL, U vE—NRUEBDLTFIL~ARD
FTORMEZAGTLET,

& Output: EZa—ILDT7IOrTy k- LRLERELETD,
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Transient Master

2

Transient Master e

@ =mooTH

/ S/

\

|
Sl N
A
i

POWER I 1
e \} {/ .}rgf ~ A~
- . s, 2 = = e, 2 &
-~ ™ . e -~ Y
) ‘ L] F L L]
24 +6 -

-2 b -100 +100 -100 +100 = +24
INPUT ATTACK SUSTAIM OuUTPUT

!
Input: T2z bADA VT NFA U F FO—ILLET,

Attack: 1 > Ty b V5 FLDR) 2a—ALAToRO—TDF7E v R avEay O—ILLETS,
CONFGA—FEZLFRHENVFHMOY ., EEZTIFHLET7E2VvIPBEYET,

Smooth: X4 —IZFESIBEIFONIZT R LEHEHLET,

Sustain: A>Ty k- VTFLORY 2 —LIURO—TOHRTA RS avEay bO—LLE
T CONRSA—REZLFREE—I I ENBE-TLSEBRINRLC Y., EEZTIF5EE—99Y
Y FO#GEREMNAD L RYETS,

Output: ESa—ILDFTI Ty k- LRILEFRELET,

Transparent Limiter

Transparent Limiter ~cn.
N vy ReL /

\T’/'\ /\T
- - ~

\ ! \

™
! v L L] L

-40 0 1 500 -40 03 -00

THRESHOLD RELEASE CEILING OuTPUT

+24

Threshold: 2w A—HANESICEEEZE5ZHOD LEME (Threshold) #RELET, ESDY Y
EVTEBSCEOIZY TS v —Z2FRALTWLSIEEIE. LEMEZ 0B OFFICLFET, EBEZKE
<FBI2IF, avbO—LEEICEILTLEMEEZETIFES,

Release: VI wv4a—D))—R TJ1—XDRIFFAELFET., ChIckVY. AREESLRLYTIILF
LANLETESTHALY T YyEA—PELTI2ETORMEAREYET, JU—REERLTSE. US
v A —hEEDIREIZR D E TICHESINY T,

Ceiling: YIS va—DHRERAREALNILE dB THRELFT, BEROEADIRI ZE#ITEHI-HIZ, -
0.3dB DEICEET 2 LEHEOLET,

Output: EZa—ILDT7I LTy k- LRILERFHEBLET,
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Utility (21— 1 Y5 +)

Gainer

& Gain: U FILIThT LN BBBERORZRETT,
dB TRERSNFT,

Inverter

¢ Invert phase: U FIILHEBEERESEET,
® SwapL /R RFLA-FroRILODERZEHEIZLET,
¢ Output: ELa—ILDT7 9Ty b LRILEZABLET,

o Modeller ==

OUTPUT

& Pseudo Stereo: BEFICES A —ILITRURTLATILTYXLZFE>T, E/SILY—ANLATL
T O0FLEERLET, ZOMEEE. B/ ST FILDGEIZE>TLEED, ZOMEETE/ S
WIZRIELEWSD Y FEERT HERANH Y., E/SILTIT LA Ny HIZ, SYIRAMDEARE
BHYET,

& Spread: VTFILDRATFLA - R—RZEHYSBALY (REFEIY). BALVEY @EstEY) LET, £
WORMBETIE, RFLA = VTFILIEEI) SAANEDHONET, TSRADETIX. RE—H—%BZ THh
RITDLSHEROHEIAT LA V—RADBAIMIZENY EFF, LHLEENBETT ,Pseudo Stereo
BEED L SIS, ThiE, SYIROBTE/ SLICHELEWMEANELETS

¢ Pan: COO2RA—)LT. DT FILEBERNICES CENTEES, Amplifier EZa—/LOPan 2V
FA—ILEB &S ERLCKSICHEREL T,

& Output: EZa2—IWDT7 I LTy bk LRLERABLETS,
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IJxY FORE. T2V bDT Yy FEH

IO b -EFEDa—IIDIEBE2LTET S

Overdrive

Modern 412 Analeg EQ Phaser Chorus Pro Tape Delay Digital Reverb

IO b EFDa2—IEBELE-VWET (T2 b E=Pa2—ILEIDRAR—XFEFT
TP b -EFEDa—ILDERY) IZKFSYH4FkAOYTLET, TT7xV b - Fz—ULBEREE
SN, IT7xH b - EFDa—)AKROY MZEO—KEET,

AAY FDIT 7O - EDa—ILEANEZD

1. T2z F-F2a2a—-ILOT7AAEI YYD

3. IO bh-FEDa—ILDOATIY EEIR

4, FOROY MIFEHFAA-LNT D
IOk -ESaA—IILEHY YD
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Iz b-EDa—ILEFEBNTS

BRRXMADITzH b EDa—ILEVTFIL - F—2ICBMT A EMNARETT,

: 1. RKRYDAA—VYILEITzY k- EV2—LEDAR—R (Ff:
A FIT7zV b-ED21-LDERY) ICTELESETIT Y FEIEB
= R T3 T+] REUBRERENET,

Compressor Twang

2. IO F-EFDa—IILOATIY EER

3. ZDRAY MIHEHAHRAAT-LWTTY b -
EDa—-ILEIY YD

Overdrive

ITJzHO b EFEDa—IZFHIBRTS X RE2VED )Y

Chorus Pro Tape Delay
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Iz bz b EDa—ILEOFFIZT S

ITxV - FDa—I)LEOFFIZT HHEE2D0HYET,

- I/ RO FPALA VDN OFFRE U EFEBRT

- IO F - EDaA-IIWDAVEZ—T A RADERRA v FEFERTH
TBIRAA v FIEIMIDI CCTON / OFFZ2a> bO—)LT B EHLARETT,

TRTODITIZ b b - FD2—ILENLIRRT S

INL XX OFF
BIREMNONIZEHE>TWAI IO b EDa—IILOI 7Y FHNESIZER

- Sh. T7x9 HBDOHMHY FET,
E 525201

£ITxH b ED2—IILOERFN ONOFF OREEHFSNETH, S
EIARTOTIzY b EDa—LEFIEL.ZT72Y MEIAMY FEEA,
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DTN Fz—2-TVEY FEITFANIZRET S

[Save signal chain to a .nka file---] Z#3&iR

Load signal chain from a .nka flie...
Sawve signal chain to a .nka file...

SOFI - Fz—2 Tty bVERETBESEICITFIL - Fz—2 - TV FERADITAIL
BEERLZDGEHRICRET S EEHBOLET, (T 729 - ED2a—LDTVEY DT 7
AIILEE, thOBHID.nka T7 A ILEDRREHT51=-0)

TN -Fxz—2- Ty brE2I7ALHALA—FT S

. CDTAaAVED )Y

lLoad signal chain from a .nka file---] Z&iR

Load signal chain from a .nka flie...
Save signal chain to a .nka file...

IOz b EDa—ILBEODT)EY 2T F7AINIZRET S

. c07 132807

[Save module setting to a .nka file---] Z&iR

Load module setting from a .nka flie...
Save module setting to a .nka file...

IJ7zHO b EDa—)L- Tty bERETDHBEEIII - EDa—L- Tty +FEH
DIAINVEZEZERLZDEHRIZRBET I EEZEHHLET, T FIL-Fz—2DT )Y D
T7AILEE, MOBHID.nka 274 ILEDRBZEITE1=8)

Iz - EDa—-ILBEOT)EY FEIF7ALDALO—FT S

. CDTF7AaAVEI )Y

lLoad module setting from a .nka file-:-] Z#EIR

Load module setting from a .nka flie...
Save module setting to a .nka file...
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Iz FDINTHA—42%ZMID]I CCTa> bAO—LT B

MIDI CC ZFERLTHRASEDDNTA—=2Z ) F7ILZ A LIZNID] TRKIZI>Y FO—LTEHIEN
ARETT .

. MIDI S FDT7AVEI ) VY
IJ7x7 @O MDI avbkO—

MIDI control 1 (MIDI CC# 103) 10 jilable i_!_ }[/EQEG)@ﬁh{E?TK é 1’[,35'3’

MIDI control 2 (MIDI CC# 104)
MIDI control 3 (MIDI CC# 105)

MIDI control 4 (MIDI CC# 106)

MIDI control 5 (MIDI CC# 107)

ZMDI av bA—LIEFZENRZENEFDMDI CCHESMENYETONTLET,

Control MIDI CC &S
MIDI control 1 103
MIDI control 2 104
MIDI control 3 105
MIDI control 4 106
MIDI control 5 107

IJxH b5 A—2FMDl oy rO—ILAEYETEHE

MIDI control 1 (MIDI CC# 103) 10 ted

MIDI contral 2 (MIDI CC# 104) e ] 1. T2z - EFPa—)LOROY k EE#R
slot 1: Compressor

MIDI contral 3 (MIDI CC# 105) slot 2: Phaser
slot 3: Cat

MIDI control 4 (MIDI CC# 106)
slot 4: Overdrive

S 2. FOROAY DI TIH F-FED2—ILDINT A
Distortion

Filter — AN TILET Y9 A _a—|zKFTaShET, FOE

; Balls MLaY bA—ILLIEELINT A—2 %EIR
Bass
selected
Treble
selected Tone

Walinnaa
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" MIDI control 1 (MIDI CC# 103) | slot 3¢ Cat Distortion

¢y MIDI control 2 (MIDI CC# 104) | slat 14: Digital Reuerh et

"% MIDI control 3 (MIDI CC# 105) slot 12: Chorus Pro Fower OH £ OFF

EDEEDHRERITIL.

- MIDI CC# 103 TR Aw k3 ® CAT ® DistortionZa> +Aa—)L
- MIDI CC# 104 tXxOw k14 M Digital Reverb @ Wet Za> rO—JL
- MIDI CC# 104 ©x A k 12 @ Chorus Pro @ Power ON / OFF Za> FB—)L

EWVWS T EMNTFRETY,

HLLITJY FOIEEDEED

O

B0, BIRRATTHON,

Modern 412 Analog EQ Chorus Pro

Overdrive Twang Hot Solo

Modern 412 Rock 412 Analog EQ

MIDI 22 FA—IBRENROY FESEEFMICEIYETESNLSDT, BATEYHTE
PYETREEHY FEA,

¢35 MIDI control 1 (MIDI CC# 103) slot 2: Cat Distartion

¢y MIDI control 2 (MIDI CC# 104) slot 12: Digital Reverb et

¢35 MIDI control 3 (MIDI CC# 105) | slot 1: Charus Fra Fower OH ¢ OFF
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LALLLILLALLLL AL L T T L L L L L

string 2

stringd 0

T ————T -
-—-_—smngﬁ———w
-l—-———slring-im——-——.

string 5 ®

"._——————-s!ﬁng (i P

‘ = lowest position O = highest position
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minor 2nd-dyad chord

-——_———------ﬁ--'----- X
oy P el ] e S l
f"\————stnngzruot Ch

l—“—__—_——-----------

i maaEnEREER

-——_——l—'-———'———----ﬁ-"-n'--

—ﬁﬁinnsu'ﬂ“"

(O ——— string 6 root

'—'_'_'—'-'-"_-'-'-'-'-'-'
: i *—ﬁﬁnusunl

. = lowest position O = highest position
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major 2nd-dyad chord

string 4 root

string 6 root

1

string 5 root RS

'—____------
Tentrmimeed 1 00 1 0 10 01|
roo

—-—l—-——_—_—----‘-- »
I --_-._—--—n::_-—""-ﬂﬁm!g.

string 4'root

-__I—I—--'—_'—_—'----

-“ﬁH!EH

U —string 6'root

. = lowest position O = highest position
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minor 3rd-dyad chord

string 2 root

— string 3 root

string 4 root PRiiiiiiigd

string 6 root

——_———------'-i-- %
:"\——————Stl’lm;;2n:u:n|t—___—_.—7.!I

l—“—-“—_'——_--------'

EEEELED -l"

_—-———_-—---------

EaEEEEAEER

SEEEEEEEER

! AL
string 6 root @

. = lowest position O = highest position
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major 3rd-dyad chord

'——l__-—l—--'—_—
G | strngruot

_—-———_-—---------

EaEEEEEEER

EEEEEEEEER

string 6 root: @

. = lowest position O = highest position
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4th-dyad chord

5 6

LA

string 4 root

string 5 root RS

'-——.-__-'__'—-——__—--‘------

EENNEEEE

LG | E
——-—I—-——_—_-----‘ "
I _._—_ﬂ_#—ﬁﬁm!g.“.l

.——-——-——_———'----‘-'-----

EEEENEEREE

J_\_——'siﬂnq 6 root

. = lowest position O = highest position
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flat 5th-dyad chord

5

L

'—rT_-I—I—-—'—_'—_

J————_———strmg 2 root:

-ﬁﬁm!;l“.l”

|—“—-_—_'—_--'-------'

EaEEEEEEER

| -l —

r—-l'__'m'—'_'—__'—_—-- .

I ) e e —iﬁmuﬂum,
I )

i

|

o — ——siring'6'T00t e

. = lowest position O = highest position
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Sth-dyad chord

5 6

L

string 4 root

string 5 root R

string 6 root

| | I ___--'------

L

- E
—“—-_—_'——--'---- »
| _._—_ﬂ_#—ﬁﬁm!g.“.l

i )

& J—---_—'Stl’im;; 4 root

.——n———-——-“—————'----‘-'-----

: —ﬁﬁm!;uﬂll"
i
i
]

; J_\_——'Siﬂng 6 root

. = lowest position O = highest position
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#5th-dyad chord

string 4 root SEREREERREREE

string 5 root R

—— T
'——-ﬂ__'— —
—----u:;.-*-—v-ilﬁﬂ-—uﬂll!

stnng 2'root

EEEEEEEEER

) ) el | | s e
[ string 6 root

. = lowest position O = highest position
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6th-dyad chord

string 6 root

N == R —— =i .
J————_———Stﬂng 2 mm+“=='.__l-|l——uH ; u .

" " — L%
=ttt

string -3 root

o ——
.——u————-—q—-——————--—-- m
: el b=ttt L E L] L

i °

. I el "Tell Ial e

_:.—-aﬁmugu"l”

J_\____ e
== string 6 root

. = lowest position O = highest position
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7th-dyad chord

7th-dyad chord: Shape A (MIDI CC# 2: 0 - 63)

5

W_W

string 4 root

string 5 root

J__—_____Su'"'g 2 n:“:,t+='ﬂ___—£H ! ; H - - .
' -
i
B
|

—-—q—--——_——----'---'---'-_---—--- -
: s T EANEREER

| 8

-:jj:j:J———--string 4'root

'—__—-——__-—-

= —--n—q:;:_-:
=

_-I—I—-———
o -q-.—“-!::-'-‘-"—'iﬁn!;u

*::---::J-_\———siring 6 root

. = lowest position O = highest position
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7th-dyad chord: Shape B (MIDI CC# 2: 64 - 127)

) — —— T " - -
S S EEE R

T — —— S
—_“—-—_“—'-_ _— ;—-"—'—-qq-;anﬂflﬂﬂl

string-5 root

. = lowest position O = highest position
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major 7th-dyad chord

o o o o g
#—ﬁﬂiH!EH“-l

-—_m—_'_—___--

p—— sy P

'——_——----ﬁ----- )

) S EEE T S N N W e v

. = lowest position O = highest position
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octave

.
1 I T " T — -

EEsEEENENE)

=S

-'—-l__'_'—'_"_

.——.—_——-——_———-—--ﬁ-'--'--' 3

—ﬂﬁimnsun-l"

31 .
J_—____—'Siring 6 root:

I__—-——__'——------'--'--

(SN B

T

I °

J—_—'strim;; 4 root

. = lowest position O = highest position
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—ﬂ—'n'ﬁnnsgu!

Y —— " T T S, -

I

. = lowest position O = highest position
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—a—'-#nusgaua

I

EEEEEEERE

. = lowest position O = highest position
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shape 1A ' '
shape1B SERRREERERE P

7th shape 1 A (MIDI CC# 2: 0 - 63)

‘ = lowest position O = highest position
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7th shape 3

——B—-—_-----B-

shape 4 (siring-5 roof)

——_-EF-—_-----E‘
: ——----E-JHEFEH!

shape'5 (siring 3 roof)

—_—u—-———----s.
o= ——nmﬂ:‘aﬂﬂﬁaﬂl

shape'5 (siring:3 roof)

‘ = lowest position O = highest position
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AL LML LA

shape 3 Priiiiiiiiiiiviiid
shape 2 A “““““
shape 2 B i ‘

shape1A |

shape 1B Hi i

m7 shape 1 A (MIDI CC# 2: 0 - 63)

“FH!gl--l
®
L

Ot shape1'(string 6 root) ®

m7 shape 1 B (MIDI CC# 2: 64 - 127)

. -

,!?!!"FHHEEE!!

- '——__“——__—'_'— -'_-'-'-'-'-"-_"i'-'-' 3

L] ,Eﬂ!ﬁHHEHE!!

‘ = lowest position O = highest position
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m7 shape 3

'-'f}
N ea) sy
-i}!——— shape*3 (string 4 root)

—H_-B—--“-----B- ;

shape 4 (string-5 root)

sy~ —, o — —— —— — ———— -
® ot pr— —-m;ﬁ.:':ﬂﬂﬁ==!

shape'5 (string 3 roof)

-—_—um-—-——--'--s.

shape'5 (string 3 ‘roof)

‘ = lowest position O = highest position
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L L L

maj7 shape 1 A (MIDI CC# 2: 0 - 63)

'—-—'_'—-——_—-—---------- E

EEEEREEGER

)

""'FH!GF“"!I

—_—_—------‘-" ) -

EEEEEENEE

maj7 shape 3

: ol = EEEEEEEEgH
i S e
'::-::J—_—' shape3'(string 4 root)

‘ = lowest position O = highest position
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maj7 shape 4

EmENESEEEEg R

() EE—

shape 4 (string 4 roof)

maj7 shape 5 A (MIDI CC# 2: 0 - 63)

T -

shape 5 (string-3 root)

maj7 shape 5 B (MIDI CC# 2: 64 - 127)

e —— -

. | — — | — [ T— — — — T—
——— =Ty ==l :._.....!..-.-a:-eﬂag?_!!

shape'5 (siring 3 roof)

‘ = lowest position O = highest position
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9th shape 1 A (MIDI CC# 2: 0 - 63)

= =
-————-----------.

EEEENESENR

g J.__—————-shape-ﬂstn'ng 6 root omitted)

9th shape 1 B (MIDI CC# 2: 64 - 127)

._
L
. .
._.. L

—-ﬁuusl--l

9th shape 3

IPE— Y — — T— —— —— p— o P — —— o - ] .

i - e AR R

: shape 3'(string 4 root)
i

‘ = lowest position O = highest position
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9th shape 4

———— E— — W— — T— T— l_—u'—-'-_'—-!-"."m-'
i : =T i 0t f 1 1011840

shape 5 (string 4 root) —8——— @

-uat—:-_—' —— — W — -

E— mm—E=hape 6 (String 1 ro ImEEEEEREYE
[ ]
[ ]

‘ = lowest position O = highest position
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Oy e Y P e

m9 shape 1 A (MIDI CC# 2: 0 - 63)

-._.z..:-,—--m—u-pggglﬂll!

g J.___————-shape-ﬂstn'ng 6 root omitted)

m9 shape 1 B (MIDI CC# 2: 64 - 127)

I——-—ﬂ'—'—-——_—---------‘-i L

NS EEEECEER

l_—'_'_'—'_'——_—-—-- T T T T 7 -

- -m_:_“—m—-F!!E.H-!

shape-2'(string-5 root)

. = lowest position O = highest position
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m9 shape 3 A (MIDI CC# 2: 0 - 63)

m9 shape 3 B (MIDI CC# 2: 64 - 127)

-————w"v_——::_———shape:iismngnuol] .—:-—-'-_..- BEREER
D ‘e % . N . .

—e ®

~i °

m9 shape 4 A (MIDI CC# 2: 0 - 63)

———-—-——--—_—m—-———----m-

shape 4 (string-5 root)

m9 shape 4 B (MIDI CC# 2: 64 - 127)

- " as
- --—-__'_'_—_-H—--__-'- .

Oy ————————— —  shape 4 {string ‘5 roof)

m9 shape 5

: ,..--_—m—--——----"'nw

O T — = = —u--—a,?‘-ﬂ-‘ﬂ;HH!
i Y ®

e

-:I:}:——— shape 5 (string 4 roof)

. = lowest position O = highest position
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maj9 shape 1 A (MIDI CC# 2: 0 - 63)

'—___—-——_—_—'-'--------'-' E

e B --.Hﬁnlsl-!!

maj9 shape 3
' ' ' " I ! I I | o
{ ] e
™ —-._——————-shape-:i lsh’ingﬁmot-nmiﬁed]____._:_l .

‘ = lowest position O = highest position

142



maj9 shape 4

P ———— b bR
= —t—— -_-"""‘-"ﬁﬁﬂr‘-ﬂ%=.'=!
O

{ —i———shape 5!{strimg’4 root)

‘ = lowest position O = highest position
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add9 shape 2

T T " T

|, .,,!T_F!!EIH-!

) el iy T -
. _l'-f |1

.-——-r'y——l———__—---'-

shape 4 (string 4 roof)

‘ = lowest position O = highest position
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shape 3

shapeZAB

shape 1AB

.-—-—_—u—ﬂﬁqgglﬂll

_——----------'

. = lowest position O = highest position
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UL HA AR L B L

dim7 shape 1

T .,s!ymugl'm;!.

‘ = lowest position O = highest position

146



UL H AR L

— T—— | P— — Te— — — T —" -'—'-'_-'-'-'-'-"-_"-_'-"-' 3

T 0 1 i1 18641 i34848t’

< ————— hape1-{string 6 root)

‘ = lowest position O = highest position
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'RUSH' chords

ML,

' ' N I | N i i I-|-|
'—_‘—‘—!———__—--------‘-_- =
2 e e s T e NN ERR
[ ]

- | - | | I I I | L
".I_———_——-shape-1-{sh'ing Grootomitted) —____1_ | |/ T

 — = :—'-*'—"‘"—-nf'““:-?ﬁ'!!!.l!ll!!.

W shape-1-(string 6 rnot}

‘ = lowest position O = highest position

148



UL

7 ®5 shape 1

— T—— | P— — Te— — — T —" -'—'-'_-'-'-'-'-"-_"-_'-"-' 3

T 0 & i1 1811 f3i34t°

- -._.,_,,:-:-_.-—--u—_ﬁnuglﬂ-!

.-——--—'_—-l'—'_'—

shape 2'(string-5 root)

‘ = lowest position O = highest position
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LU LU L LU

m 3 shape 1

.——_——_——_—-—---------- E

~ -—m—:-r-—*--!—-yimugl-l!
) -

- -._.,_,,:-:-_.-—--u—_ﬁnuglﬂ-!

O———— ||| chape2'(string 5 root)

m &5 shape 3

G — _ —_— -— - — — — -'-'-'-'-'-'—'-'-'i' "
1 ” — = =]l - THﬁH!E.H=,

| e
J———- shape3'(string 4 root)

‘ = lowest position O = highest position
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UL

7 #5 shape 1

I_U'_'__'—'_'—'_'_'—'-'—'-'-'-'-'-'-'-'-'-""' L

101 i1 1311188431

shape-1'(string 3 root)

-—_—-—--------. "
= —-Iﬁ‘--.H.!
ol 10 0 U 1L

g — —71 — I
shape 2! {stnng 2 ruot}

‘ = lowest position O = highest position
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6th

-2 -1 0 1 2 3 4 5 6 7

LA LA LLLAL AL ULLLLLLLILLLLLLLILLLILL]

6th shape 1

| Wt -
-———_-----------.

._:_:—-—-n—m—-F!!E-H-!

shape-2'(string-5 root)

6th shape 3

.——m_—----------------"

)

ot I 1 e | lel |gl ormbnta

. = lowest position O = highest position
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6th shape 4

_—-—_—_r—_—ﬂ—--_'—----ﬂ-
—"—h--..q._.;:.—q:lig=ﬂ!.

shape 4 (string-5 root)

: T

..
shape 5 (string 4 roof)

‘ = lowest position O = highest position
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EaEEEEEEEESE

-———————-------_--i '
e e S o NN E AR EER

shape-2'(string-5 root)

Y I O O N g

EEEERESEER

Y -

EEEENESENE

. = lowest position O = highest position
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AL LML LLLLLLLL

shape 1 AB o

-—TT__—-——_'—'——------‘-_'-‘. y

i L ] el el — | "“FH.E.‘H!
e

shape-1-(string 6 root. omitted)

EEEEEEEEER
58

]
L

-——l_'_'“'—'—"—'_'_'—"—'-'-'-'-'-'-"-_"-_'-'-' y

M ENERIERR

shape 2 (string-5 root)

'-'-"-'-'-"-_"-_'i'-' %

EeEEEEEEg

.—::—.'_'T.,:"_ _"F!!E.m.!

shape 2 (string-5 root.omitted)
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6 shape 3

-——-B—-—n—----ﬂl‘i
: ..—h--—ii.::"-ﬂ"-"ﬁ==!

shape 4 (string-3 root)

‘ = lowest position O = highest position
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L L AL

m6 © shape 1 A (MIDI CC# 2: 0 - 63)

shape -2 (string-5 root)

shape 2'(string-5 root)

‘ = lowest position O = highest position
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m6 ©) shape 3

e e e EEREEERR
A L= ~ n | .

®
shape3(string 4 oot} —88————_— = _ gy

‘ = lowest position O = highest position
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' ; : : : : — YA
I I I I I ‘ shape 3AB SEEERRRRRARE

mMaj7 shape 1

| — — — - T .-

0 U0 1 48104 at410

shape -2 (string-5 root)

| — P— p— E— E— E— F— E— —— T— — - - — - g -

0 0 0 f 0 1 044419444

shape-3'(string 4 root)

mMaj7 shape 3 B (MIDI CC# 2: 64 — 127)
— . T— P —— T I | —— T - e
| ey 1 —t———tt
i ] T

O ®
J———-shape -3 (string 4 root)

‘ = lowest position O = highest position
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mMaj7 shape 4 A (MIDI CC# 2: 0 - 63)

o g

shape 4 (string -3 root)

mMaj7 shape 4 B (MIDI CC# 2: 64 - 127)

—— -

L — - 2 _'*m;i::miE;H!

(r—————— ——— —— shape 4 (string-3 root)

‘ = lowest position O = highest position
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LLILLI

7™ shape 1

shape 2 [s!nng 5 ruot}

.———-—n———_———--------i'-'-

iy

. =
shape -3 (string 4 roof)

'—U-—'—!——

- P ;—----—--——-“:.:—grynmllﬂ

shape 4-(string 6 rootomitted) || " @l |
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WAL LML L LY

7 #) shape 1

'——--—_'__-“'_'_"—'—'-'“'—'-'__-'-'-"-'-'-'-'-'-' i

e~ —shape'l(string 6 root)

7 #) shape 2

————— T—— — — — “"—'_'-'“'—'-'__-'-'-"-"-'-'-'-"-' i
] oy ey ..—__—--;am%a_==.

. = lowest position O = highest position
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UL

madd9 shape 1

--.;""';-J——I—__;__ T 5 = T
ol shape-1-(siring 6 root) o— !

madd9 shape 2

_—-—------*"--‘- A
e . ! "'m-:".‘_"""""'-'-ﬁl!glﬂu!
[ ]

[ ]
shape -2 (string-5 root)

2"]01:]—'———__—

‘ = lowest position O = highest position
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UL

7sus4 shape 1

— — — '_ — — — T — -'—'-'_-'-'-'-'-"-_"i'-'-' L

SN EAEE R

o, [ — _ — — — _ — p— T —— | T T N

1 0 0 10444 7f44iq

shape -2 (string-5 root)

7sus4 shape 3

e — — —— - T
I-—:-—-m—— --:;-——-—-ﬂ—l-yi!!;!mll!
(e

-::I:J—-——- shape -3 (string 4 root)

‘ = lowest position O = highest position
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dim

2

il

dim shape 2

.——_——_——_—-—---------- L

shape -2 (string-5 root)

.——_——_————-—- ) T " T - L

e S AEEEEECEEER

shape 3 (string 4 root)

dim shape 4

.——_——_————-—----------

— '-‘“:""""""’_'_F!!E.H-!
o shape 4(string3Toot)

‘ = lowest position O = highest position
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m7(") shape 1

.——_-—-——_—---'------

-.—:-:?P_ -_-F!!E-

._:_:—-—-n—m—-F!!E-H-!

.——-_'__'—

m7(") shape 3

I—[’T__—-—___-----------"

i i ._:_:—-—-n—m—-F!!E-H-!

[ c— | — ] —
. . shape -3 (string 4 root)

. = lowest position O = highest position
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m7(1") shape 4

vl alanll, | -'EEEQE?F‘==E
. L - n | .

£y I—

-

shape'4 (string-5moot)}————M | | " g

shape 5 (string 6 root)

‘ = lowest position O = highest position
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m9(11)

MULLUM LALLM LALLL LU LLAL L

shape 3 EERRRRREREE

shape 2 AB

shape 1AB i

m9('") shape 1 A (MIDI CC# 2: 0 - 63)

| | ——— L.
'“'_'—'_'_'—'_'—'-"__ — .--

0 0 0 f 0 1 144714144

shape 2'(string-5 root)

m9(" shape 2 B (MIDI CC# 2: 64 — 127)
eSS RE IR

I

)

ol
O¢
]

shape -2'(string -5 root. omitted)

‘ = lowest position O = highest position
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m9(") shape 3

shape 4 (string 6 root)

‘ = lowest position O = highest position
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g(#11)

2 A 0

WAALLLLLLIALI]

W”

9*1) shape 1 A (MIDI CC# 2: 0 - 63)

.-.'!EH!EIE!!

shape -2 (string-5 root)

shape 2'(string -5 root. omitted)

‘ = lowest position O = highest position
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9#11) shape 3

_-B—--ﬂ_--- -

{ —E?———shape 3 '({string’4 root)

9#11) shape 4

e e e e -—n—--‘--ﬂl-
5hape4{strngmot nmltted]—-—'—U

‘ = lowest position O = highest position
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shape 1 AB

maj7#") shape 1 A (MIDI CC# 2: 0 - 63)

g L0 4%
——-—————————-------n
iyl
1}

O shape1-(string 6 root)

maj7 #1") shape 1 B (MIDI CC# 2: 64 — 127)

""'FH!GF“"!I

—-ﬁuusl--l

o '——__————_'—'_'—'-'_-'-'-'-'-".""-_'-'-' 3

EREEEFEEER

‘ = lowest position O = highest position
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maj7 #1") shape 4

e p—— =mmih
o S— ST TS E— — F— E— J— E——"JS— - N—— -y -
TE— i .—a--_ia,—_-'.m;a;;==l!

]
®,

O shape 4 (string 5 roc)

maj7 #1") shape 6

- .
—-———-—_H_ﬂ_-

J_—_——_——shm::-e 6 (string 6 root)

‘ = lowest position O = highest position
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WALMMAMLLLLLIL

—e

—ES ro e NN EEEAR
®

—— —— W— — — e TE— — — — f— T T -

i - e D ENEEEgER

o : ity

shape -3 (string 4 roof)

‘ = lowest position O = highest position
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maj9 #1") shape 4

T T———— g S
—--—----—..;sq:ma::lg

o . L4

@,

O | shape 4'(string 5 root)

shape 5 (string 6 root)

‘ = lowest position O = highest position
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9sus4 shape 1

REER

.——.._—_-_—1-“'_'—-—'_'—'_'—
¥ . . 5 e ——— —— [T

‘ = lowest position O = highest position
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9sus4 shape 4

e 12 - EEEAR

shape 4 (string-5 root)

T T — Y T e - 1 el A i) L
P —— S fpE 5 (ST TOOT, e S S S

L ]
L ]

‘ = lowest position O = highest position
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'—_m—__—__—--

p—— iy T

—————---------- 3

Oy S N S U WS e o=

. = lowest position O = highest position
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power 9th

2 - 0 1 2 3 4 5 6

ALLALLALULLLLUAL UL AL T L LLL

string 4 root

string 5 root :

strlng 6 root ‘ } “““““ :

'—_m—-'_—__—--

p——

—————----n----- 3

Oy S N S N BN WS S

. = lowest position O = highest position
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unison bend

-2 - 0 1 2 3 4 5 6

LLLLLULGLL AL LA LLLLILLLLLLL AL TLAL]

string 2+1

string 3+2 RN

j—'-"'_"‘*"—-n‘T_—."‘.l-E"ﬁ'H!..H- !! !
{:}———Sh’lﬂg3+2 =

=
————_—--------‘i- -
& -—n—m—!_--ﬂul.l!_

C\_————s!nng 241

‘ = lowest position O = highest position

stationary bend

-2 - 0 1 2 3 4 5 6

HWWWWWWWWWWWWWWW

strlng 2+1

string 3+2

l'—_—“——____------------‘_

:_.___-____ﬁﬂ,—p-g-n!llul!'!-

——————----------i’
o —-ﬂ—m—!_--ﬂull-!_
{,\-———— ng: +. “_.

‘ = lowest position O = highest position
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double bend

4

LLILLL

WL

WL

string 3+2

e e ) e e | e e [ () Y, O

;'_CS' e T

nn

L

string-3+2— —— &

|y

‘ = lowest position O = highest position
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AL L L LR L LR

string nﬁmte ) 654:321 ‘6‘534‘3‘2‘1 1654321 ‘6‘534‘3‘2‘1 1654321

moving harmonics

WL LU L

2 (string 5)

1 (string 6)

moving harmonics 1 (string 6)

‘ = lowest position O = highest position
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FX (scrape, whammy bar, special FX, strum harmonics)

2 (string 3+2+1)

1 (string 4+3+2)

183



“2

O— F@B#av ok




VWYY VRN (YRR (AT

TR Y0 TV I (A

TR ARV A

b L

LU

LU L

LG L

L




LU

LG

LG LI

L

UL

LG

WLULIG LI

L




LU L

LG

UG LI

b UL

LU

LA L

LG L

Wb L




LU

TR Y YN WAy

WLULLIG LI

b L

UL

UG

LG LI

b UL




UL

LG

WLUAIG LU LI

b L

LU

UG

UG

Wb L




LU

LG

WL

b L

LU L L

UG L

WLULUG L

Wb




TR FY 0 T (e

TRV VY (EYRON YRR (AR

UG

L

LU

T T

UL L

Am

AL UU UL




J-— N

LU
AL
WAL UL

A7

UL

UL LT
Ty T i
LA L L
UL L



root + major3rd + major7th (5 E X &#EAT4E)

WL L L
Ty S s
WLLUEEL I L LR
‘“ﬁwnm Ty i

D7©
99999999999
((((((((

<<<<<<

e i



h GE. TEIXSE

RN T (e
UL DL
AU LU AL

Am

T v

WL UL
UL L
Ty A
WL LY



root + 9th(2nd) + major3rd (6 EIL&AEETHE)
Cadd9 C¥addo Dadd9
oo Ow w W w ® OW w

T )

W i i

WU TR L

VT [

T i i

T i i
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'RUSH' chords
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user chord 1

root + 9th(2nd) + minor3rd + major3rd (EEna— FERS EIERLZYET)
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user chord 3

root + major3rd + 4th + flat (EBOa— FERELFERZYET)
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user chord 5
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user chord 7

root + 9th(2nd) + minor3rd + major3rd + 4th (EE0a1— FERELFERYEY)
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user chord 9

root + major3rd + 4th + flats + 5th (ZEoa— FERELFELYEY)
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SC Electric Guitar 2 MIDI controllers

MIDI CC# 1

mute / picking noise (active only when the mute mode is 'mod wheel’)

MIDI CC# 2

additional variations

MIDI CC# 3

chord stroke speed (fast or slow)
0 — 63: fast stroke
64 — 127: slow stroke

* Each stroke speed can be changed via MIDI CC# 22 (fast) and 23 (slow).

MIDI CC# 4

gliss up / down speed
0 — 19: down fast

20 — 39: down mid

40 - 59: down slow

60 — 79: up fast

80 — 99: up mid

100 — 127: up slow

MIDI CC# 5

vibrato type
0 - 63: deep
64 - 127: light

MIDI CC# 14

high vlocity instrument

0: not assigned

1: pinch harmonics 1 (with vibrato)

2: pinch harmonics 2

3: 5th-dyad whammy bar 1 (with pinch harmonics)

4: 5th-dyad whammy bar 2

5: half bend pinch harmonics
6: whole bend pinch harmonics
7: 1.5 bend pinch harmonics

MIDI CC# 15

forced hammer-on / pull-off
0: OFF

1 - 63: Forced hammer-on
64 - 127: Forced pull-off

MIDI CC# 18

note off cancel key switch (MIDI note number for the lowest note off cancel key switch)

MIDI CC# 19

PlayKey chord strum noise type
0 - 63: tight
64 — 127: loose

MIDI CC# 20

position change noise mode
0 —42: soft

43 - 85: mid

86 — 127: loud

MIDI CC# 21

prefer open / low chord
0 - 63: OFF
64 - 127: ON

MIDI CC# 22

strum speed 1 (2 - 30 ms) fast

MIDI CC# 23

strum speed 2 (30 - 199.9 ms) slow

MIDI CC# 24

sampled chord mode
0 — 63: hybrid (play sampled chord if available)
64 — 127: emulated (play only emulated chord)

MIDI CC# 25

pick buzz ON / OFF
0 -63: OFF
64 - 127: ON

MIDI CC# 27

tuning
0-25:0

26 - 50: -1
51-75:-2
76 - 100: -3
101 - 127: -4
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target string to edit
* Use with MIDI CC# 29 (pitch bend range) or MIDI CC# 77, 78, and 79 (strumkey setting)

0 : all strings
1: string 1
MIDI CC# 28 2:string 2
3:string 3
4: string 4
5: string 5
6: string 6
MIDI CC# 29 pitch bend range (all strings)
MIDI CC# 30 custom pitch bend range (per string) * Use with MIDI CC# 28
direct select instrument via MIDI CC * Use with MIDI CC# 45
(single note) (chord) (chord) (FX)
1: single legato slide 1: major 26: dim 1: unison bend
2: hammer-on&pull-off / trill 2: minor 27: m7 (11) 2: stationary bend
3: no legato 3: 7th 28: m9 (11) 3: double bend
4: picking tremolo 4: m7th 29: 9th (#11) 4: natural harmonics
5: whole step trill 5: maj7th 30: maj7 (#11) 5: moving harmonics 1
6: half step trill 6: 9th 31: maj9 (#11) 6: moving harmonics 2
7: pick stop noise 7: m9th 32: 9sus4 7: moving harmonics 3
8: half step bend 8: maj9 33: power chord 8: scrape
9: whole step bend 9: add9 34: power 9th 9: whammy bar
10: 1.5 step bend 10: sus4 10: special FX
MIDI CC# 31 11: whole step bend + vibrato 11: dim7 51: user chord 1 11: strum harmonics
12: aug 52: user chord 2 12: major 3rd vibraro 1
(dyad chord) 13: rush 53: user chord 3 13: major 3rd vibraro 2
1: minor2nd 14: 7flats 54: user chord 4
2: major2nd 15: m7flats 55: user chord 5
3: minor3rd-dyad 16: 7sharp5 56: user chord 6
4: major3rd-dyad 17: 6th 57: user chord 7
5: 4th-dyad 18: m6th 58: user chord 8
6: flat5th-dyad 19: 69th 59: user chord 9
7: 5th-dyad 20: m69th 60: user chord 10
8: #5th-dyad 21: mMaj7
9: 6th-dyad 22: flat9
10: 7th-dyad 23: sharp9
11: maj7th-dyad 24: madd9
palm mute gate type
0 - 31: off
MIDI CC# 34 32 - 63: fast
64 - 95: middle
96 - 127: fast
finger release noise mode (Play Key)
MIDI CC# 41 0 - 63: tight
64 - 127: loose
roundrobin mode
0-9: Off A 40-49: Off B 80-89: 4 Random AB
MIDICC#42  110-19: 2 RoundRobin A 50-59: 2 RoundRobin B 90-99: 6 Random AB
20-29: 3 Random 60-69: 3 Random B 100-127: 8 Random AB
30-39: 4 Random A 70-79: 4 Random B
legato slide, hammer-on&pull-off, gliss up / down sample volume
MIDI CC# 43 (0: max, 127:min)
target instrument select key switch (MIDI CC value = MIDI note number) * Use with MIDI CC# 45 & 46
12:¢c1 24: CO 36: C1
13: C#-1 25: C#0 37:C#l
14: D-1 26: DO 38: D1
15: D#-1 27: D#O 39: D#1
16: E-1 28: EO 40: E1
MIDI CC# 44 17:F-1 29: FO
18: F#-1 30: F#0
19: G-1 31: GO
20: G#-1 32: G#0
21: A1 33: A0
22: A#-1 34: AHO
23:B-1 35: B0
Instrument type * Use with MIDI CC# 44 or 46
0: single note
1: dyad chord
MIDI CC# 45 2 chord
3:FX
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instrument number * Use with MIDI CC# 45

If MIDI CC# 45 = 0 (single note);

If MIDI CC# 45 = 2 (chord);

If MIDI CC# 45 = 3 (FX, etc.);

1: single legato slide 1: major 26: dim (FX)
2: hammer-on&pull-off / trill 2: minor 27: m7 (11) 1: unison bend
3: no legato 3: 7th 28: m9 (11) 2: stationary bend
4: picking tremolo 4: m7th 29: 9th (#11) 3: double bend
5: whole step trill 5: maj7th 30: maj7 (#11) 4: natural harmonics
6: half step trill 6: 9th 31: maj9 (#11) 5: moving harmonics 1
7: pick stop noise 7: m9th 32: 9sus4 6: moving harmonics 2
8: half step bend 8: maj9 33: power chord 7: moving harmonics 3
9: whole step bend 9: add9 34: power 9th 8: scrape
10: 1.5 step bend 10: sus4 9: whammy bar
MIDI CC# 46 11: whole step bend + vibrato 11: dim7 51: user chord 1 10: special FX
12: aug 52: user chord 2 11: strum harmonics
(dyad chord) 13: rush 53: user chord 3 12: major 3rd vibraro 1
1: minor2nd 14: 7flats 54: user chord 4 13: major 3rd vibraro 2
2: major2nd 15: m7flats 55: user chord 5
3: minor3rd-dyad 16: 7sharp5 56: user chord 6
4: major3rd-dyad 17: 6th 57: user chord 7
5: 4th-dyad 18: m6th 58: user chord 8
6: flat5th-dyad 19: 69th 59: user chord 9
7: 5th-dyad 20: m69th 60: user chord 10
8: #5th-dyad 21: mMaj7
9: 6th-dyad 22: flat9
10: 7th-dyad 23: sharp9
11: maj7th-dyad 24: madd9
12: octave 25: 7sus4
mute mode
MIDI CC# 48 0 - 63: modulation wheel (MIDI CC# 1)
64 - 127: velocity
MIDI CC# 49 picking noise MIDI CC#1 (mod wheel) threshold level
MIDI CC# 50 mute MIDI CC#1 (mod wheel) threshold level
MIDI CC# 51 mute velocity threshold level
MIDI CC# 52 string / chord shape select key switch (MIDI note number for the lowest string select key switch)
forced string select by MIDI CC 53
0: forced string select OFF
1 - 21: string 6 / chord shape 1
22 - 43: string 5 / chord shape 2
MIDI CC# 53 44 - 65: string 4 / chord shape 3
66 - 87: string 3 / chord shape 4
88 - 99: string 2 / chord shape 5
100 - 127: string 1
auto sustain ON / OFF
MIDI CC# 54 0-63: ON
64 - 127: OFF
MIDI CC# 55 high velocity threshold level (min. 100, max: 127)
poly mode ON / OFF (This feature is available only with single note instruments.)
MIDI CC# 56 0-63: OFF
64 - 127: ON
auto alternation (auto stroke detection) resolution
0 - 25: 8th
26 - 50: 8th triplet
MIDI CC# 57 51 - 75: 16th
76 - 100: 16th triplet
101 - 127: 32nd
stroke direction
0 - 31: auto
MIDI CC# 58 32 - 63: forced
64 - 95: down only
96 - 127: up only
MIDI CC# 59 volume knob
MIDI CC# 60 tone 1 knob
MIDI CC# 62 release time
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MIDI CC# 74

target strum key to edit
0: normal keys (E3 - C7)
1: strum key 1 (C2)

2: strum key 2 (C#2)

3: strum key 3 (D2)

4: strum key 4 (D#2)

5: strum key 5 (F#2)

6: strum key 6 (G#2)

7: strum key 7 (A#2)

8: strum key 8 (C#3)

MIDI CC# 75

strum key: stroke direction (* Use with MIDI CC# 74)
0 — 42: auto (time recognition)

43 — 85: down

86 — 127: up

MIDI CC# 76

strum key: string ON / OFF (* Use with MIDI CC# 74 & 28)
0 - 63: OFF
64 - 127: ON

MIDI CC# 77

strum key: string velocity rate (* Use with MIDI CC# 74 & 28)
1 (min) - 100 (max)

MIDI CC# 78

strum key: string strum type (* Use with MIDI CC# 74 & 28)
0 - 31: do nothing

32 — 63: normal sustain

64 — 95: mute

96 — 127: picking noise

MIDI CC# 80

extra strum noise ON / OFF (* Use with MIDI CC# 74)
0-63: OFF
64 — 127: ON

MIDI CC# 81

extra strum noise type (* Use with MIDI CC# 74)
0 - 31: all strings A

32 - 63: all strings B

64 - 95: lower strings

96 - 127: upper strings

MIDI CC# 82

extra strum noise volume (0: max / 127: min)

MIDI CC# 83

pickup position selector
0 - 25: neck

26 - 50: neck-middle

51 - 75: middle

76 - 100: bridge-middle
101 - 127: bridge

MIDI CC# 90

feedback ON/ OFF
0-63: OFF
64 — 127: ON

MIDI CC# 91

Effect ON / OFF (bypass all effects ON / OFF)
0 — 63: Effect ON (bypass all effect OFF)
64 — 127: Effect OFF (bypass all effect ON)

MIDI CC# 103

Effect control 1

MIDI CC# 104

Effect control 2

MIDI CC# 105

Effect control 3

MIDI CC# 106

Effect control 5

MIDI CC# 107

Effect control 5
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wah (Fretboard) ON / OFF
MIDI CC# 108 0 - 63: OFF
64 - 127: ON

MIDI CC# 109 wah (Fretboard) pedal

MIDI CC# 110 wah (Fretboard) auto

MIDI CC# 111 wah (Fretboard) rate Frequency (available if sync is OFF)

wah (Fretboard) sync ON / OFF
MIDI CC# 112 0 - 63: OFF
64 - 127: ON

MIDI CC# 113 wah (Fretboard) rate Note (available if sync is ON)

target play key to edit
:hold key 1
: hold key 2
: hold key 3
: stop key 1
: stop key 2
: stop key 3

MIDI CC# 114

OUDWNPRE

target play key button to turn ON / OFF
: picking noise

: pick stop noise

: finger release noise

: repeat same note

: gliss up / down

: bridge mute noise

: fret noise

: position change noise

MIDI CC# 115

FREEEREEREE

ON / OFF the play key button
* Use with MIDI CC# 114 & 115
0-63: OFF

64 —127: ON

MIDI CC# 116
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SC Electric Guitar 2 MIDI CC# 2 variations

Instrument

MIDI CC# 2

Main Instrument

single note
trill whole 0 - 63: continuous trill
trill half 64 - 127: 1 time trill

half step bend
whole step bend
1.5 step bend

0 - 63: bend speed = fast
64 - 127: bend speed = medium

whole step bend + vibrato

0 - 63: bend speed = fast
64 - 127: bend speed = slow

dyad chord

major 3rd dyad

(When the root string is 3)
0 - 42: normal

43 - 85: whammy bar

86 - 127: gliss down

0 - 63: shape A
7th dyad
64 - 127: shape B
. 0 - 63: shape A
maj7 dyad
64 - 127: shape B
chord
. 0 - 63: shape A
major shape 1
64 - 127: shape B
0 - 63: shape A

major shape 2

64 - 127: shape B

open D

(When Prefer Open/Low is ON and root = D)
0 - 42: shape A (D on A)

43 - 85: shape B

86 - 127: shape C (D on F#)

open F

(When Prefer Open/Low is ON and root = F)
0 - 63: shape A
64 - 127: shape B (F on C)

open G

(When Prefer Open/Low is ON and root = G)
0 - 42: shape A

43 - 85: shape B

86 - 127: shape C (G on B)

minor shape 1

0 - 63: shape A
64 - 127: shape B

minor shape 2

0 - 63: shape A
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)

open Dm 0 - 63: shape A (Dm on A)
64 - 127: shape B ()
0 - 63: shape A
7th shape 1
64 - 127: shape B
0 - 63: shape A
Tth shape 2
64 - 127: shape B
0 - 63: shape A
Tth shape 4
64 - 127: shape B
0 - 63: shape A
Tth shape 5
64 - 127: shape B
(When Prefer Open/Low is ON and root = D)
open D7 0 - 63: shape A (D7 on A)

64 - 127: shape B
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0 - 63: shape A

m7 shape 1
64 - 127: shape B
0 - 63: shape A
m7 shape 2
64 - 127: shape B
0 - 63: shape A
m7 shape 4
64 - 127: shape B
0 - 63: shape A
m7 shape 5
64 - 127: shape B
(When Prefer Open/Low is ON and root = D)
open Dm7 0 - 63: shape A (Dmon A)

64 - 127: shape B

maj7 shape 1

0 - 63: shape A
64 - 127: shape B

maj7 shape 5

0 - 63: shape A
64 - 127: shape B

open Dmaj7

0 - 63: shape A (Dmaj7 on A)
64 - 127: shape B

0 - 63: shape A
9th shape 1

64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open D7(9) 0 - 63: shape A (D9 an A)

64 - 127: shape B

0 - 63: shape A
m7(9) shape 1

64 - 127: shape B

0 - 63: shape A
m7(9) shape 3

64 - 127: shape B

0 - 63: shape A

m7(9) shape 4

64 - 127: shape B

maj7(9) shape 1

0 - 63: shape A
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)

open Dadd9 0 - 63: shape A (Dadd9 on A)

64 - 127: shape B

(When Prefer Open/Low is ON and root = E)
open Eadd9 0 - 63: shape A

64 - 127: shape B

sus4 shape 1

0 - 63: shape A
64 - 127: shape B

sus4 shape 2

0 - 63: shape A
64 - 127: shape B

open Dsus4

(When Prefer Open/Low is ON and root = D)
0 - 63: shape A (Dsus4 on A)
64 - 127: shape B

RUSH

0 - 31: shape A

32 - 63: whammy bar (available when root = E, F F#, G, A, B, C, D) slow version is also available when MIDI CC# 3 > 63
64 - 95: arpeggio + whammy bar available when root = F or F# or C

96 - 127: shape B

open D6

(When Prefer Open/Low is ON and root = D)
0 - 63: shape A (D6 on A)
64 - 127: shape B
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0 - 63: shape A

m6 shape 1
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open Dm6 0 - 63: shape A (Dm6 on A)
64 - 127: shape B

0 - 63: shape A

6(9) shape 1
64 - 127: shape B

0 - 63: shape A

6(9) shape 2
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open D6(9) 0 - 63: shape A (D69 on A)
64 - 127: shape B

0 - 63: shape A

m6(9) shape 1
64 - 127: shape B

0 - 63: shape A

m6(9) shape 2
64 - 127: shape B

0 - 63: shape A

mMaj7 shape 3
64 - 127: shape B

0 - 63: shape A

mMaj7 shape 4
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open DmMaj7 0 - 63: shape A (DmMaj7 on A)
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open D7sus4 0 - 63: shape A (D7sus4 on A)
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open Dm7(11) 0 - 63: shape A (Dm11onA)
64 - 127: shape B

0 - 63: shape A

m9(11) shape 1
64 - 127: shape B

0 - 63: shape A

m9(11) shape 2
64 - 127: shape B

(When Prefer Open/Low is ON and root = C)
open Cm9(11) 0 - 63: shape A
64 - 127: shape B (Cm9 11 on D#)

(When Prefer Open/Low is ON and root = C#)
open C#m9(11) 0 - 63: shape A
64 - 127: shape B (C#m9 on E)

(When Prefer Open/Low is ON and root = D)
open Dm9(11) 0 - 63: shape A
64 - 127: shape B (Dm9 11 on F)

(When Prefer Open/Low is ON and root = D#)
open D#m9(11) 0 - 63: shape A
64 - 127: shape B (D#m11 on F#)

(When Prefer Open/Low is ON and root = F#)
open F#m9(11) 0 - 63: shape A
64 - 127: shape B (F#m9 11 on A)

(When Prefer Open/Low is ON and root = G)
open Gm9(11) 0 - 63: shape A
64 - 127: shape B (Gm9 11 on A#)
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(When Prefer Open/Low is ON and root = G#)
open G#m9(11) 0 - 63: shape A
64 - 127: shape B (G#m9 11 on B)

(When Prefer Open/Low is ON and root = A)
open Am9(11) 0 - 63: shape A
64 - 127: shape B (Am9 11 on C)

(When Prefer Open/Low is ON and root = A#)
open A#m9(11) 0 - 63: shape A
64 - 127: shape B (A#m9 11 on C#)

(When Prefer Open/Low is ON and root = B)
open Bm9(11) 0 - 63: shape A
64 - 127: shape B (Bm9 11 on D)

0 - 63: shape A

9(#11) shape 1
64 - 127: shape B

0 - 63: shape A

9(#11) shape 2
64 - 127: shape B

(When Prefer Open/Low is ON and root = C)
open C9(#11) 0 - 63: shape A
64 - 127: shape B (C9 #11 on E)

(When Prefer Open/Low is ON and root = C#)
open C#9(#11) 0 - 63: shape A
64 - 127: shape B (C#9 #11 on F)

(When Prefer Open/Low is ON and root = F#)
open F#9(#11) 0 - 63: shape A (F#9 #11 on A#)
64 - 127: shape B (F#9 #11 on A#)

(When Prefer Open/Low is ON and root = G)
open G9(#11) 0 - 63: shape A (G9 #11 on B)
64 - 127: shape B (G9 #11 on B)

(When Prefer Open/Low is ON and root = G#)
open G#9(#11) 0 - 63: shape A (G#9 #11 on C)
64 - 127: shape B (G#9 #11 on C)

(When Prefer Open/Low is ON and root = A)
open A9(#11) 0 - 63: shape A (A9 #11 on C#)
64 - 127: shape B (A9 #11 on C#)

(When Prefer Open/Low is ON and root = A#)
open A#9(#11) 0 - 63: shape A
64 - 127: shape B (A#9 #11 on D)

(When Prefer Open/Low is ON and root = B)
open B9(#11) 0 - 63: shape A
64 - 127: shape B (B9 #11 on D#)

0 - 63: shape A

maj7(#11) shape 1
64 - 127: shape B

0 - 63: shape A

maj9(#11) shape 1
64 - 127: shape B

0-63

0 - 63: shape A

9susé shape 3
64 - 127: shape B

(When Prefer Open/Low is ON and root = D)
open D9sus4 0 - 63: shape A (D9sus4 on A)
64 - 127: shape B

(When Prefer Open/Low is ON and root = D#)
open D#9sus4 0 - 63: shape A
64 - 127: shape B (D9sus4 on A#)

(When Prefer Open/Low is ON and root = E)
open E9sus4 0 - 63: shape A
64 - 127: shape B (E9sus4 on B)
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FX, etc.

unison bend

0 - 42: bend length = long, bend speed = fast

43 - 85: bend length = long, bend speed = slow
86 - 127: bend length = short, bend speed = fast

stationary bend
double bend

0 - 42: bend length = long
43 - 85: bend length = long
86 - 127: bend length = short

whammy bar

0 - 31: whammy bar 1

32 - 63: whammy bar 2

64 - 95: whammy bar harmonics 2
96 - 127: whammy bar harmonics 2

major 3rd vibrato 1

0 - 63: without pinch harmonics

64 - 127: with pinch harmonics

High Velocity Instrument

pinch harmonics 1 (with vibrato)

pinch harmonics 2

0 - 63: harmonics A
64 - 127: harmonics B

bend half pinch harmonics
bend whole pinch harmonics
bend 1.5 pinch harmonics

0 - 31: bend speed = fast, harmonics A
32 - 63: bend speed = fast, harmonics B
64 - 95: bend speed = medium, harmonics A

64 - 95: bend speed = medium, harmonics B
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